GUITAR ONE 




LED ZEPPELIN 

LIVING LOVING MAID 

BUDDY GUY 

DAMN RIGHT, I’VE 
GOT THE BLUES 

WES 

MONTGOMERY 

AIREGIN 

WEEZER 

PERFECT SITUATION 




BUILDING 
BETTER 
PLAYER 


COOL GE 
INNOVATIOf 


ARTIST 

LESSONS 









































i6. Bass PODxt, PODxt. GearBox, : ' ’Port 


PRO TONE FOR YOUR DESKTOP. 



The Pro Tone Recording & Modeling Interface 


Learn more about TonePort UX1 and UX2: 


Thousands of professional producers, engineers, and musicians rely on Line 6 for direct 
recording on countless platinum albums. Now we’re introducing the world’s first line of simple 
recording & modeling interfaces with our pro grade tone for guitar, bass, vocals, and more. 


Vocal Preamp Models based on* Neve, 
Avalon and 


more (6 Models) 


Use included GearBox™ tone software 
alongside popular Mac® and Windows® 
based recording programs 


Professional Bass Tone from Line 6 
Bass PODxt™ (5 Amp Models) 


Complete Guitar Amp and Effects Rig 
from Line 6 PODxt™ (16 Amp Models 
and 24 Effects Models) 


UX1 



UX2 



• Microphone Input (XLR) with preamp 

• 1/4-inch Instrument Input 

• Dual/Stereo Line Inputs (2 x 1/4-inch) 

• USB-powered 

• 44.1/48KHz, 16/24 bit recording 

• 96KHz mode, 32 bit processing 


• 2 Mic Inputs with Phantom Power 

• Normal & High Gain Instrument Inputs 

• Stereo Line In/Out & S/PDIF Digital Out 

• USB-powered 

• 44.1/48KHZ, 16/24 bit recording 

• 96KHz mode, 32 bit processing 




Ableton Live Lite - Line 6 Edition Included. Start Recording Now! 


* All product names used in this advertisement are trademarks of their respective owners, which are in no way associated or affiliated with Line 6. These 
trademarks of other manufacturers are used solely to identify the products of those manufacturers whose tones and sounds were studied during Line 6’s 
sound model development. Mac is a registered trademark of Apple Computer, Inc. Windows is a registered trademark of Microsoft Corporation. 
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Meet The Family 



You now have more ways to express yourself with the 
ever-growing line of PRS SE guitars. The new SE Custom and 
SE Soapbar II Maple feature a veneered maple top for fans of 
flamed tops. For those who like a more subdued, understated 
look, the classy matte finish SE Standard is sure to please. Also 
a relative just returned from exile: Tremoni SE’s are available 
again in Black and Platinum - just like before. 


Look for the full line of affordable, high-quality PRS SE guitars 
at an authorized PRS dealer near you. 





www.prsguitars.com 
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FEATURES 


The Top 10 Gear 
Innovations of the Last Decade 

Michael Ross, our longtime intrepid gear man, takes a look back at the last 
decade in equipment, giving special props to the technological innovations and 
evolutions that have made the absolute biggest impact on your guitar playing, j 


Top 10 Guitar Schools 

Since the moment we jumped into this business, we have always touted f 
Guitar One as “The Magazine You Can Play,” and we think we’vi lived up to If 
that billing. Through our lessons, transcriptions, Riff Boxes, and pher tutorial!, 
we've tried hard to bring you the best in instructional editorial, by the best I 
teachers we could find. And in 2000, knowing that you also want to learn from 
your heroes, we introduced our Guitar School department, which has featured 
some of the greatest guitar players in the world. Here are 10 ol our favorites. 


Breakthrough Artists: Our Hits & Misses 

When we came up with the Breakthrough Artist editorial concept, in early 
1999, we envisioned it as a showcase for skilled artists that our readers 
would eventually hear on the radio. At the time, labels were flooding the 
market with new bands, and so we decided to do the noble thing and 
each month sift through all this new music in hopes of finding the Next 
Big Thing. It was a chance for us to tout music we really liked—but it 
was also a chance for us to pick the wrong artist and look like idiots, 
something we did with disturbing frequency. 


Our Top 10 Interviews 

While lessons have always been our forte, our interviews over the last 
decade, with their guitaristic slant and instructional overtones, come in a 
close second. We've been fortunate enough to sit down and chat-about 
subjects that actually matter-with the very biggest names in guitar. That in 
itself made it a serious challenge to whittle nearly 300 full-length interviews 
down to the 10 we felt were among the most significant. But we think we 
did a pretty good job. See if you agree. 
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performance is our passion 


angled headstock 

• grover machine heads 
sustain, sustain, sustain 

• choice woods 
legendary design 

• body-contoured back 
placed hollow cavities 

• for more “acoustic" tone 
slightly narrower nut 

• premium electronics 
light up the strings 

• alnico classic humbuckers 
since 1873 

• lifetime warranty 


Nancy Wilson of Heart and her Les Paul® Ultra 
www.heart-music.com 


Call 1.800.444.2766 or visit us at www.epiphone.com performance is OUr passion 

a part of the Gibson family of brands 
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www.crateamps.com yc 



• Distortable or Clean Flexwave EV6 Guitar Preamp w/ Gain, Level and 3 Band EQ 

• Stereo RCA Inputs for CD Player (Post EQ and Level) 

• Effects Loop/Stereo In Jacks to Connect a Pedal Board or Auxiliary Guitar Preamp 

• Balanced Line Out with Level Control for Recording or Dl to the House PA 

• Speaker Compensated Headphone Jack for Private Practice 
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YOUR BLOCK OUT 


Introducing the new Crate PowerBlock stereo guitar head. The CPB150 packs 
150 watts RMS of rugged power into a compact, 4.6 lb. package. 

There is nothing else like the PowerBlock. Use it as your 
main amp, with a pedal board, off-board preamp 
or as a rock-solid backup to your 
% % current rig. Yo ill nr -er want 

* to go to another gig 

'Y V without it. 


• includes Padded Gig Bag w/ Shoulder Strap 

• Switch Mode Power Supply Automatically Adapts to Worldwide Voltage Use 

• Stereo or Mono Operation (75 Watts Per Side Stereo, 150 Watts Mono Bridge) 

• Suitable for Guitar, Bass, Keyboard or Electronic Drums 

• 5 Year Transferrable Warranty 


crate your own sound 

© Copyright 2005 Crate Amplifiers. All rights reserved. 


© Copyright 


Amplifiers. All rights 






Stiletto. The EL34 



t began in England 

a brash and urgent sound, bright- 
with layers of harmonics and a 
gut-punch of hard hitting mids that 
transition into a tight resonant bottom. 
The trademark sound of EL34's being 
punished emerged as the heavy side of 
Rock n Roll - cast forever in guitar amp 
lingo as the classic British Sound. 

Yet the very Spirit of 

AMERICA is founded on pioneering 
new ground in a search for something 
better. In this spirit we created the 
Stilettos™. 

These EL34 dynamos 

cover two power ranges; the elastic 



vintage feel of the 100 watt DEUCE or 
the crush of the TRIDENT S 150 watt 
tight-tracking authority. Both feature 
Multi-Watt™ Channel Assignable Power 
for tailoring each preamp's sound. 
Patent pending 

The Stilettos’ six 

PREAMP MODES start by paying 
tribute to the classic British sounds we 
all know and love with CRUNCH, which 
appears in both Channels 1 and 2. This 
sound, though familiar, will likely make 
future comparisons to your favorite Brit 
amp difficult. 

Pushing the envelope 

OF CLEAN SOUNDS, we fitted 
Channel I with TITE and FAT CLEAN 


modes. You haven’t heard cleans like 
these from other EL-based circuits. 

And if it’s gain you 

CRAVE, Stilettos deliver a new and 
amazing palette of searing hi-gain 
sounds in the Brit-inspired TITE GAIN 
and the viscous FLUID DRIVE modes. 
Meanwhile high settings in the CRUNCH 
mode of both channels cover the region 
just below these two flame-throwing 
lead modes. 

But don’t take our 

WORD FOR IT... check out what 
the world's top reviewers have to say 
about the Stilettos. And remember... 
these guys get to play everythin g! 













Critical 



“A manufacturer’s sincerity of / 
purpose is reflected in its commit¬ 
ment to quality and attention to detail, j 
and Mesa/Boogie has been an industry 
leader in this regard for decades." 

Guitar Player-June 2005 


“The sheer resolution of this 
amp is just goddamn incred¬ 
ible* There isn't the slightest hint of 
muddiness to be found anywhere, and 
especially on the 'tite' settings" 
Guitarist Australia-Feb./Mar. 2005 


“The overdrive this voicing 
delivers with valve rectification 

switched in has to be heard to be be¬ 
lieved, it's almost unreal compared to 
any other amp apart from a Rectifier." 
Guitarist-Feb./Mar. 2005 


“The extremely versatile six¬ 
mode Stilettos cast a lush 
harmonic haze over the classic EL34 
tones while punching into a deviant 
new world of defiant British manners." 
Guitar World-2005 


“The Stilettos represent another 
high-water mark as Mesa/Boogie 
continues to pursue the leading edge of 
modern amp design." 

Guitar Player-June 2005 


“Immense volume, balls, grind 
and punch are just four of the rea¬ 
sons why you won't believe your ears." 
Guitar Buyer-May 2005 


“Mesa’s new Stiletto Deuce 
and Stiletto Trident amplifiers 

continue in the tradition of Smith's 
legendary creations. With their ripping 
EL34 power sections and high-octane 
six-mode preamps, the all-tube Stilet¬ 
tos may reshape existing notions of 
British-style aggression and tone." 
Guitar World-2005 


“We’d urge you to try a Mesa 

Stiletto right away . It takes the 
classic British sound as its base, then 
builds on it with extra balls, gain and 
astounding flexibility for literally any 
style of rock." 

Guitar Buyer-May 2005 


STILETTO FEATURES INCLUDE: 


Build Your Dream Amp! 



STILETTOS MAY BE CUSTOM ORDERED.... 

in a multitude of vintage dress options including 
leathers, embossed leathers, hardwoods and jute 
grilles. See these options at our Custom Design 
Gallery online at www.mesaboogie.com/gallery 


DEUCE - POWER -TRIDENT 



Select Each Channel's Power: 

Individual MULTI-WATT™ 
SWITCHES offer a choice of a 
juicy vintage-inspired 50 watts 
or Full Power (lOOw Deuce and 
150w Trident). 


CHANNEL 1 — PREAMP — CHANNEL 2 



Channel 1 Gain Select: 

Channel 1 offers two tradi¬ 
tional-gain Clean choices, or, 
choose the mid-gain authority 
of CRUNCH for grinding rhythm 
sounds. 



Channel 2 Voicing Switch: 

Channel 2 starts with CRUNCH 
and ascends the gain scale 
with the British-inspired 
TITE GAIN and the harmonic 
spread of FLUID DRIVE™. 


for the Mesa/Boogie Stiletto 
Deuce & Trident. an Interview with Designer and President 
Randall Smith, on the concept behind the Stilettos at our web site: 

★ ★★★★ - EDITORS 

PICK Mesa Boogie, 1317 Ross St., Petaluma CA 94954 

CHOICI 707-778-6565 • www.mesaboogie.com 




Acclaim 














UkM “I’ve been us- 
W J| ing DigiTech in 
^ my studio since 

2001 for all 
my tones and 
multi-effect 
processing and I always get the 
results I’m looking for fast without 
having to tweak for hours.** 


»W Ji *• w i 44 Thenew 
/ I GNX3000 
has some 

fvS?w^ / of the most 
1 outstand¬ 
ing amp models I’ve ever heard 
— plus great effects and computer 
recording capability.** 

Craig Anderton, Reviewer, Author, Musician 


m “GNX3000 
I is an essen- 
^ ^ tial piece in 
my home 
recording 

setup — great sounds from jazz 
to blues to metal — it’s easy to 
use... just plug-in and go. ** 


l t *| 44 I’ve used 
DigiTech 
live and in 
the studio 
for years. 

DigiTech has proven itself with 
sound quality and durability. 
Definitely well worth it!** 

Michael Wilton, QUEENSRYCHE 


Josh Rand, STONE SOUR 


Designed by tonally-obsessed, guitar-playing engineers in the rock Y roll underground of Salt Lake City ■ Learn more about our new modeling technology & all the other far 
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igiTech®, the leader in multi-effects, 
proudly announces an industry “first” — the 
30-Day Tone Guarantee. If you don’t agree 
that the GNX3000 Guitar Workstation®^ 
amp models and effects deliver a stunning 
new dimension of tone and feel, we’ll refund 
your money!* 

Using breakthroughs developed while 
capturing the unique tones of Eric Clapton, 
Dan Donegan, Scott Ian — and collaborating 
with Eddie Kramer for Jimi Hendrix’s tone 
— we’ve created a true creative power tool 
for both stage and studio. 

Put our tone to the test. Discover other 
cool GNX3000 features like recording 
capability and built-in drum machine. After 
all, we’ve already astounded some of the 
best ears on the planet...now we’re eager to 
impress you, too. 

Our unique “ GNX3000 Tone So Good It’s 
Guaranteed” offer ends January 31 st , 2006. 

*See your DigiTech dealer for complete 
details. 

P? . ' GNXI 
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astic GNX3000 features at ■ www.digitech.com or www.guitarworkstation.com ■ or phone 801.S66.8800 
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A NEW ERA OF 


AMPS LIKE YOU’VE NEVER SEEN OR HEARD BEFORE! 

Introducing the all new Randall V2 and T2 guitar amplifiers powered by the revolutionary new power section technology called 
Valve-Dynamic™. This highly advanced take on hybrid amplification powers the V2 and T2 with so much reactive tone and feel 
that you’d swear it was a full set of power tubes under the hood. Each amp was designed with radically different front panel 
layouts and features to ensure they fulfill the needs for any type of player, whether you’re the tone tweaker or the plug in and play type. 

Developed for the guitarist who likes multiple tone shaping options, the highly complex V2 can produce basically any tone you want 
by utilizing both a full tube preamp as well as our renowned solid-state preamp circuit. The front panel Graphic EQ and Effects 
loop can also be quickly assigned and stored using the on board MIDI capability to any combination of the three channels. 

On the other hand, the T2 was designed with a simple, straight ahead front panel layout for a shorter, less complex signal path 
that produces an extremely powerful, punishing tone. This brute is also highly versatile with three modes that offer a huge array 
of tones while still catering to those who hunger for gain. Both models include the MIDI foot controller for assigning effects to any 
of the channels. To hear it for yourself see your local participating Randall dealer or go online to randallampli1iers.com/valvedynamic. 


V2/T2 Main Specifications and Features: 


400W @ 4 ohms 
MIDI in/thru 

Power Amp Density & Presence Controls. 
Series or Parallel Effects Loop 
Mic Eliminator Direct Recording Output 
World Voltage Selector 


1/D 

l/ILl/c- DXN/1/1/1IC 







POWER 


GRAPHIC EQUALIZATION 


Graphic/On 


4-12dB- 


FX loop/On 

• • 


MASTER DENSITY PRESENCE 


STANDBY PLAY 


SUSTAIN BOOST 


THE POWER OF VALVE-DYNAMIC™ 

Breaking the tone barrier between Tube and FET has been a challenge to most amp designers tor a long time. However, during 
the recent development of the new V2 and T2 we made several ground-breaking discoveries that allowed us to zero in as to why 
tube power reacts and feels so much differently than a traditional solid-state power amp. Those discoveries resulted in the 
revolutionary Valve-Dynamic™ power section. 


Incorporating a single 12AT7 tube to drive a large Mosfet output circuit, this highly advanced power circuit has a natural 

compression which clips extremely soft at higher volumes reacting very much like a traditional power tube. The key to this new 

circuit was capturing the true frequency response curve of a standard power tube which has very distinct characteristics to that 

of solid-state power amp. Our new Valve-Dynamic™ circuit 

captures a tube’s reactive qualities and warm musical 

character and feel and matches it with the durability of a 

400 watt Mosfet power amplifier. pn . 


Valve-Dynamic™ technology can be found in the V2 and 
T2 as well as the new line of G3 series products currently 
available. For more info or to hear and feel any of the new 
Randall amps with Valve-Dynamic™ technology, visit 
your local participating Randall dealer or go online to 
randallamplifiers.com/valvedynamic. 
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AVAILABLE in LTP ANP ESP 
SIGNATURE SERIES MOPELS 


Supporting music education through 
Musicians Institute ■ www.mi.edu 




espguitars.com 
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LEVY’S GUITAR STRAPS 







FASTEST NECK ON THE PLANET 


see why at www.hagstromguitars.com 


email: info@hagstromguitars.com f www.hagstromguitars.com 






FIRST NOTE 


T en years... you don’t reach a landmark like this on good looks alone; many talented editors, writ¬ 
ers, instructors, and support staff have passionately contributed to these pages over the years. For 
starters, Guitar One would not exist if not for Wolf Marshall and Jeff Schroedl, both former editors 
in chief, who saw a void in the guitar-magazine market and decided to lay the framework for Guitar 
One's lesson- and music-based mission. And I’d be remiss if I didn’t mention that former Editor in 
Chief Troy Nelson was there nearly from the start as well. Troy started working with Guitar One on 
the third-ever issue, as the music arranger, and under his leadership the magazine experienced its 
greatest gains in terms of growth, quality, and respect in the industry. To all three 
of these visionary leaders: I owe you a debt of gratitude, and I’d like to thank you 
sincerely for all I’ve learned from your example. 

Editors in Chief may steer the boat and make the tough decisions, but the real¬ 
ity is, nothing gets done without a tremendous effort from the editorial staff and 
the writers, as well as the art, production, and advertising departments. West 
Coast Editor Dale Turner has the longest current tenure at Guitar One. His tal¬ 
ents and value to the magazine are immeasurable, his passion for all things gui¬ 
tar unequalled. Associate Editor Tom Kolb knocks the ball out of the park each 
month with Soloing Strategies, and his occasional feature lessons always hit the 
mark. Contributing writer Bob Gulla has had as much to do with shaping the 
voice of Guitar One as anyone over the past five years, and he’s become our go-to 
guy whenever we need someone to reel in the Big Story. Gear gums Michael Ross 
and Douglas Baldwin not only know a thing or two about great tone, but they’re 
great guys to boot. Contributing Editor Sean McDevitt bravely filled Dave Rubin’s sizable boots in 
covering the blues circuit; plus, he keeps us out of trouble each issue, making sure our songs and 
riffs are properly licensed. Multimedia Creative Director Peter Heatley wades masterfully through a 
swamp of video footage, audio files, and spreadsheets each month to build our CD-ROM. With all 
due respect to those who held the position in Guitar One’s past, Art Director Adam Fulrath has far 
and away the best collection of Star Wars toys I’ve ever seen. But seriously, his and his staff’s ability 
to make our magazine look as great as it does each month with such a tight and demanding sched¬ 
ule is downright amazing. And to our Production Coordinator, Janene Fudzinski (in my opinion 
the hardest-working person on our staff), a huge thank you for putting up with our habit of making 
deadlines by the skin of our teeth—and for your ability to stretch time when we occasionally (OK, 
often) go a just a little past deadline. To our Ad Director, Jason Perl, and the rest of the ad staff, thank 
you for selling your souls... urn... ads each month; without you, we don’t eat! And speaking of ads, 
thank you to all the gear manufacturers, record labels, and artists who support qs. You inspire us. 

Finally, I'd like to thank Executive Editor Chris O’Byme, Music Editor Adam Perlmutter, and rela¬ 
tive newcomer but already the voice of reason ’round here, Senior Editor Mac Rqndall, for their cre¬ 
ative talents and tremendous efforts. I truly value your ideas, your opinions, and the way you “does 
good grammar”—not to mention your friendship. To be cliche for a moment, you guys rock! 

Finally, I know I speak for the whole Guitar One family when I say our deepest thanks go to you, 
our readers, for being there each month. After all, without you, we don’t have reason to exist. Cheers, 
and here’s to another 10 years of pickin’! 




Michael Mueller 

Editor in Chief 


visit mih firims «t Gultarflieinaj|.coiii 
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NOISE & 

FEEDBACK 


Your Questions 
Answered 


Pentatonic Alternatives » Can an Amp Get Frostbite? » Girl vs. Guitar 


Dear Guitar One: 

My use of pentatonic scales has sounded 
stale and boring lately. Can you make some 
suggestions for how to improve it? 

Jeremy Batten 

Fairmont, WV 

Dear Jeremy: 

Pentatonic scales always make me think of 
the board game Othello—they take a minute 
to learn and a lifetime to master. And while 
memorizing their positions and putting the 
notes into action takes only a few practice ses¬ 
sions, finding new applications for them can 
be tremendously frustrating. Here are just two 
that you may find useful. 

Key-based pentatonic substitutions are 
simple: for any key, you can play a pentatonic 
scale beginning on either the root, the 9th 
(2nd) or the 5th. For instance, in C major, you 
can use a C, D or, as in the second measure of 
Fig. 1 , G major pentatonic scale. The same re¬ 
lationship holds true for minor keys, with the 
minor pentatonic scale replacing the major. 

You can also find pentatonic applications 
in the upper structures of chords. An upper 
structure comes from extending a triad to 
the 7th degree or beyond, resulting in two or 


more separate triads. The second measure of 
Fig. 2 features the chord C7#5t»9 (C-E-G#-Bt>- 
DF). The notes Dl>, E, and G# form a D\> minor 
triad; therefore, over this particular chord, 
you can play a Dt> pentatonic minor scale. 

Finding these types of substitutions takes 
patience and analysis, but it’ll help keep your 
pentatonic playing fresh and interesting. 

—MATT WARDER 

Dear Guitar One: 

Is it harmful to leave a tube amp in the trunk 
of a car overnight during the winter months? I 
live in Colorado, so it gets pretty damn cold. 

Antonio Lopez 
via e-mail 

Dear Antonio: 

Yes, it does get pretty damn cold in the Centen¬ 
nial State, doesn’t it? I bet you wouldn’t want 
to spend the night in the trunk of a car there, 
would you? Well, your amp doesn’t, either. I 
know it’s a pain in the butt, but haul that gear 
inside if you want it to last. Here’s why: Let any 
piece of gear get really cold before you bring 
it inside, and it’ll collect moisture like a glass 
of iced tea in August. That moisture will col¬ 
lect in all the nooks and crannies of your amp, 
causing oxidation and potential short circuits. 


Tube amps are doubly fragile, as those little 
glowing glass bottles could crack if exposed 
to a rapid change in temperature. Invest in a 
hard road case (or at least a heavy-duty cover), 
let your gear cool down post-gig, and haul it in 
and out as quickly as possible. 

—DOUGLAS BALDWIN 

Dear Guitar One: 

I have a live-in girlfriend who won’t abide 
one more addition to my guitar collection. 
One more and she’s leaving, or so she says. 
But you see, there’s this vintage Fender Tele 
online that I have to own. Is there any way I 
can get the guitar and keep the girl? 

Ryan O’Malley 
via e-mail 

Dear Ryan: 

There has to be more to this than just guitar vs. 
girlfriend (like how many guitars you already 
own, and why one guitar would threaten a re¬ 
lationship). But I’m not Dr. Phil, so I’m not go¬ 
ing there. Instead, consider these strategies: 

• Say this: “I saw this guitar that was made 
on your birthday, so I named it after you, and 
I wrote you this beautiful song on it.” 

• Or this: “Oh, that? That’s that old guitar I 
let the drummer borrow. Thank God he finally 
gave it back.” 

• Learn to play something new on the gui¬ 
tars you already own. Impress your girlfriend 
with your dedication. You might even make 
a broad analogy between your dedication to 
the guitar and your dedication to her. Then 
bring up the Tele. 

• Play the shell game: Line the cases up over 
there, and keep the guitars over here. Open 
and close the cases, replacing guitars as need¬ 
ed. She’ll never notice the Tele. 

In favor of the Tele, consider this: you don’t 
have to talk to it after you’ve played it. But buy 
the Tele a drink, take it out to dinner, and see 
what you get at the end of the night. Of course, 
you might also take a look in the mirror, bub. 
(Q) What’s the difference between you and 
that vintage Tele? (A) One has matured. — db 


Please send your questions to: 
Editors@guitaronemag.com 
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Hear the truth, the whole truth and nothing but the truth—onstage and off. 


Onstage, it’s all about fidelity. Shure E Series earphones provide the exceptional clarity you need so your performance 
can grow. Offstage, it’s all about inspiration. Feed your head. Open your eyes. Alert your brain to the possibilities. 
Whether through your personal monitor system, MP3, CD player, or laptop, our sound isolating design gives you audio 
experience in its purest form. 

Move your music to a new level with Shure E Series Sound Isolating ,M Earphones. Truly, truth serum in plug form. 
Available in four models, ask your local authorized Shure dealer about the new E4. 

www.shure.com 
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OUR TO£i° 

biggest 

BLUNDERS 






Mg:.-— 


O ver the last few years, we’ve 
used this page to rag on 
dozens of big-name gui¬ 
tarists. Feelings were _ 

hurt—strangely, not so 
much those of the gui- ; § : 
tarists we skewered but 
yours. In the January 
2003 issue, we said Jimmy 
Page’s “Heartbreaker” 
solo sucked; you said 
we sucked. Bum! We said 
“The Beatles” was a stu¬ 
pid band name; you said 
we were stupid. And recently, after 
we said Eddie Van Halen needed 
to retire, you told us we needed to 
retire. Which ain’t gonna happen. 

We will, however, attempt to 
atone for our wanton disregard for 
your heroes by doing something so 
honorable, so totally ffickin’ self¬ 
less, that you’ll welcome us back 
into your hearts in an instant (and 
re-up on that subscription). That’s 
right, we’re gonna turn the finger 
of derision on ourselves for once. 
Really let ourselves have it. 

No, don’t worry about us— 
we’ll be all right. After all, we’ve 
had our share of high-fives-all- 
around moments over the past 
10 years, too. More than we can 
count, to be sure. It’s just that 
from time to time, due mostly to 
the sniffing of freshly lacquered 
(and very expensive, mind you) 
custom-shop guitars, we demon¬ 
strated a gross lack of judgment. 
Below are 10 such instances; we 
doubt there are many more. So 
go ahead, laugh if you 
must—you’ll only 
be making it worse 
on whomever we go 
after next. 



10 The Music of WWE, 

Sept. 2002 At the time, Sevendust 
had just written a theme song for WWE 
star Chris Jericho. So we threw the lot of 
them on the cover. “Slam Jams!" we called 
it, thinking ourselves quite clever. But you 
smelled what Guitar One was cookin’, and 
you weren’t buyin' it. 

9 Battle of the Axes, Dec. 2003 Eric Johnson 

__ vs. Ani DiFranco! Lonnie Johnson vs. Michael Hedges! 

Doc Watson vs.... Mick Ronson? The first-round bracket 
in our headcutting fantasy had 128 brilliant guitarists-and 
exactly 64 completely ludicrous matchups. Maybe from 
now on we should leave our love of sports in the living 
room, with the 42-inch plasma, the hot wings, and the 30- 
pack of Budweiser we consumed on Football Sunday 
before coming up with this horribly flawed game plan. 



i 
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The “Sunburst," Oct. 2001 

You alerted us to the fact that we misspelled 
“Ozzy" (with an “ie") in August 2002. Thanks * 
for that! And though we got the “y" in “Stryper,” 
we did call the band’s guitarist, Oz Fox, “Ox” 

Fox. (Sorry, Oz.)But this gaffe here-an image 
of a Cherry Burst Les Paul in a sidebar about 
a Sunburst model-went beyond the everyday 
typo; we really looked like dumbasses. We'll 
have you know, however, that one in every five 
guitarists, and four in every five ’80s-metal ~~ I 

guitarists, is color-blind. 

7 Earl “Hurricane" Hughes, June 2002 

Legend has it that Hughes once beat back a deadly hurricane 
with a powerful all-night gig; that he felled a man with his steel 
guitar; and that his career was cut short by a 25-year stretch at 
Parchman Farm Penitentiary. If something seemed fishy about 
any of this, it's because he wasn't real! That’s right, we totally 
made him up-cruelly overlooking the many unheralded real 
bluesmen out there with equally tantalizing tales. 

6 Dave Grohl & Puff Daddy, June 1998 

When Diddy ganked Led Zeppelin’s “Kashmir" riff for his 
“Come Wth Me" single, we should have denounced the 
move and switched to Tupac. Instead, we put him on the 
cover, with Dave Grohl, who joined Diddy’s “Family" for 
“It’s All About the Benjamins," which we transcribed in 
this issue. Words cannot express the shame. 


5 Tommy Lee Cover, July 

2002 Hard up for a cover subject, we 
settled on Lee, who really looked the part 
with his five-string metal-riveted guitar, 
wife-beater, and outstretched, tattooed 
arms. Did we care that he had absolutely 
zero credibility as a player? Hell, no-he’s 
Tommy Fin Lee, for cryin’ out loud! 


4 Staind Cover, July 2001 

Our Staind photo shoot produced the kind 
of shots we’d like to bury in the classifieds. 

Short on options, we went with this close- 
up of Aaron Lewis’s big-ass dome. We 
had to flip the image to suit the layout-a 
change that peeved Staind diehards, who 
are well aware Lewis's piercing is on his left 
eyebrow. Duh! But worse, we had dissed Lewis’s stringman, 
Mike Mushok. Yes, we're still all broken up about it. 

3 Fake Robert 
Johnson Photo, 
Oct. 1998 Years ago, we 

let ourselves believe that we 
had exhumed a never-before- 
seen photo-a still taken from 
a newly discovered film clip— 
of the legendary bluesman. 

But it turned out a poster in the back¬ 
ground advertises a movie made in 1940-two years after 
Johnson's death. It was then that we realized we’d be damned 
to use that same damn shot-the one with the dangling ciga¬ 
rette-in every damn Robert Johnson story, for all eternity. 

2 Goo Goo Dolls Cover, 

Feb. 1999 The cover says “Oozing 
I Goo"! “OOZING GOO,” dammit! Have 
I you ever glimpsed such an enticing line? 

This is to say nothing of the pinkity-purple 
hue we cast over cover boy Johnny Rze 
... Rze... oh, forget it. And while his band 
was huge at the time, how on Goo’s green 
earth could we have given John Boy top 
billing over JIMMY PAGE (who appears in a small inset at 
bottom right)? 

1 Stars & Guitars, Dec.2002 By rights, this should 

have been our biggest issue ever; we spent more time on it than 
we usually do on three combined. We wrangled such Hollywood 
institutions as Kevin Bacon and Tommy Chong, such sports 
heroes as Bemie Williams and Barry Zito, such personalities as 
Matt Groening and Andy Dick. And in the end, after we’d assem¬ 
bled all these hotshot celebs and put the crfcme de le cr6me on 
an impressive foldout, you let us know how much you cared: 
not one iota. “1st Annual," we brandished on the cover, per¬ 
haps emboldened by our “ses¬ 
sion" with Mr. Chong. But for¬ 
get about publishing another 
Stars & Guitars issue (which 
we won't); after this debacle, 
it's a wonder we ever pub¬ 
lished another issue at all. 
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SCREEN TEST E§9 


Eric Johnson 

Live From Austin, TX 
(New West) 

If you’ve only heard 
Eric Johnson’s playing 
on record, you owe it 
to yourself to witness 
this tone king in the flesh. Live, tak¬ 
en from an Austin City Limits gig in 
1988, is an in-your-face reminder 
of just how dazzling a guitar play¬ 
er can be, with Johnson shredding 
in a way that will appeal to all au¬ 
diences. In other words, there’s 
notey-ness without overindul¬ 
gence. His precise attack—and “at¬ 
tack” is precisely the word—along 
with his pastel tones, puts melod- 
icism above athleticism through¬ 
out, lending the show a stunning, 
almost narcotic feel. 

SCENE STEALER: “Cliffs of Dover.” 


What else? Then again, the gui¬ 
tarist is at the peak of his skill on 
every single track, making this a 
Johnson fan’s wet dream, the gig 
they’ve been waiting for—and 
the kind of performance that will 
make as many players put down 
their axes as pick them up. 

Bob Marley 

Live at the Rainbow 
(Rhino) 

Not to be confused 
with Live!, Marley’s 
triumphant audio 
disc from 1975, this 
DVD, recorded two years later, in 
the summer of 1977, also captures 
the Jamaican ambassador at the 
apex of his worldwide commercial 
appeal. The package’s second disc, 
Caribbean Nights, features yet an¬ 


other lengthy documentary on 
Marley’s life and (high) times. 
SCENESTEALER: Guitar fans know 
that Peter Tosh and A1 Anderson 
were Marley’s best upstrokers, 
but Junior Marvin does a great job 
here, especially during his wah- 
wah-filled solos. Unfortunately, 
the camera folks aren’t guitar fans, 
so we see criminally little of Mar¬ 
vin’s fingerwork. 

Shadows Fall 

The Art of Touring (Century Media) 

This low-budget, frequently fun¬ 
ny homemade job kitchen-sinks 
its way through the lifestyle and 
music of one of today’s best met¬ 
al bands. True to its title, The Art 
of Touring tells the Shads’ sto¬ 
ry through bus and backstage 
footage, concert clips, and offi¬ 


cial music videos. 

The perfect com¬ 
panion to the 2002 
album The Art of 
Balance. 

SCENE STEALER: On 

“Thoughts With¬ 
out Words” and “Of 
One’s Blood,” Jon Donais and 
Matthew Bachand, featured 
often on this magazine’s pag¬ 
es, rip their way through twist¬ 
ing passages with ferocious yet 
melodic solo breaks and in¬ 
spired speed picking. 

Journey 

Live in Houston 1981: 

Escape Tour (Sony) 

In 1981, Journey 
was three years 
into an incredible 
string of hits that 
had already vaulted them into 
the company of rock’s elite; vir¬ 
tually everything they threw at 
radio stuck. At this 1983 Hous¬ 
ton show—originally filmed 
for MTV—the band seems 
buoyed by a sense of confi¬ 
dence that borders on invinci¬ 
bility, with high-pitched Steve 
Perry strutting across a vast 
stage and Neal Schon crank¬ 
ing out lick after searing lick. 
But while the audio and per¬ 
formance are passable, video 
clarity is suspect. The vintage 
interview footage on the bo¬ 
nus disc, meanwhile, will serve 
Journey fans well. 

SCENE STEALER: Schon wanks 
happily through “Lights,” is¬ 
suing a reminder that he was 
once a pre-Van Halen shred 
dude who in the ’70s had tak¬ 
en an apprenticeship with 
Carlos Santana. — bob gulla 
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Testament 

Live in London (Eagle Rock) 

At their finest, Testament were 
a majestic fusion of precision 
and power, perhaps more so 
than any other band of their ilk. 
Here, the classic lineup-star¬ 
ring guitar gods Alex Skol- 
nick and Eric Peterson-re- 
unites at a London gig for 


a fiery run-through of the 
group’s best. 

Queens of the 
Stone Age 

Over the Years and Through 
the Woods (Interscope) 

The video portion of 
this CD/DVD pack fea¬ 
tures a jittery, Chap¬ 
man Baehler-directed 
gig film crammed with 


cutting so quick as to dis¬ 
allow any extended musical 
scrutiny of the band. Still, it 
functions well as an MTV- 
type viewing experience for 
the hipster set. 


rv 
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Tommy Castro 
Whole Lofta Soul 
(Blind Pig) 

Castro’s Strat-powered rockin’ 
soul and pure, blistering leads 
surge through this stiff gig, de¬ 
spite a nagging 
sax presence and 
a dance-floor am¬ 
bience that cads 
to mind a middle- 
school sock hop. 


Isley Brothers 

Summer Breeze 
(Eagle Rock) 

Try as they might, not even 
the bogus audio, dubious 
film quality, and blase back¬ 
ing band can spoil the epic 
guitar solo in the Isleys’ soul- 
rock classic “Who’s That La¬ 
dy,” as brother Ernie tears it 
up like nobody’s business. 

—BG 
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so comfortable, you'll forget you have it on. 


Since the introduction of the first Steinberger instruments in 1980, the Steinberger name has become 
synonymous with evolution, innovation, ergonomics and performance. Today, the NEW Synapse line continues that 
tradition with the revolutionary new TranScale guitar that allows you to change scale-lengths "on the fly" - from 
thundering baritone to simmering mandolin-like voicings. Add to that our patented Cybrosonic™ technology that 
combines graphite and wood, a phenolic fingerboard, 40:1 direct-drive tuners, EMG pickups with custom active EQ 
and an integrated proprietary piezo system and you've got the newest classic from Steinberger. And of course since 
it's a Steinberger, you know it's comfortable, balanced and ergonomically perfect. So strap one on today or join us 
at www.Steinberger.com to experience the complete line of Synapse instruments. 

Steinberger, part of the Gibson family of brands. 
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SOUNDCHECK 



Fleetwood Mac 

Men of the World: The Early Years 
(Sanctuary) 

wwwww 

The following facts 
may be unknown 
to (or forgotten by) 
some: (1) In their ini¬ 
tial incarnation, before they were 
an Anglo-American pop phe¬ 
nomenon, Fleetwood Mac were 
responsible for the most authen¬ 
tic English reproduction of Chica¬ 
go blues; (2) their ill-fated leader, 
Peter Green, wrote “Black Magic 
Woman” and “The Green Manali- 
shi”; and (3) Green remains one 
of the great unsung guitar heroes 
of the '60s. If any of this is lost on 
you, this three-disc collection of 
studio highlights, live jams, and 
outtakes ought to establish that 
Green’s soulful voice and impas¬ 
sioned lead guitar were the glue 
that held early Mac together. 
MOMENT OF TRUTH: “Love That 
Burns" (0:07-4:10) The extended 
intro solo to this slow blues bears 


Green’s great trademarks, specifi¬ 
cally the scintillating fills he’s able 
to wedge between vocal phrases. 
Note how he takes his time, letting 
the notes breathe, and practically 
speaks through each string bend. 

Various Artists 

La Guitara: Gender Bending 


To put to rest the 
notion that chicks 
can’t rip on guitar, 

Patty Larkin assem¬ 
bled a disc’s worth of female virtuo¬ 
sos ranging in era from early Delta 
blues to the present. This amounts 
to a wide variety ofplaying styles, all 
of them extremely formidable. On 
one hand, you have lennifer Batten 
two-hand-tapping the electric; on 
the other, you have Kaki King two- 
hand-tapping the acoustic. Other 
highlights include Badi Assad’s 
rumbling bass strings and jazzy 
counterpoint, Ellen McDwaine’s 
synthesis of raga and slide, and 



Strings (Vanguard) 
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nylon-stringer Sharon Isbin’s unre¬ 
lenting 32nd-note fingerpicking. 
MOMENT OF TRUTH: Mem¬ 
phis Minnie, “Let's Go to Town" 
(0:01-3:10) Those who think 
women have only recently gotten 
a handle on the axe should listen 
to Minnie McCoy chisel a strip off 
the neck in this 1932 recording. 
Walking bass lines and rapid-fire 
fills abound on this Delta-blues 
duet with her husband. 

Ryan Adams 

29 (Lost Highway) 

WWW*? 

The third in a string 
of releases from alt- 
country’s favorite son 
sees him cutting out 
on his backing band—there’s a bit 
of assistance frombackup guitarist 
J.P Bowersock—and stripping his 
songs down so that they fly with 
very little lift. Which allows Adams 
to play the sensitive balladeer and 
leaves Bowersock to flesh out the 
similarly sensitive arrangements. 



Lush doubled acoustics and fal¬ 
setto vocals on the captivating 
waltz “Strawberry Wine” bring to 
mind NeilYoung; the piano-driven 
art rock of “Night Birds” gets col¬ 
ored by spring-reverb crashes; and 
the Western ballad “The Sadness” 
finds high drama in the sounds of 
a few vintage electrics. 

MOMENT OF TRUTH: “Eliza¬ 
beth, You Were Born to Play That 
Part" (2:42-4:51) Acoustic gui¬ 
tars unexpectedly take over this 
piano ballad and launch into a 
dreamy soundscape of resonant 
open chords and clean-toned 
electric countermelodies. 

Lake Trout 

Not Them You (Palm Pictures) 

wwww 

“Post rock,” they call 
it—which, despite 
a certain dinosaur/ 
caveman vibe, is still 
a cooler handle than 
“prog rock” or “art rock.” And it’s as 
accurate a term as any, for the Bal¬ 
timore quintet conjures up psy¬ 
chedelia, Anglophilia, and even 
hemophilia (for the goths) with 
their quasi-symphonic textures, 
moody pop hooks, and distorted 
bass lines. Guitarists Ed Harris 
and Woody Ranere team up with 
keyboardist Matt Pierce to create 
intriguing sculptures of sound 
on songs like “Forward March” 
and “Have You Ever.” Their tricks 
include new-wavey outboard ef¬ 
fects, pulsing modal drones, dis¬ 
sonant voicings, and non-bluesy 
slide guitar. It’s a trip, all right. 
MOMENT OF TRUTH: “Pill" 
(1:40-2:46) A repeating, trance- 
inducing modal riff gets a wake- 
up call from an angular, distorted 
slide line with some seriously 
wide vibrato. — bob keelaguan 
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Th' Legendary 
Shack*Shakers 

Pandelirium (Yep Roc) 

Meet psychobilly’s riotous and 
rollicking necromancers, led 
by acclaimed frontman J. D. 
Wilkes. It’s guitarist David Lee, 
however, who puts the muscles 
on the roots-rock skeleton, 
by stringing together country 


twang and punk-ish electric dirt. 
Reverend Horton Heat sits in 
on three tracks, adding some 
lead-guitar finesse. 


to the pedal-steel and six-string 
work of Jordan Shapiro-sick in 
the soloing department. 


Eddie Spaghetti 

Old No. 2 (Mid-Fi) 

The frontman for underground 
hard-rock heroes Supersuck¬ 
ers dabbles once more in 
country-rock and folk. Like most 
good country, his music is rough 
around the edges and-thanks 


Ali Farka Toure and 
Toumani Diabate 

In the Heart of the Moon 
(Nonesuch) 

An improvised recordingses- 
sion between two of Mali’s 


greatest string players 
yields a soundscape satu¬ 
rated with hypnotic notes. 
Tour6 focuses his rhythmic 
acuity on the acoustic gui¬ 
tar, backing up Diabat6’s 
stunningly swift runs on the 
kora, a West African harp. 
Ry Cooder makes a stellar 
cameo. 


Goran Ivanovic Group 

Goran Ivanovic Group 
(Balkan Song) 

Nylon-string practitioner Iva¬ 
novic combines the music 
of Eastern Europe with the 
swing of jazz and all its com¬ 
plexity. Sharing lead duties 
with soprano sax, he navi¬ 
gates odd time signatures 
with speed, control, and taste. 
Don’t miss the fret-burning on 
“Blacksmith’s Dance.” — bk 
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0 Guituv Riq 2 is the only choice. The sound quality of this guitar 
studio meets the most professional demands, winning numerous awards and artists’ 
praise everywhere. Drag and drop legendary amps, cabinets and effects into the 
rack and arrange them in any order. Now also catering to bass players, the range 
of original and authentic tones is endless. The included RIG KONTROL 2, a new, 
rugged foot controller with a built-in sound card, lets you plug and rock. It’s that 
simple. No setup hassles, no extra hardware needed - just your computer, your 
guitar and powerful, studio-quality sound. 


PERFECT CUSTOM TONE 


www.nl-guitar-rig.com 


■ ‘‘NATIVE INSTRUMENTS does it once again with GUITAR RIG 2. The flexibility, ease of 
use and sound is unmatched. Highly recommended.” 

Trent Reznor, Nine Inch Nails 
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With friendly support of: 



NATIVE INSTRUMENTS 


GENERATE THE FUTURE OF SOUND 











































X-SERIES 

EX-7 


Inspired by seven of the world's classic expression pedals. 


Based on the Dunlop" 

Cry Baby® Wah* 

Based on the Vox® 

Clyde McCoy Wah“* 

Based on the DigiTech® 

XP300 Space Station™ 

Based on the DigiTech 

Whammy® 

Based on the Unicord 

Uni-Vibe’"* 

Based on the Leslie® 

147 Rotary Speaker 


fcrom Whammy™ dive bombs to the psyche- 
I delic swoop of Uni-Vibe™.. .from the swirl 
of a Leslie® to the whackawhack of Wah, it’s all 
modeled in the DigiTech® EX-7 Expression 
Factory " 1 .. .seven of the most distinctive, 
coveted and sought-after expressions in a 
single compact pedal with awesome tone. 
Season each Expression Factory model with your 
choice of seven classic distortion stompbox models 
piped in from our DF-7 Distortion Factory™. 

Add Flexible Output Mode™ with separate feeds 
for your stage rig and PA, sleek carbon fiber finish 
and solid cast metal treadle and you have a 

industrial-strength creative power tool. 
Based on the A/DA™Flanger* Express yourself down to a DigiTech® 

and it’s a volume pedal dealer and tread on an EX ' 7 toda y- ■ 

DigiTech, X-Series, CIT, Flexible Output Mode. DOD. Whammy. Space Station. Synth Swell, johmon Amplification. Metal Master, Expression Factory and Distortion Factory are 
trademarks of Harman International Industries, Inc. *0ther product names modeled in this product are trademarks of their respective companies that do not endorse and are not 
associated or affiliated with DigiTech or Harman International Industries, Inc. A/DA, Dunlop. Vox. Cry Baby, Clyde McCoy Wah, Unicord Uni-Vibe and Leslie are trademarks of other 
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Rate (gainst the Machine, Mas, velvet Rtnlter, and Mere 


By Bob Keelaghan 

T l en years ago, the sound of electric guitars was everywhere, thanks 
to the Seattle scene and Lollapalooza Nation. At the time, even hip- 
hop crews and electronic musicians knew the value of sampling a 
good guitar riff. The extended solo was out; sound experimentation 
was in. But then it all got tired, thanks to an inundation of watered- 
down alt-rock wannabes and their rehashed, half-baked ideas of what 
should follow “grunge.” Many of the decade’s great rock acts were swal¬ 
lowed whole. 

By the turn of the millennium the climate was more suited to drum 
’n’ bass sounds, as a cult of DJs began its onslaught on the music indus¬ 
try. Most record-company executives, meanwhile, were convinced that 
the best way to make money was by peddling teen pop with a totally 
unsettling soft-core vibe. (As a result, the age at which a man could be 
considered both dirty and old dropped from 55 to 32.) “The guitar is an 


instrument of the past,” they said. The turntable and sampling devices 
became viable instruments even in the practice room. Demand for cat¬ 
gut was at an all-time low. 

Of course, bands like the Red Hot Chili Peppers, Creed, and System 
of a Down were still selling millions of records. But at the same time, 
the underground punk and metal scenes were enjoying newfound fan 
enthusiasm; the ever-cross-pollinating jam-band scene was flourishing, 
even without making much of a dent in the way of record sales; and O 
Brother, Where Art Thou? was doing its part to help revive roots music. 
Today’s young generation caught on. 

And so we’ve now come full circle. In other words, the guitar is back 
with a vengeance—careful with that axe, Eugene! To celebrate, we bear 
witness to 10 riffs that kept the six- string in the public’s consciousness 
over the past decade. One can only hope that the next 10 years yield so 
bountiful a crop. 
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lage Against the Machine 

“Bulls on Parade” (1996) 

Tom Morello and Zach de la Rocha didn’t start a 
revolution with their politically charged music, 
but they did spawn the glut of rap-metal in 
the late '90s. Of course, Rage themselves per¬ 
fected the formula after taking the lead from 
Faith No More and the Red Hot Chili Peppers. 
The band’s second disc, Evil Empire, contained 
more of the controversial vitriol and big beats 
that made their 1992 debut a smash. “Bulls on 
Parade” is the album’s standout track, featuring 
Morello’s syncopated and ultra-thick octave riffs, 
which he hammers out in perfect sync with the 
rhythm section of Tim Commerford and Brad 


Moderate Rock J = 84 



Written by Zack De La Rocha, Brad Wilk, Tom Morello and Tim Commerford; Copyright © 1996 Retribution Music (BMI); All Rights 
Reserved; Used by Permission 


Wilk. Simple, effective, precise, and heavy. And 
whereas many rap-metal combos brought a DJ 
in tow, Morello pulled double duty, not just lay¬ 


ing down the funk rhythms but also making like 
a turntablist with his trademark string scrapes 
and wah-wah textures. 


Blur “Song 2” (1997) 

This London quartet could easily have 
shriveled up and blown away with all the 



Manchester dance-rock 
bands that dominated early 
'90s Brit pop. But on Blur’s 
self-titled fifth disc, guitar¬ 
ist Graham Coxon got the 
opportunity to flaunt his 
love of American neo-psy- 
chedelic indie rock, steal 
a bit of the spotlight from 
frontman Damon Albarn, 
and reinvent the band’s 
polished sound as some¬ 
thing rawer—hence these 
two minutes of power- 
chord bliss. Whooh-hooh! 


Moderate Rock J = 120 


Gtr. 1 (dist.) 


F5 


Eb5 


At5 Bb5 C5 



Words and Music by Damon Albarn, Steven Alexander James, Graham Coxon and David Rowntree; Copyright © 1997 EMI 
MUSIC PUBLISHING LTD.; All Rights in the U.S. and Canada Controlled and Administered by EMI BLACKWOOD MUSIC 
INC.; All Rights Reserved; International Copyright Secured; Used by Permission 


At one point, it seemed like “Song 2” was 
playing every minute of every day somewhere 
in North America; it was simply inescap¬ 
able. Whooh-hooh! It’s hard not to see why. 
Whooh-hooh! Five glorious power chords. 


Whooh-hooh! With a fuzz tone that rattles 
the cupboard doors. Whooh-hooh! And yes, 
the whole quiet/loud thing—a holdover from 
the Pixies and Nirvana—was still unbeatable 
when done right. 


Red Hotel Pen 

“Scar Tissue” (1999) 

A weird, symbiotic salvation took place between 
the members of the Red Hot Chili Peppers at the 
end of the last decade. Everybody thought John 
Frusciante was long gone, another drug casu¬ 
alty waiting to happen. Everybody thought the 
Chili Peppers had run their course from the punk 
underground to the big time to the has-been bin. 
Then, unexpectedly, they got healthy, reunited for 
Califomication, and rekindled some bloodsug- 
arsexmagic. And while speculation concerning 
Frusciante’s mental health continued, the man’s 
chops were better than ever. In the spirit of the 
band’s surprise smash hit “Under the Bridge,” the 
quasi-ballad “ScarTissue” finds Frusciante laying 
down Hendrix-style voicings that instantly struck 
a chord in fans’ hearts. What could have been a 
generic three-chord progression in the hands of 
a less creative player grew into something rich, 
unusual, and memorable. 


Moderately Slow J = 90 ( J J J J = J j J 3 ) 




Words and Music by Anthony Kiedis, Flea, John Frusciante and Chad Smith; Copyright © 1999 MOEBETOBLAME MUSIC; All 
Rights Reserved; Used by Permission; Reprinted by Permission of Hal Leonard Corporation 
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“Huge” is the best way to describe the sales of 
Creed's Human Clay , the popularity of this signa¬ 
ture ballad, and especially MarkTremonti’s guitar 
sound. As you’ll recall, “Higher” spent about 371 
weeks at numero uno; more important, however, 
it vaulted itself into the canon of music most asso¬ 
ciated with ass-grabby high-school slow dances. A 
winning formula, indeed—and one that provides 
a nice contrast to some of the band’s more brood¬ 
ing hard rock efforts. Not only does Tremonti here 
modify a I-V-IV chord progression with melodic 
inversions, but his fills afford just the extra hook 
needed to elevate Scott Stapp’sVedder-ish yarling. 
And those open-D-string drones over the major- 
scale motif sure make the listener anticipate the 
chorus. Not to knock what Creed accomplished 
with their take on the Seattle sound, but has any¬ 
one else noticed certain musical and dynamic 
similarities between “Higher” and Bad Company’s 
“Feel Like Makin’ Love”? 


“Drive” (1999) 

From time to time, a heavy band with a fanat¬ 
ically devoted fan base scores a sleeper hit. 

How? A few radio programmers finally get 
hip to the buzz and start pushing the ballad. 

It catches on. And then you get a bunch of 
curious housewives and insurance salesmen 
who are shocked once they listen to the entire 
CD. Incubus’s Make Yourself had been out for 
over a year before the alt-metallers had a pop 
hit on their hands with “Drive.” The barre- 
chording in this easy-going acoustic ballad is 
a far cry from the funk-metal and thrash that 
the band’s core audience had come to know. 

Thecome-latelys, meanwhile, must have been Einziger’s solo. And guitar dorks no doubt jazz influences, slipped a major-7th chord into 

thrown by the Leslie-speaker effect on Mike noticed as Einziger, subtly demonstrating his the three-chord-pop framework. 



Intro 

Moderate Rock J = 90 



Words and Music by Brandon Boyd, Michael Einziger, Alex Kalunich, Jose Pasillas II and Chris Kilmore; Copyright © 1999 EMI 
APRIL MUSIC INC. and HUNGLIKEYORA MUSIC; All Rights Controlled and Administered by EMI APRIL MUSIC INC.; All 
Rights Reserved; International Copyright Secured; Used by Permission; Reprinted by Permission of Hal Leonard Corporation 


Drop D tuning: 

(low to high) D-A-D-G-B-E 

Intro 

Slow Rock J = 8 




Words and Music by Mark Tremonti and Scott Stapp Copyright © 1999 Tremonti/Stapp Music and Dwight Frye Music, Inc.; 
Rights Administered by Dwight Frye Music, Inc.; All Rights Reserved; Used by Permission 


Papa Ml 

last Resort” (2000) 

With their major-label debut, Infest, this 
Northern California combo morphed from 
a homegrown wonder with a few indepen¬ 
dently released CDs into a national sensation. 
Classical-type riffing in the style of Iron Maiden 
isn’t expected fare from a band that mixes hard¬ 
core, metal, and rap, but that’s just what Jerry 
Horton pulled off with this fugue-ish yet fist- 
in-your-face 16th-note arpeggio. A lesser rap- 
metal guitarist would have taken the familiar 
descending minor-key progression, whacked 
out the power chords, and been completely 
self-satisfied. But the best thing about this mel¬ 
ody is that it serves as a hypnotic foil to Coby 
Dick’s angst rap—and by that I mean it makes 
Dick’s spitting much easier to tolerate. 


Drop-D tuning: 

(low to high) D-A-D-G-B-E 

Intro 

Moderate Rock J = 120 

Gtr. 1 (dist.) E5 
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Words and Music by Papa Roach; Copyright © 2000 DreamWorks Songs (ASCAP) and Viva La Cucaracha Music (ASCAP); 
Worldwide Rights for DreamWorks Songs and Viva La Cucaracha Music Administered by Cherry Lane Music Publishing 
Company, Inc.; International Copyright Secured; All Rights Reserved; Reprinted by Permission of Cherry Lane Music Company 
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PLAY THE ORIGINAL, 
OR PLAY A WANNABE. 

(HEY, THE CHOICE IS YOURS) 


RC-20XL PHRASE RECORDER LOOP STATION 

• TONS OF RECORDING TIME! 

• SAVE UP TO 11 LOOPS 

• UNDO FUNCTION MAKES IT EASY TO MAKE PERFECT LOOPS 

• BUILT-IN AUTO QUANTIZE FOR SIMPLE AND ACCURATE LOOP TIMING 

• CHANGE LOOP TEMPO WITHOUT CHANGING PITCH 

• REVERSE MODE FOR PLAYING PHRASES BACKWARDS 

• SIMULTANEOUS MIC ANO INSTRUMENT RECORDING 
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/tap tempo 

Demos. How-Tos. 

www.BossUS.com/rc20xl 
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Disnrstupity”(2000) 

From the band’s debut, The Sickness —the song 
later appeared on the soundtrack to 2004’s damn 
good remake of Dawn of the Dead —comes this 
clobbermatic opus. Back in 2000, Dan Donegan’s 
monstrous axework was what set this Chicago four¬ 
some apart from the also-rans who would eventu¬ 
ally turn nti metal into a zombie-like onslaught of 
drop-D dreck. In fact, Donegan’s playing invokes 
some of the better heavy- rock moments of the ’90s, 
namely Dimebag Darrell’s nasty percussiveness 
and syncopations and Soundgarden’s propensity 
for Eastern modes and blissed-out guitar tones. 
(For fun, compare “Stupify” to Soundgarden’s 


Drop-D tuning; tunc down 1/2 step: 

(low to high) Db-Ab-Dt-Gt-Bt-Et 

Moderately Slow Rock J = 98 

Gtr. 1 (dist.) Bb5 D5 F5 D5 Bb5 D5 



Words and Music by MIKE WENGREN, DAN DONEGAN, DAVE DRAIMAN and STEVE “FUZZ" KMAK; Copyright © 2000 WB MUSIC 
CORP. (ASCAP) and MOTHER CULTURE (ASCAP); All Rights Administered by WB MUSIC CORR; All Rights Reserved; Used by 
Permission of Alfred Publishing Co., Inc. 


“Room a Thousand Years Wide.”) And aside from adept at the whole brevity thing: half the songs on 

the band’s musical merits, Disturbed were certainly The Sickness have one-word tides. 


System of a Down 
“MS” (2001) 

On their breakout sophomore effort, Toxicity, 
System outclassed the hordes of nu-metallers 
content with half-step riffing and lumbering funk 
beats, thanks mosdy to Serj Tankian’s thought- 
provoking lyrics and Daron Malakian’s ability 
to cram dozens of angular riffs into one song. 
Interestingly, “Aerials” is one of Malakian’s sim¬ 
pler constructions: an arpeggiated figure with a 
moving bass line for the intro, double-tracked 
harmonies for the verses, and chords that climb 
the minor scale for the chorus. What’s more, the 
downtuning and multitracking make the guitar 
parts heavier than a Japanese tanker full of whale 
blubber. Needless to say, it was a pleasant sur¬ 
prise when the song joined the hit parade. 


DADGAD tuning, down I step: 

(low to high) C-G-C-F-G-C 

Intro 

Moderately Slow Rock J = 80 



Words and Music by Daron Malakian and Serj Tankian; Copyright © 2001 Sony/ATV Tunes LLC and Ddevil Music; All Rights 

Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashville, TN 37203 

International Copyright Secured; All Rights Reserved; Reprinted by Permission of Hal Leonard Corporation 


Puddle of Maid 

“Blurry” (2101) 

The story ofWes Scantlin’s rock ’n’ roll dream- 
made-real is common knowledge. Still, it’s 
charming—everyone loves when the under¬ 
dog wins. ( Guitar One is especially aware 
of this fact—both issues featuring PoM on 
the cover sold exceptionally well!) Less well 
known is the story of bassist Doug Ardito, 
who wrote the harmonic riff adorning the 
biggest hit from the band’s debut, Come 
Clean. Guitarist Paul Phillips had the honor 
of executing this deceivingly difficult fig¬ 
ure—which calls for natural harmonics at 
less-than-obvious frets—and did so with 
an extra-light fret-hand touch and a strong 
attack. Who would have thought that Puddle 
of Mudd could base an entire song on what 
amounts to a Van Halen trick? (Yes, that’s 
Puddle of Mudd and Van Halen in the same 
sentence.) Indeed, without this chiming mel¬ 
ody, “Blurry” would have been just another 
post-Alice in Chains emotional purging. 


Tune down 1/2 step: 

(low to high) FJ>-Al>-Dl>-Gk-Bb-El> 


Intro 
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Words and Music by WESLEY REID SCANTLIN, DOUGLAS JOHN ARDITO and JAMES CHRISTOPHER ALLEN; Copyright © 
2001 WB MUSIC CORP, THE THICK PLOTTENS MUSIC, JORDAN ROCKS MUSIC and STEREO SUPERSONIC MUSIC; 
All Rights for itself, THE THICK PLOTTENS MUSIC and JORDAN ROCKS MUSIC Administered by WB MUSIC CORP; All 
Rights Reserved; Used by Permission of Alfred Publishing Co., Inc. 
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Velvet Revolver "Slither” (2004) 

Here’s another sign that the guitar hero is back in vogue. Slash, along with similarly disillusioned Axl Rose 
colleagues Duff McKagan and Matt Sorum, unearthed that vintage Guns N’ Roses swagger and found a 
kindred spirit in Stone Temple Pilots’ chemistry major Scott Weiland. Obviously, the supergroup’s debut, 
Contraband, met with approval from old GN’R devotees tired of the Chinese Democracy jokes. It also 
earned the veteran rockers a new legion of younger, fist-pumping fans. A snaky riff “Slither” is—Slash 
adopts the grungy drop-D tuning and takes some power chords on a wild walk through the blues scale. 
The aggression the Top-Hatted One puts into his picking here brings to mind such fine Appetite For 
Destruction moments as “It’s So Easy” and “Welcome to the Jungle.” You know where you are? 


Drop-D tuning: 

(low to high) D-A-D-G-B-E 

Verse 

Moderate Rock J = 142 


Gtr. 1 (dist.) N.C. 
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Words and Music by Scott Weiland, Slash, Duff McKagan, Matt Sorum and Dave Kushner; Copyright © 2004 Chrysalis Music, 
Ready Set Go Publishing, Pimp Music, DracSorum Music and DTK Music and Slash And Cash Publishing; All Rights for Ready 
Set Go Publishing, Pimp Music, DracSorum Music and DTK Music Administered by Chrysalis Music; All Rights for Slash And 
Cash Publishing Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashville, TN 37203; All Rights Reserved 
Used by Permission; Reprinted by Permission of Hal Leonard Corporation 
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4' SLACK. 3©* 

recording interface 1 amp models | beat-synced effe cts] drum ea 

You use the latest technology to listen to music. So why wouldn’t you use 
it when it comes to making your own? Plug your guitar into M-Audio’s 
Black Box, the next generation guitar studio. The Black Box combines 
M-Audio’s industry-proven recording technology with Roger Linn’s 
AdrenaLinn amp models and effects used on dozens of hit recordings. 

The result is a computer interface for recording, a stompbox for the stage 
and an idea generator you won’t be able to walk away from. And when you 
connect Black Box to its included software, Ableton Live Lite GTR, you get a complete 
easy-to-use guitar studio that works the way you think. The Black Box lets you sound like a 
pro, come up with ideas faster and easily record it all. 



; Hear i t now! 

t™ www.m-audio/guitarist 



• built-in USB recording interface > nothing else to buy or connect 

• 12 killer amp models > vintage to modern 

• beat-synced AdrenaLinn effects > shape your own sound 

• includes Ableton Live Lite GTR > simple, powerful virtual studio 

• 99 drum beats > great for jamming and writing 

• 160MB of ProSessions drum loops > studio-quality rhythm tracks 
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recording interfaces | USB keyboards | studio monitors | microphones | preamps | sound libraries | music software www.m-audio.com 
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Requisite Phrases lor lines, Country. Jazz, and Rock 

By Dale Turner [reprinted from September 2003] 

you’ve probably heard this before: “I don’t need to learn no stinkin’ licks! Why should I learn other people’s stuff? I’m a true original!” Well, guess 
what? Unless someone is a great songwriter or freakishly innovative on their instrument, they’ll most likely feel uncomfortable outside of the tiny 
box they call their “style.” Who wants that? 

If one of your purposes for picking up the guitar in the first place was to have an instrument to communicate with, you’re 
going to need to spend time learning the languages-the appropriate scale types, rhythms, motifs, tones, and so on-of the 
styles you dig. Why? Because the more phrases you can play, the more you’ll be able to say, musically speaking. You’d cer¬ 
tainly want to inform yourself about a given subject before talking about it at length, wouldn’t you? 

Of course, the process doesn’t end with being able to physically play a handful of cool-sounding phrases. You’ll need to understand how to apply these licks in 
assorted contexts and keys, and how to string them together to create coherent solos. But most importantly, you should listen to the music you like, just as much 
as you practice it. This will help you develop an intuitive sense of continuity in improvisation and composition. Sound like a plan? Let’s lap up some licks. 



Blues Licks 

Licks are memorable musical phrases that 
can be strung together to create a solo, fill in 
behind a vocal phrase, or simply spruce up 
the end of a tune. In any form of music, some 
melodic ideas sound more at home than oth¬ 
ers. This is particularly true of blues—a style 
loosely based upon musical cliches that 
have survived generations. Whether you’re 
listening to Robert Johnson, Muddy Waters, 
T-Bone Walker, Buddy Guy, Eric Clapton, or 
Stevie Ray Vaughan, it’s a given that you’ll 
hear plenty of melodic common ground. 

Pentatonic licks are a key characteris¬ 
tic of authentic-sounding blues. As the E 
minor pentatonic (E-G-A-B-D) phrases in 
Figs. 1A-B illustrate, blues licks are typi¬ 
cally inflected with fret-hand pitch bends, 
fret-hand vibrato, and legato moves like 
hammer-ons and pull-offs. Some ground¬ 
breaking electric blues stylists—namely 
B.B. King and Albert King—used such idio¬ 
syncratic phrasing and scale choices that 
guitar scholars named a pair of fingering 
patterns after them: the B.B. Box [a la Fig. 
2A] and Albert Box [a la Fig. 2B|. Notice 
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that both players favor callus-tearing, 
index-finger bends and playing in penta¬ 
tonic boxes comprising strings 1-3, with 
the root (A) on the 2nd string. However, 
there is a key difference in each King's 
bluesy flavor: B.B. tends toward major 
pentatonic sounds (1-2-3-5-6), while 
Albert often opts for minor pentatonic 
(143-4-547). 

Two direct stylistic descendants of B.B. 
King and Albert King—a pair of pick¬ 
ers named Eric Clapton and Stevie Ray 
Vaughan—also did much to expand the 
vocabulary of electric blues. When Cream 
released Wheels of Fire in 1968, Clapton’s 
off-the-cuff solos blew most blues players 
away. Particularly humbling was Cream’s 
live rendition of Robert Johnson’s “Cross¬ 
roads”—a cut overrun with jaw-dropping 
licks based upon minor/major penta¬ 
tonic sounds, a la Fig. 3. Over a decade 
later, Stevie Ray Vaughan’s ferocious play¬ 
ing on Texas Flood —particularly SRV’s Albert 
King-inspired licks, a la Fig. 4—provided the 
blues community with a similar shot in the 
arm. Note the use of the odd l>2nd (F) in an 
otherwise E minor hexatonic line (E minor 
pentatonic with an added 2nd: E-F#-G-A- 
B-D). Nice! 

Country Licks 

In country music, there are tons of cliched 
licks worthy of assimilating into your improv 
arsenal—phrases appropriate for either 
acoustic or electric guitar. Like blues licks, 
country licks use minor and major penta¬ 
tonic sounds with Mixolydian shadings— 
like the classic open-position runs in Figs. 
5A-B, occurring in the key of G. 

Double-stop licks are also common¬ 
place in country music. These types of 
passages feature simultaneous-sounding 
note pairs—interval shapes like 3rds, 4ths, 
6ths—often played with hybrid picking: 
plucking with the picking hand’s middle 
(“m”) and ring (“a”) fingers, while using a 
picked downstroke for single notes. Fig. 6 
depicts a classic double-stop lick, adopted 
from Jerry Reed’s barn-burning country 
classic “The Claw.” (Yup! Jerry Reed the 
country picker and Jerry Reed the actor 
in those Smokey and the Bandit movies 
are one and the same!) Meanwhile, Fig. 7 
illustrates double stops with open-string 
pull-offs, an approach popularized by Tele 
master Albert Lee, a superpicker who rose 
to prominence after playing with Emmylou 
Harris and Eric Clapton in the ’70s. Fig. 
8 illustrates another Lee-inspired use of 
open strings, featuring 3rds (each note 
played one at a time) slid up strings 3 and 
4, while pulling off to an open G. 

Beyond single-note lines and double- 




Fig. 10A 
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J = 184 («D = J \l>) 


Dm7 G7L-9 Cmaj7 
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Track 16 • 


J = 184(J3 = J J>) 

Dm7 G7b9 Cmaj7 
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POSITIVELY BREATHTAKING 


"Put simply, it is one of the most impressive effects processors I have ever heard at 
any price. The delays manage to sound fat and even warm, while simultaneously 
remaining crisp and clear. The reverbs are robust and beautifully detailed, and the 
choruses, flangers, phasers, and other modulation effects are wide and deep. The 
pitch-shifting effects —Eventide's specialty—are outstanding." 

- BARRY CLEVELAND 
GUITAR PLAYER, JUNE 2004 
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LESSON LAB 



stops, some of the most enjoyable types of 
country-fried licks result from copping the 
sounds of a pedal steel guitar. This requires 
ample use of held bends—striking a note 
on a lower string, bending it to a particular 
pitch, then holding that bend while notes on 
higher strings are sounded. Fig. 9 demon¬ 
strates this technique, a staple in the styles of 
ace pickers like Jerry Donahue, Brent Mason, 
and Danny Gatton. 

Jazz Licks 

As you’ve no doubt noted from recent les¬ 
sons in Gi, one of the most important 
aspects of proper jazz soloing lies in your 
ability to navigate ii-V-I changes (in C 
major: Dm7-G7-Cmaj7) with single-note 
phrases. Generally, these ii-V-I lines are 
heavily based upon arpeggios relating to 
the accompanying chords. To really get the 
gist of jazz, as with any style, you’re best 
served by studying the prime sources of 
the language. Whom better to borrow from 
than bebop icon Charlie “Bird” Parker? 
As Figs. 10A-B demonstrate, Bird’s blaz¬ 
ing lines characteristically involve trip¬ 
let-based arpeggios, well-placed altered 
tones, chromatic passing tones, and a 
grooving swing feel. Fig. 11 illustrates 
an elongated version of a ii-V-I, using 
a slightly more scalar approach. Jazzers 
also need to be equally adept at unload¬ 
ing ii-V-i lines suitable for minor keys (in 
A minor: Bm7l>5-E7-Am7). Hit the ’shed 
with Figs. 12A-B. 



We could dedicate a dozen Lesson Labs 
to studying licks used regularly in the 
countless subcategories of rock and barely 
scratch the surface of all the techniques 
and approaches available. However, at 
the core of solos that are truly rocking, 
you’ll almost always find minor pentaton¬ 
ic “smear licks” stealing the show. These 
repeating patterns—&la Figs. 13A-B, 14A- 
B, and 15A-B—typically involve working 
between no more than a couple of strings, 
and using bends and hammer-ons/pull- 
offs in manic fashion. To glean the effec¬ 
tiveness of these licks, you need only 
sample the output of classic rockers like 
Jimmy Page and Jimi Hendrix, Southern 
rock revolutionaries like Gary Rossington 
and Duane Allman, hard rock innovators 
like Eddie Van Halen and Randy Rhoads, 
and modern metalheads like Zakk Wylde 
and Dimebag Darrell. Add the occasional 
pentatonic sequence [Fig. 16] and some 
range-maximizing legato slides [Fig. 17] to 
your smear licks arsenal and you’ll be on 
the fast track toward ruling the roost in your 
own town’s rock scene. Good luck! 



J - 200 (/] = J ’ J>) 

Bm7b5 E7b9 Am7 



J - 200 ( J2 = J 'i>) 


Bm7t5 E7alt Am7 




Figs. 13A-B 

J - 112 
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"Every note, every chord, every song, every record - 
all done with Celestion speakers. Celestion is rock & roll. 


If You're serious about tone, check out Celestion guitar loudspeakers at 

www. celestion. com 


USA distributor Group One Ltd. 516-249-1399 www.g1limited.com 





SOUNDS TOTRLLY 


THE OVERDRIVE IS 


The bottom line is this - Marshall makes the 
best amps on the planet...period. When I'm 
on stage with Black Label or Ozzy I use my 
Marshall wall of doom,' and when I'm warming 
up backstage or on the bus I plug into my MG 
microstack. The MG sounds totally slamming - 
the overdrive is crushing, the clean is really 
good too, and so is the reverb. Jim Marshall 
kicks ass and so do his amps. I’m proud to be 
part of his army." 


Check out videoclips of Zakk and his MG at www.marshallamps.comtiakk^s^ 
and visit the online store for Marshall accessories at www.marshallampsus 

e2005 MARSHALL USA, 316 S. SERVICE ROAD, MELVILLE, NY 11747 • (631) 390-8737 


Black Label Society's latest album, Mafia, is available now. 





LEVIN PFEUFER 



Tracks 25-36 
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The Note Remains the Same 



By Dale Turner 

Whenever you play a riff that features a fixed pitch against changing notes, you’re 
using pedal point Generally speaking, there are three types of pedal point, the 
most common of which involves placing the constant tone in the bass register. 
We’ll spend most of our time studying this approach, reserving more involved 
forms -/)?verted pedal and internal pedaHor the end of the lesson. To delve 
deeper on your own, try experimenting with playing techniques-such as hybrid 
picking, tapped chords, and chord substitution-that go beyond the scope of this 
lesson, and then apply these harmonic concepts to your own songwriting. 



Slash Chords 

No, slash chords weren’t named for the top- 
hat-wearing GN’R/Velvet Revolver guitarist, 
though he certainly plays ’em. A slash chord 
is simply a voicing with a note other than the 
chord’s root as the lowest note; the specific bass 
note is written to the right of the slash. In Figs. 
1A-D, each chord symbol with a slash indicates 
an inversion of the next chord—that is, the bass 
note is part of the original chord, as in A/E (A 
[A-Ct-E] with the 5th, E, in the bass) or C/G (C 
[C-E-G] with the 5th, G, in the bass). 



The previous open-position moves featured 
fixed bass notes on the 5th and 6th strings—a 
sound heard, for just one instance, in acoustic- 
based NeilYoung (“Sugar Mountain”) and Eagles 
(“Take It Easy”) tunes. Another artist from the 
same era, the Who’s PeteTownshend, explored 
similar pedal-point effects on the acoustic gui¬ 
tar in hits like “Pinball Wizard,” “Substitute,” and 
“I Can’t Explain.” In Figs.2-3, the fretted notes of 
open D and A chords are shifted up and down 
the neck as the open strings are being reiterated, 
in order to outline different triads. 



In Figs. 1A-D, a IV-I change (A-E in the key 
of E) was stated over a tonic pedal point (the 
note E in the key of E). In Figs. 4A-B, this 
approach is used with fully fretted shapes 
to outline IV-V-I changes in C (F/C-G/C-C) 
and A minor (Dm/A-Em/A-Am). Try play¬ 
ing the pedal notes with your thumb; you 
can also use fingers, which requires more 
hand movement. Such tricky chord moves 
are often the result of transferring piano pas¬ 
sages to guitar. Figs. 5A-B feature V-I tonic 
pedal point in F (C/F-F) and C (G/C-C). 


Figs. 4A-B 


J = 69 


Figs. 5A-B 

J = 120 
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RHYTHM METHODS ^ 


Fig. 6 takes Fig. 5B's chord move and 
morphs it into a riff similar to Van Halen's 
“Panama.” Meanwhile, Fig. 7 expands on 
the use of an open string as pedal point 
by voicing assorted triads and their inver¬ 
sions (played on strings 2-4) over it. This 
approach creates a form of modal inter¬ 
change (triads from parallel modes/keys, 
like E major and E minor) heard in songs 
like Van Halen's “Runnin’ With the Devil” 
(with bassist Michael Anthony playing the E 
pedal), as well as in more extreme examples 
like Dream Theater's “Innocence Faded.” 



Heavy Metal Pedal Point 

Many crushing metal riffs are structured 
around intervals like 5ths (power chords), 
4ths (inverted power chords), octaves, 3rds, 
and 6ths that are stated over drones—often 
in open-string-friendly keys like E, A, and 
D major/minor (and detuned equivalents). 
Fig. 8, a Euro-metal-inspired passage (think 
Iron Maiden, Dio, Scorpions, and UFO), 
places several of the aforementioned inter¬ 
vals over a palm-muted open-E pedal. Fig. 9 
illustrates a post- '90s drone approach (think 
Shadows Fall, Rage Against the Machine, 
and Soundgarden), with one-finger power 
chords played in drop-D tuning. 



The Singer-Songwriter Sound 

Singer-songwriter Jeff Buckley had a pen¬ 
chant for playing colorful chords, many of 
which stemmed from pedal-point ideas. 
In the Buckley-inspired Fig. 10, an octave 
shape is shifted along strings 3 and 5, while 
strings 1, 2, and 6 resonate freely, creating 
the illusion of an open tuning. This involves 
oblique motion, where one voice moves 
(the octave) while others (the open strings) 
remain unchanged. Fig. 11 features another 
Buckley approach, in which shell voicings — 
7th chords (Emaj7, G#m7, C#m7, Amaj7, etc.) 
containing only the root, 3rd, and 7th—are 
intermingled with the open E and B strings. 

Figs. 10-11 contain elements of internal 
pedal, where unchanging notes (in this 
case, on the open 1st and 2nd strings) in the 
middle register of a chord create a distinc¬ 
tive harmonic texture. Fig. 12 demonstrates 
a modified configuration of this type of 
pedal—replete with moving bass notes and 
lOths (3rds, displaced an octave on strings 2 
and 5)—in which the open 3rd string rings 
throughout, similar to the guitar part from 
the Beatles' “Blackbird.” Finally, inverted 
pedal, in which the pedal tone is the high¬ 
est note of a chord, colors Fig. 13. Here, the 
1st string's 3rd-fret G is stated atop chords 
built from every note in the C scale, 




Cadd2Gadd2/B Am7Gadd2 Fsus2 Em7 Dsus4 Cadd2 
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RECORDS MIX S BURN 



DP-01FX/CD 


Capture your art anytime, anywhere with eight 
tracks of CD quality digital sound. 

Do workstation-style editing, add effects and 
mix down without having to deal with a bunch of 
complicated menus. 

Burn your masterpiece to a CD with the TASCAM 
DP-01FX/CD Portastudio's built-in CD+RW burner (or 
pipe it to a computer via the super-fast USB 2.0 port). 

Creativity has never been easier. 

Or more affordable. 


ULTRA-LOW 

PRICE DP-01 


DP-01FX 


W’TRS mic/line inputs 
Real analog controls 
40 GB hard disk 


Adds balanced XLR mic 
inputs with phantom 
power and tons of 
digital effects 


;ion of TEAC America, Inc. All Rights Reserved, 


©2005 TASCAM, 


www.tascam.com 
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HONG STRATEGIES 


hit fret 

Open-String Concepts for Lead Playing 

By Tom Kolb 

Many guitarists spend so much time practicing scale patterns all over the fretboard that they overlook the incredible potential of the 
open strings. Open-string embellishments can add a considerable amount of sparkle and flash to your solos. Brighter sounding than 
fretted notes, they can be substituted for selected pitches along the neck, affording unusual, cascading effects. You can also create 
intriguing harmonic backdrops for your solos by combining sustained open strings with fretted notes. This is particularly useful in a trio 
setting with drums, bass and guitar, where you don’t have the luxury of a harmonic instrument-keyboards or another guitarist-to sup¬ 
port your solos. In addition, open-string drones are great for establishing tonal centers in modal riffs. Let’s take a look at a variety of 
open-string licks and concepts, and then try inserting them into an extended solo. 



Licks and Concepts 

The E minor pentatonic hammer-on lick in 
Fig. 1A bounces between each open string, in 
sequence, and destination points on the 7th 
and 8th frets. Essentially, this combines the 
lower portions of two pentatonic boxes: open 
position and 7th position. Fig. IB descends 
along a 5th-position Aminor scale pattern, sub¬ 
stituting open strings for fretted notes. In both 
cases, each open string represents a note from 
either E minor pentatonic or the A minor scale. 
Other scales that incorporate all of the open¬ 
string notes are C, G, and D major. 

Fig. 2A features a variety of 7th (C/D) and 
6th dyads (E/G and Fl/A) harmonized 
from D Mixolydian (D-E-F#-G-A-B-C) and 
enhanced with open strings. Use your 2nd 
and 3rd fingers to fret the dyads—and keep 
those digits perpendicular to the fretboard, 
allowing the surrounding strings to ring out. 

Fig. 2B is a modal riff combining B Aeolian 
(B-C#-D-E-F#-G-A) with B Locrian (B-C-D- 
E-F-G-A) tonalities. Based on a power-chord 
sequence, this moody phrase arranges the 
top three open strings in ascending order. 

Fig. 3 is a funk-rock example in which an open¬ 
string-fueled dominant-7th arpeggio rides over 
a I-IV-V E-blues progression. In the first mea¬ 
sure, the notes of an E7 arpeggio are scattered 
between the low E and D strings. The string¬ 
skipping pattern continues in the measure’s 
second half, with a segue to an A7 arpeggio. 
The flash factor kicks up a notch in the second 
measure, where hammer-on, pull-off, and slide 
maneuvers (based on B7 and E7 arpeggios) zip 
up and down the top three strings. This example 
screams for hybrid picking. 


Fig.JIA| 
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{ Fig. IB 
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SOLOING STRATEHES 


The Solo 

The solo [Fig. 4] is for a rock ballad in the key of 
E minor. Kicking off with a pickup measure, it’s 
13 bars long and follows a iv—i—bVI—hill—t?VIl—1?VI— 
i (Am7-Em7-Cadd9-Gsus2-D / F#-C / E-Em7) 
progression. Throughout, the melody stays true 
to the E minor scale and its respective modes, 
namely A Dorian, C Lydian, and G Ionian. 

The A Dorian mode (A-B-C-D-E-Ft-G) pro¬ 
vides the melodic fuel for the pickup measure 
and bars 1-2. (The progression starts on the iv 
chord, Am7). Check out the minor-2nd “rubs” 
provided by the open-G string/fretted F# note 
in the pickup measure, and the open-B string/ 
fretted C note in bar 2. (Use these points as a 
subtle reminder to let as many notes as possible 
ring together throughout the solo.) Of the three 
phrases in this opener, the third is the most chal¬ 
lenging. Similar to the lick in Fig. IB, it calls for 
precise fingering. Use your 4th finger to fret the 
notes on the B string, letting your other digits 
fall naturally into place. 

Measure 3 brings the i chord (Em7), and the 
melody slips into the E Aeolian mode (or E nat¬ 
ural minor: E-Ff-G-A-B-C-D). Based on the 
sliding-power-chord maneuvers in Fig. 2B, the 
first phrase pushes B5, D5, and G5 dyads along 
the A/D string set—these are echoed by open 
G- and B-string embellishments. In response to 
this ascending passage, measure 4 drops down 
the scale along the D string, while open high E, 
B, and G strings substitute for fretted notes. 

For the 1>VI chord (Cadd9) of measure 5, the 
C Lydian mode (C-D-E-Fl-G-A-B) is put into 
play. Based on a C(fll) arpeggio (C-E-Ff-G), 
the first phrase launches with an open-G-string 
hammer-on and is capped with a sustained 
open E string. The response phrase (measure 6) 
is essentially a 5th-position C major pentatonic 
box pattern with open-string substitutions. 

In measure 7 we encounter a series of octave 
dyads voiced on the D and B strings. Be sure 
to include the open G string (nestled between 
each dyad figure) for a 12-string-guitar effect. 
The subsequent phrase (measure 8) is based on 
the concept introduced in Fig. 1A; here, it out¬ 
lines the G major pentatonic scale (G-A-B-D- 
E). Sweep picking (picking down on each new 
string) will give you the smoothest outcome. 

Measures 9 and 10 host a Hendrixian pas¬ 
sage based on D and C major pentatonic scales 
(D-E-F#-A-B and C-D-E-G-A, respectively). 
The melody lies along the B and D strings, with 
the high-E- and G-string drones serving as the 
harmonic backdrop. 

The solo begins to wind down in measures 
11-12, where fretted notes (Ft, B, and G) min¬ 
gle with open strings to mark the Em7 change. 
(Plant your 3rd, 1st, and 2nd fingers on the G, 
D, and A strings, and use your 4th finger to grab 
the low E harmonic.) A rapid-fire hammer-on 
phrase spells out the notes of an Em9 chord and 
puts a fancy button on the solo. 


Fig. 4 
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ERIC GALES - 
Crystal Vision 

- B B - 2 O 5 1 

A unique amalgam of styles, Eric 
Gales stands head and shoulders 
among other guitarists in his genre. 
"Crystal Vision" takes the next logical 
step in Eric’s career, further 
establishing him as one of the rare 
musical talents of his generation. A 
guitarists’ guitarist. Gales lays down 
some extremely impressive chops in 
a hard-edged progressive blues rock 
context. 




\ .j 

■ ' , 


BRIDES OF DESTRUCTIONS 
Runaway Brides - 5 

"Runaway Brides" is a staggering 
collection of street lethal rock, 
imbued with both the classic rock & 
roll spirit and the edge of modern 
youth. Tracii Guns, London 
Legrand, Scott Sorry and Scott 
Coogan exude extreme rock and roll 
energy from every pore. 


PAT TRAVERS- 
PT POWER TRIO 
PART TWO 

- B B - 2 O 5 2 

PT Power Trio 2” takes the listener back 
to the glory days of 70 s hard rock 
when 3 aggressive musicians with loud 
amplification, rooted in the blues and 
psychedelic musical experimentation, 
were almost always a recipe for a good 
time. Featuring tracks by artists such as 
Grand Funk, Cream, Robin Trower, 
Montrose, Tommy Bolin, Trapeze and 
Humble Pie.” 


DENNIS CHAMBERS, 
JEFF BERLIN, DAVE 
FIUCZYNSKI, T 
LAVITZ - 

Boston T Party 

-TC-4043 

oston T Party is the collaboration 
of four celebrated progressive 
musicians who join forces for a 
jazz fusion tour de force, 
brimming with musical virtuosity 
from every player in the 
ensemble. Bringing to mind artists 
as diverse as Weather Report, 
Zappa and Jeff Beck. 



MARC RIZZO- 
Cofossal Myopia ' 

"Colossal Myopia" reveals Soulfly 
guitarist Marc Rizzo to be a master 
musician with deep musical roots in 
metal, classical and flamenco guitar 
and is a much needed breath of fresh 
air to the instrumental rock genre. 
Few guitarists on the scene today do 
as much to carry on the tradition of 
high caliber shredding, as is evident 
on Rizzo's solo debut. 



L.A. GUNS- 

Tales From The Strip - 


Tales From The Strip” is a reference 
to the band's long time affiliation 
with LA’s legendary rock scene. 
With producer Andy Johns at the 
helm, L.A. GUNS delivers a new 
studio record of original songs that 
proves, without a doubt, that L.A. 
GUNS is at the top of their game. 


JOHN 5 -Songs 
For Sanity 

-SHI 182 

John 5 s eclectic influences 
combine for a truly unique guitar 
oriented record that once again 
sets new standards in the genre, 
offering a fresh approach to guitar 
instrumental music. Includes 
incredible guest performances by 
Steve Vai and Albert Lee who 
engage in fiery solo tradeoffs with 
John on one track each. 





STONETCURTfS BAND- 
Acid B files Experience ‘ 

Heavily steeped in 60 s/70's 
psychedelia, the Stoney Curtis Band 
has translated the energy of their 
phenomenal live show into the 
grooves of Acid Blues Experience." 
Stoney Curtis delivers a set of raw 
blues rock inspired by guitar greats 
such as Trower, Hendrix, Stevie Ray, 
and Michael Schenker. 
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RACER X- 
Street Lethal - 

Racer X s debut CD features Paul 
Gilbert at age 19 who wowed fans 
internationally with his technical 
command of the guitar. This CD has 
become one of the genre's classics and 
was an innovator in the Shred metal 
vein. An influence to many other well 
known players through the years, this 
CD is a wise purchase for true 
hightech guitar fanatics. 



TONY MACALPINE- 
Edge of Insanity * 

This neo-classical fusion album 
includes renowned bassist Billy 
Sheehan (David Lee Roth, Mr. Big, 
Steve Vai J and world class drummer 
Steve Smith (Journey, Vital 
Information). An intensely guitar 
oriented album, Tony's debut 
includes an unaccompanied live 
guitar solo, Quarter To Midnight. 


STEELER- 
Steeler - 

Featuring guitar legend Yngwie 
Malmsteen and Keel vocalist Ron 
Keel, with bassist Rik Fox and 
drummer Mark Edwards. Steeler brims 
with amazing axework from 
Malmsteen, including a long 
unaccompanied solo intro to the 
steaming anthem, Hot On Your Heals. 
A metal guitar classic. 



VINNIE MOORE- 
Mind's Eye - 

Mind's Eye is one of the 
quintessential shred records, 
combining extreme chops, awesome 
melodies and incredible instrumental 
compositions. It is also one of the 
greatest selling shred CD's of all 
times. Buy it and you'll hear why. 








BOSS GT-Pro 



FEATURES 

200 preset and 200 
user-defined effects 

patches 

Up to 13 simultane¬ 
ous effects per patch 

44 effects catego¬ 
ries, including 46 
preamp/speaker 

simulators and 30 

distortion/overdrives 

H Two amp models per 
patch, each with a 
solo mode 

Connections 

include 1 /4" and bal¬ 
anced XLR stereo 
outputs, three send/ 
return loops, USB 
and S/PDIF digital 
out, MIDI in/out/thru, 
two 1/4" amp control 
jacks, two 1 /4" con¬ 
trol pedal jacks, 1 /4" 
expression pedal jack 

Software for effect 
editing and computer 
interfacing 


PRICE 

$999 

CONTACT 


323-890-3700 

bossus.com 

ON THE CD 


By Douglas Baldwin 

dways a leader in gui- 
effects process- 
5g, Boss has upped 
5e ante recently with 
oth its floor model 
jT- 8 (reviewed here 
eTcuience in May 2005) and its 
rack-mounted followup, the GT-Pro. 
Impressed with the GT-8’s deep edit¬ 
ing features and wide-ranging tones, 
we were eager to see how Boss would 
trick out its top-of-the-line multi¬ 
effects unit. Is this just a GT-8 in a 
rack, or is there some extra mojo 
worth scoping out? 

LAYOUT While “pro" may be the most 
overused adjective in geardom, the 
GT-Pro lives up to the term. It’s built 
like a tank, with a front panel that looks 
and feels reassuringly solid. Much like 
the GT-8, the grouping of knobs and 
illuminated buttons makes editing 
and on-the-fly adjustments simple 
tasks, with instant visual reinforce¬ 
ment as to which effects are engaged 
and which functions are active. The 
illuminated LCD display is 
easy to read when you’re 
close by, and the bright red 
LED displaying the bank 
number is clearly visible 


Get your signal flow¬ 
ing to anywhere with 
the GT-Pro’s numer¬ 
ous ins, outs, and 
MIDI connections. 


from 20 or 30 feet away—although, 
considering that there are 10 patch¬ 
es per bank, LEDs for patch numbers 
would have been welcome. 

With more connections than 
Dallas/Fort Worth, the back panel of 
the GT-Pro really puts the “Oh!” in 
Pro, setting it above the GT-8 or, for 
that matter, any other guitar-friend¬ 
ly multi-effects unit. XLR connectors 
and one pair of 1 /4" jacks are for a sub 
out (think house mixer or recording), 
while another pair of 1 /4" jacks is for 
a main out (probably your guitar amp 
or onstage monitors). Then there are 
three pairs of in/out points, accessible 
with 1 /4" jacks: one pre-loop and two 
that can be assigned to any point in 
the GT-Pro’s effects chain (plug your 
boutique stompboxes or rack proces¬ 
sors here). Yet another 1/4" pre-loop 
direct out could take an outboard 
tuner, although the GT-Pro’s internal 
tuner is steady, stable, and sweetly 
accurate. MIDI in, out, and thru con¬ 
nectors beckon for outboard patch 
change possibilities, while USB and 
digital connections facilitate com¬ 
puter editing and record¬ 
ing. Connections for out¬ 
board amp switching and 
assignable internal switch¬ 
ing and expression pedals 


(not included) will keep you up nights 
dreaming of tricked-out hookups. 

SOUNDS After packing earlier versions 

of the GT series with some truly trip- 
py patches, Boss takes a more work¬ 
manlike approach to guitar tone with 
the GT-Pro. Each bank of patches 
has a thematic vibe, with classic rock 
stacks, combos, metal-edged tones, 
and the like each in their own sub¬ 
groups. Multiply 200 preset patches 
by two amp models per patch and 
a powerful Solo switch that gooses 
the mids and ups the gain a la many 
Mesa/Boogie amps, and you could 
work your way through a few years 
of gigs without editing a single patch. 
The amp models range from pretty 
nice to pretty astonishing, and pick- 
sensitive amp switching often gener¬ 
ates a dimensionality that no single 
model could achieve. 

Weak spots? Well, most players will 
scratch their heads over the “Fretless” 
and “Sitar” effects, which strike this 
reviewer’s ears as variations on an 
envelope-controlled wah. And with 
so much processing power, less than 
two seconds of delay seems a little 
light. Heck, almost every other multi- 
effects pedal manufacturer is able to 
fit five to eight seconds of delay— 
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often with looping capa¬ 
bilities—into its units. 

Finally, Boss should be 
scolded for cutting way back on 
the freaky patches. The GT-Pro 
can generate some of the wildest 
hallucinatory tone trips possible, 
yet the overwhelming majority of 
its patches are conservative “gig¬ 
ging guitarist” presets, making the 
unit's sheer processing power easy 
to overlook. 

IS II FOR YOU? If you're a casual 

stompbox user, you’re not going 
to go here. There’s no floor-pedal 
option—to gain MIDI control of 
the GT-Pro’s goodies, you’ll have 


to spring for Roland’s 
FC200 or something 
similar—and the very 
depth of control and advanced 
routing features could prove 
daunting. But for musicians and 
studio engineers seeking the 
taco grande of amp modeling 
and effects routing, this is the rig 
to score. Only a rocket-science 
unit like the Eventide Eclipse will 
outperform the GT-Pro (and at 
three times the cost, that’s a big 
step up); any other guitar-based 
multi-effects unit simply can’t 
compare. The GT-Pro is a one-of- 
a-kind dream machine, deserv¬ 
ing of our 1 Award. 


The GT-Pro’s controls 
are intuitive and 
easy-to-read 


The Computer Connection 

I n addition to the numerous loop and output connections, the GT- 
Pro also overshadows the GT-8 with its computer-friendly USB 
connection, software bundle, and digital output. The software 
package makes patch editing a breeze, turning the GT-Pro’s multi¬ 
menu LCD display into a screen full of stompboxes that can be 
tweaked and shuffled with your mouse, then stored on your com¬ 
puter’s hard drive. “A lot of players have trouble visualizing the flow 

of the effects when they 
can’t see them all at once," 
says Ryan Sanders, Boss’ 
product specialist. “The 
software puts it all out 
in front of them, allowing 
them to see just where 
each effect lies and how 
it’s altering the sound." 
Then there’s the possibility 
of using the GT-Pro as your recording interface of choice. Because its USB 
connection functions as both an input to and an output from your computer, 
you can use it either for direct tracking or as an outboard device for mixdown. 
Suddenly you’ve got a powerful multi-effects processor capable of treating 
any computer-recorded track to tweaks both subtle and audacious, be they 
lush 10-second reverbs, robot-toned pitch-shifted vocals, or compressors 
that squash a signal flat as a fly on a Peterbilt’s windshield. -db 




THE STAGE KINGS CQMETE 

Stage King Series by Reverend. The import line for the serious player. 


Solid, chambered, and semi-hollow designs by Joe Naylor. Set-up in the USA 
featuring the same Reverend pickups used in the award winning USA Series. 


Ready to rule, without the royal price tag 

^ 1:. I life 


reverendguitars.com 586.775.1025 

dealer inquiries welcome 
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So, so you think you can tell 
Heaven from hell 
Blue skies from pain 


-written on a 12-string model bought on a Manhattan street, 1972 



AMERICA'S GUITAR 


Music history. Martin history. 


■Wish You Were Here* Waters/Gilmour. Lyrics by: Roger Waters. Copyright ©1975 Roger Waters Music Overseas Ltd. Warner Chappell Artemis Music Ltd. Pink Floyd Music Publishers Inc. All rights reserved. Used by permission. 
©2005 C.F. Martin & Co. martinguitar.com 










Reverend Rick Vito 



FEATURES 

Patented high- 
resonance body 


Bolt-on 25-1/2" 
maple neck with 
dual-action truss rod 

—i Two Reverend 
high-output P-90s, 
hum-canceling 
when combined 

Rosewood 12" radi¬ 
us fretboard with 22 
medium jumbo frets 

Graphite nut (1- 
21/32") and Sperzel 
locking tuners 

Volume, tone, 

and bass contour 

controls 

PRICES 

Standard 
Slingshot: $1,799 

Special Slingshot: 
$2,065 

Signature 
Slingshot: $2,100 

CONTACT 

Reverend 

586-775-1025 

reverenddirect.com 
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By Michael Ross 

J oe Naylor’s Reverend company has 
been going through upheaval lately. 
Although he makes a terrific prod¬ 
uct, he’s eschewing any further amp 
manufacturing (can you say “collector’s 
items?”) andrevampinghis guitar line. A 
cool new imported line (check this mag 
next month for a glimpse) will replace 
all the American-made Reverends, 
except for the Chrome Hawaiian Rocco 
and the new Rick Vito line. 

If you don’t know guitarist Rick Vito, 
you should. That’s his slide on Bob 
Seger’s “Like a Rock.” He’s also been a 
go-to guy for Bonnie Raitt, Fleetwood 
Mac, Jackson Browne, Todd Rundgren, 
John Fogerty, Hank Williams Jr., Roger 
McGuinn, John Mayall, and many 
others, and his blues-drenched guitar 
talent is matched only by what Buffy 
might call his “keen fashion sense.” 

LOOKS The Reverend Rick Vito is all 

about looks. Vito says that he’s been 
drawing guitars ever since his high- 
school days of “not paying attention, 
doodling in my school books,” says the 
guitarist. “The first one I officially had 
made was the one I call the ‘ Streamliner,’ 
the art deco-looking one that I played 
with Bob Seger.” That was the same 
work of art he played with Fleetwood 
Mac and on his own projects. 

Later, Vito started using a Reverend 
for slide playing. While gigging with 
the LA. altemaworld band the Bone- 
daddys, he designed a stage jacket 
that incorporated skulls, moons, mojo 
heads, and planets. “Joe Naylor always 
liked that jacket,” Vito recalls, “and he 
approached me and said, ‘We ought 


to do a guitar with those images.’” 

And so the three-model Rick Vito 
line came into being. The version 
we tested, the Special Slingshot, 
comes with a standard unpainted 
headstock and a Lake 
Superior Blue alu¬ 
minum-finish body 
with Vito’s designs 
sandblasted in. The 
guitar’s also available 
in Satin Black alu¬ 
minum with a 
painted head- 
stock (Signa¬ 
ture Sling¬ 
shot) and Satin , 

Black alumi¬ 
num with no 
designs (Stan¬ 
dard Slingshot). 

All models feature 
the distinctive Rev¬ 
erend body shape, Sper- The voodoo-doll illus- 
zel locking tuners, and a Nation on the back of 
bridge that strings through 
the body or an optional 
Ultimate Bigsby tremolo ($165 list). 



the Rick Vito advises 
you to “play well.” 


FEEL Our test instrument had the 
standard slim Reverend neck that 
this picker loves, but came set up 
with .009s—not my usual choice. 
However, the setup and fretwork 
was sublime, and I found the light 
strings to be buzz-free even when 
playing slide. The Special was 
equipped with the optional Bigsby, 
which rocked nicely and stayed 
decently in tune. The extremely light 
(6-3/4 lbs.) body balanced well with 
the bolt-on neck. 


SOUND One thing Vito 

insisted on was that 
the Reverend P-90 
pickups be wound 
about 10% hotter than 
stock. “Joe’s original P- 
90 pickups were a lit¬ 
tle brighter than stock, 
which I liked,” the gui¬ 
tarist says, “but to 
really get into P-90 
territory I wanted 
him to beef them 
up just a little bit.” 
Despite the extra 
ohm-age, both 
neck and bridge 
models offer plen¬ 
ty of bite. Through 
a Reverend Kingsnake 
head into a custom 1x12 
Electro-Voice bottom, the 
bridge pickup provided 
the classic P-90 hollowed- 
out honk. A volume and 
tone control are joined by 
a bass rolloff knob that thins out the 
pickups into a perfect, warm Strat- 
like tone in the neck position and a 
cool, skank-approved funk sound in 
the bridge setting. The perfectly bal¬ 
anced pickups work well together in 
both full and rolled-off mode. Wired 
reverse-wrap/reverse-polarity, they 
cancel hum when used together, and 
seemed low in noise in individual 
mode as well. 

Played clean, the Vito Special's got 
the archetypal Reverend sound; the 
mahogany center block, phenolic 
sides, aluminum top and back, and 
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chambered construction con¬ 
spire to create the warm ring 
with slight metallic overtones 
that makes these instruments 
so coveted for blues. Still, if you 
roll off the regular tone control 
and engage the neck pickup, you 


could easily play jazz. Kick in a 
distortion pedal and you’re off 
to the rock races. 

IS IT FOR YOU? Vito’s design work, 

though distinctive, can easily be 
slotted into a variety of musical 


styles, from roots to reggae to 
rock. If you want the Vito’s tone 
but aren’t into the graphics, the 
Standard version offers the same 
hot pickups without the skulls. 
You can hear that tone on this 
month’s CD-ROM video, of course, 


or you can pick up Vito’s latest CD, 
Rattlesnake Shake, at his Web site, 
rickvito.com. On all but two cuts 
you’ll hear a versatile and mas¬ 
terful guitarist put this versatile 
and masterfully built instrument 
through its paces. 
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Gretsch Billy-Bo Jupiter Thunderliird 



FEATURES 

Chambered mahog¬ 
any body with lami¬ 
nated maple top 

One-piece mahog¬ 
any set neck with 
rosewood fretboard 
and medium vintage 
frets 

TV Jones Powertron 
(neck) and 
Powertron Plus 
(bridge) pickups 

Controls include 
master volume and 
tone, bridge and 
neck pickup volumes, 
3-position toggle 
switch 

Chrome hardware 
including Grover Sta- 
Tite die-cast open- 
geared tuners 

Available in Firebird 
red with black sides 
and back 

PRICE 

$3,250 

CONTACT 

Gretsch Guitars 

912-748-7070 
gretschguitars. com 
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By Douglas Baldwin 

re there any guitarists out there 
who haven’t dreamed of designing 
their own axe, one that’s so odd yet 
so full of character that nothing else 
comes close—and everybody wants 
one? Think Les Paul. Think Eddie Van 
Halen. Think.. .Billy-Bo! 

LOOKS When Bo Diddley first played 

that rockin’ beat back in the late ’50s— 
part rhumba, part house rent blues, part 
baby-makin’ hoochie-koo—he needed 
a guitar that looked as cool as he sound¬ 
ed. Along with his famous square git- 
box was the elusive Cadillac, as seen on 
the cover of Bo Diddley Is a Gunslinger. 
Never officially put into production, the 
model effectively disappeared until ZZ 


Top’s Billy Gibbons started playing one 
that Bo gave him a couple years ago. In 
a classically Gibbons-esque spin, the 
Cadillac has since been rechristened 
the “Billy-Bo Jupiter Thunderbird” and 
launched into production by Gretsch. 

The Billy-Bo’s whacked-out, elongat¬ 
ed body has a lower bout shaped like 
a Cadillac tailfin and a cutaway that 
might make you think some drunk 
got one step too close to a belt Sand¬ 
er. Yet follow the strings from head- 
stock to tailpiece and you’ll see and 
feel an alarmingly normal instrument. 
In purely cosmetic terms, this “science 
project gone wrong” (Billy’s words), 
complete with rich red gloss finish and 
faintly antiqued binding, is an unquali¬ 
fied success. 

Grover’s vintage- 
style open tuners were 
as tight as any enclosed 
machines, and the setup 
(with .009-042 strings) 
was excellent. Medium 
vintage frets and a full C- 
shaped neck with a hint of 
a V-crease transmit a vin¬ 
tage vibe, accentuated by 
the Adjusto-matic bridge, 
wisely pinned to the gui¬ 
tar’s face. 

One concern is that 
the strings break over the 
bridge at a shallow angle, 
which means they don’t 
put much pressure on its 
saddles. With an action as 
low as that on the model 
we received for review, 
this can produce rattling, 



or cause the strings to slip out of the 
saddle if you tend to snap them. Raising 
the action a little solved these problems 
and allowed some serious digging in; 
if you prefer low action, you’ll want to 
either play with a very light touch or try 
heavier strings. 


SOUND The chambered mahogany 
body and laminated maple top make 
for an instrument that’s comfortable 
to play and surprisingly loud when 
unplugged. The TV Jones pickups are 
voiced in the classic Gretsch tradition, 
moderately bright and chimey with 
a diffuse, jazzy tone in the neck set¬ 
ting, plenty of snap in the bridge, and 
a wood-grained bite in combo posi¬ 
tion. Blending the pickups was tricky— 
a drop in volume of as little as one notch 
would remove either pickup from the 
mix—but the stealthy pickguard loca¬ 
tion of the master volume made pinky 
swells easy. Amped up, this axe loved 
tight and powerful clean tubes; a silver- 
face Fender Pro Reverb and an Ampeg 
VT-22 sounded heavenly. Adding vari¬ 
ous distortions and fuzzes worked great 
on single-note lines but tended to wash 
away the tone on chords. 


IS IT FOR YOU? Collectors will love the 

Billy-Bo. Its sketchy early history and 
documentation are just the kind of 
things that make vintage enthusiasts 
drool, and it’s got the quirky looks and 
features of a pawnshop prize in mint 
condition. If your style’s bluesy enough 
to accommodate the design—i.e. you 
can deal with something other than 
strings-on-the-fretboard action—the 
Billy-Bo could find a place onstage, too. 
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"This amp offers gobs of gorgeous, clean headroom; 
it's warm and buttery, never harsh, with just the right 
amount of give. Kicking in the overdrive, whether 
using a PRS or a Strat, provided a fat, articulate, 
responsive tone that cleaned up nicely when backing 
off the guitar volume. If you want tons of clean power 
and the smooth American overdrive of the best 
boutique amps without spending beaucoup bucks, 
you can't go wrong with the Kustom '72 Coupe." 


"The *36 Coupe has an enjoyable, ballsy 
midrange overdrive sound ... It offers a nice 
change from the myriad of major-builder 
clones. It's nice to see Kustom back in the 
tube amp business." 


"The Lead Channel's ultra-smooth voicing 
will please those who love buttery, high- 
gain textures ... The Coupe is an intriguing 
and well-conceived amp that has what it 
takes for anything from jazz to metal. With 
its classy looks, great clean and overdriven 
tones, and affordable price, there's a lot to 
like about this new Kustom." 


"There's a new kid in town that's gonna cause a stir. 
I can sum up the essence of the new '36 Coupe all¬ 
tube combo amp from Kustom in one word: TONE! 
I highly recommend test-driving this excellent amp, 
but let me warn you: You're going to have a hard 
time giving it back." 


^Igwnter 


© 2005 KUSTOM 


• Made in USA of U.S. and Imported Parts • Tremolo/Vibrato Circuit (72 Coupe) • Includes 3-Function 

• All-tube Circuitry With 6L6 Power Platform • Direct Out With Speaker Emulation • Footswitch With Boost 

• Two Channels With Dual Master Volumes • Autokruise™ Bias System • 3-Year Limited Warranty 

• Kustom-Eminence Integrated (KEI™) Speakers • Tube-driven Effects Loop • WWW.KUSTOM.COM 

• Accutronics® Reverb With Tone Control • Baltic Birch Cabinet • 1-888-4KUSTOM 


KUSTOM 
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FEATURES 

Line out 


Two premium Sovtek 
5881 power tubes 

Four Electro- 
Harmon ix 12 AX 7 
preamp tubes 

—< Speaker outputs of 
16,8, and 4 ohms 

Active/passive series 
effects loop with vol¬ 
ume control 


PRICE 

$2,199 

CONTACT 

Krank 

Amplification 

480-967-5803 

krankamps.com 
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By Michael Ross 

T he Krank amplifier company has 
made its bones in a surprisingly 
short time. Its rapid rise in visibility 
was aided by its terrific Krankenstein 
amp’s connection to Dimebag Darrell, 
but the company’s building chops 
are by no means restricted to metal 
machines. The Chadwick is aimed at 
the classic rock player—more Thin 
Li z zy than thrash. 

LOOKS The 50-watt, two-channel, all¬ 
tube Chadwick’s appearance leans 
heavier onTolexthan metal, in keeping 
with its vintage vibe. As with all Krank 
amps, the look is no frills, all business. 
It’s easy to believe that every penny you 
spend on a Krank goes into the sound 
and solid construction, rather than 
fancy woodwork or leopard-skin cov¬ 
erings. The clean channel features both 
volume and gain controls. The drive 
channel features variable gain and vol¬ 
ume, a Drive switch, and an Envelope 
knob, which controls the amount of 
gain in the last stage of the preamp. 
Both channels offer bass, mid, and tre¬ 


ble EQ controls. A Shift button switches 
the tone of the drive channel between 
an “out” or “off” position, in which sig¬ 
nal flows normally through the EQ sec¬ 
tion, and an “in” position that pumps 
more mids and lows through the cir¬ 
cuit and makes the tone controls slight¬ 
ly less active. Krank describes this as 
the difference between a “classic” and 
“modified” sound. 

SOUND The Chadwick’s clean channel 

supplied plenty of warm headroom 
through a Krankenstein 4x12 cabinet 
with Eminence Texas Heat drivers. The 
gain control dialed in varying degrees 
of give, all the way up to a mild crunch. 
Played clean, the Chadwick instantly 
passed my personal reverb test, which 
boils down to: Does the thing sound 
good withoutreverb? In this case, using 
a Reverend Rick Vito model with P-90s, 
there was more than enough multi¬ 
dimensional depth to make a tank full 
of springs unnecessary; chords sang 
and sparkled while single notes sus¬ 
tained. 

The drive channel proved infinite- 
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Increasing the Envelope adds sustain and makes the sound darker. 


ly malleable, producing everything 
from vintage blues tones to the metal¬ 
lic roar that Krank has perfected. The 
Drive button added gain in the mid¬ 
dle of the preamp for more distor¬ 
tion and overdrive. With the Envelope 
knob turned down, the amp sounded 
brighter and was less distorted with 
more dynamic response. Turning up 
the Envelope increased sustain and 
volume, and made the sound a little 
darker. I plugged in a Les Paul and 
played with the Shift button. With 
the Envelope down, I was able to use 
the Shift to toggle between two early 
Peter Green-type bluesy sounds, one 
bright and one dark. Switching from 
the Krank bottom to a Marshall 4x12 
with Celestions revealed a whole new 
array of less midrange-oriented but 
no less inspiring rock timbres. 

The included footswitch toggles only 
between channels. An additional switch 
to kick in the push-button Drive func¬ 
tion would have been nice, and also 
would have effectively turned the head 
into a three-channel beast. But even 
as is, the Chadwick allows you to con¬ 
jure a staggering variety 
of great sounds. 

IS IT FOR YOU? if 

metal’s your bag, two 
other Krank amps— 
the Revolution and 
Dimebag—will be more 
up your alley. If you pre¬ 
fer classic rock tones that 
hover in a tuneful place 
somewhere between 
Britain and America, 
the Chadwick is for you. 
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™ c Jimi Hendrix Experience; 

Seven signature tones that changed 

* the world forever. 
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Also available from 
www.authentichendrix.com 
ph. 888-EXP-JIMI 

Jimi Hendrix: The Lyrics 


The Power of Soul: 
A Tribute to Jimi 
Hendrix Music 0 


Jimi Hendrix Experience 
©200$ Authentic 
Hendrix ILC 
www.jimihendrix.com 


DigiTech® 

Production Modeling" 
captures seven 
distinctive tones from 
classic Jimi Hendrix 
songs including... 

“Purple Haze” 

Are You Experienced, ‘67 

“Wind Cries Mary” 

Are You Experienced, ‘67 

“Foxey Lady” 

Are You Experienced, '67 

“Little Wing” 

Axis: Bold As Love, ‘68 

“All Along The 
Watchtower” 

Electric Ladyland, ‘68 

“Voodoo Child 
(Slight Return)” 

Electric Ladyland, ‘68 

“Star Spangled Banner’^ 

Jimi Hendrix: Live 
at Woodstock, '69 


k ince the first time the world experienced Jimi 
P Hendrix, things have never been the same. 

Now DigiTech® is honored to be chosen by the 
Hendrix family to emblazon Jimi’s prophetic musical 
vision with a truly remarkable performance tool, 
created with our proprietary process known as 
Production Modeling*". 

Introducing The Jimi Hendrix Experience " 
created in association with Eddie Kramer, 

Jimi’s engineer, using the actual master tapes 
at Electric Lady Studio! 

We can’t guarantee you’ll ever be able 
to play like Jimi did, but now you 
can channel his amazing tones 
into your performance. 
Start the Experience 
at your DigiTech 
dealer today, i 


“You realize what 
a tremendous body 

of work Jimi has 
left behind. What we are 
doing here is taking a little 
piece of Jimi and putting it 
in a pedal that will stun the 
workr 
Eddie Kramer 


Designed by Hendrix-obsessed engineers in the rock’n'roll underground of Salt Lake City ■ www.digitech.com ■ 801.566.8800 • 

H A Harman International Company 


Digllech 


The Power to Create 








Izotope Trash 




FEATURES 

Formats: Pro 

Tools 6.1+ (RTAS/ 
AudioSuite/HTDM), 
VST, MAS, Audio 


Unit, and DirectX 

— 1 Over 175 automat¬ 
able parameters 

Sample rates of 
up to 192 kHz 

64-bit internal 

precision 

System require¬ 
ments: Windows 
(98, 2000, ME, XP), 
Mac OS XI 0.2+ 

PRICE 

$199.99 

CONTACT 

izotope.com 
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Michael Ross 

amp modeling 
entering its 
phase; upcom- 
reviews in these 
will include Guitar 
2 and AmpliTube 2.0. 
With a growing range of 
brands from which to choose, a new 
product must carve its own niche. 
Izotope’s Trash does just this by largely 
sidestepping the super-accurate vin¬ 
tage concept and going for the distor¬ 
tion jugular. 


high or low cool on the aforementioned 
Fedders select the parameter sections 
for tweaking. And tweaking is the point 
with Trash; you can grab a few cool pre¬ 
sets and go, but the joy of the software 
lies in its ability to custom-tailor your 
sound. 


LOOKS Rather than a graphic repre¬ 
sentation of guitar amps, cabinets 
and pedals, Trash's GUI looks like an 
old air conditioner that's been pulled 
apart. One virtual toggle bypasses the 
effect, while the other chooses presets 
or parameters—simple. Virtual push¬ 
buttons of the sort that might choose 


Trash allows you to cascade one distortion sound into another. 


LAYOUT “Squash" is the software’s 

dynamics section, with a multiband 
compressor to control the peaks and 
a noise gate to tame some of the racket 
that Trash produces in its more radi¬ 
cal settings. The “Trash” button opens 
up a world of distortion that includes 
both familiar vintage tones and insane 
sounds: blown-out transistors, cold 
solder joints, radio noise, static. “Box 
Model” is the amp cabinet and speak¬ 
er modeling section, which also goes 
well beyond the normal to include tele¬ 
phones, sheet metal, Plexiglas tubes, 
tin cans—you get the idea. When it’s 
time for tone 
shaping, Trash 
gives you pre-fil¬ 
tering to drive the 
frequencies you 
want distorted 
and post-filtering 
to tame the ones 
you don’t. There 
are 36 sweepable 
filter types, which 
can be either 
swept with time- 
tappable LFO fil¬ 
ters or triggered by 
your pick attack. 
Finally, the “Buzz” 
button accesses a 
delay section with 







standard analog, tape, and digital mod¬ 
els as well as lo-fi and bit-reduced fla¬ 
vors. 

SOUND When I first installed Trash, I 

didn’t realize that it had presets and just 
started playing with the distortions. 
With no cabinet selected, I got some of 
the nastiest sounds I’d ever heard. We 
are talking ear-ripping, fried-capaci¬ 
tor, broken-speaker, overdriven dig¬ 
ital recorder-type distortions—cool! 
Call me crazy but I like that stuff, and 
you don’t get it in your more standard 
amp modeling software. Upon dis¬ 
covering that Trash also had standard 
blues, rock, and rockabilly presets, I 
was doubly impressed. Though not 
fond of its vintage-style original pre¬ 
sets, I found that with a little tweaking I 
could manufacture anything I wanted, 
from sweet-sounding standard retro 
tones that met my standards to bit- 
crushed, filter-swept, room-clearing 
experimental noise that would other¬ 
wise require five or six additional plug¬ 
ins to produce. Trash has no phasers, 
flangers, whammys, octavers, pitch 
shifters, or even reverb, just endless 
ways to put creative hair on that clean 
guitar signal. 

IS IT FOR YOU? If you’re a strictly- 

vintage type, you might prefer a soft¬ 
ware modeler that concentrates on 
old-school areas. While Trash can do 
a pretty darn good job of miming a 
Marshall or faking a Fender, it’s the 
malleable magnificence of the more 
modern, extreme tones—along with an 
extremely reasonable price tag—that 
makes this trash a treasure. 
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By Michael Ross 

O riginal late-’60s versions of 
this fuzz pedal have fetched 
$1,000on eBay, cluingAmpeg 
that it was ripe for reissue. Built 
like a Hummer, the Scrambler 
offers fuzz that’s simultaneous¬ 
ly aggressive and musical. Many 
fuzzes sound thin until beefed 
up with distortion from the amp 
or a second overdrive pedal, but 
with its Texture knob turned all 
the way counterclockwise, the 
Scrambler provides plenty of 
bottom, even through a clean 
amp. Moving the control clock¬ 
wise brings in an upper har¬ 
monic without losing much low 
end. A Blend knob adds fuzz to 
the original signal and acts as a 
default volume control. Mixing 
in a little amp distortion cre¬ 
ates a huge wall of fuzz that still 
somehow remains highly artic¬ 
ulate. Lowering the guitar vol¬ 
ume creates all sorts of cool ring 
modulation and bit reduction- 
type effects. Just like the origi¬ 
nal, there’s no on/off LED and 
no battery adapter. Still, fuzz 
fans must check this one out. 
$299 ampeg.com 




By Rusty Cutchin 

D igitech's dual-pedal JamMan, based on 
Lexicon’s rackmount unit of the same name, 
is a looper that’s jam-packed with recording 
and playback features. The versatile unit sounds 
great and is one of the most convenient ways yet 
to take a full band to the gig or build interesting 
layered performances. The JamMan’s multifunc¬ 
tional left pedal serves as the Rec/Play/Overdub 
and Undo controller; its right pedal stops play¬ 
back and adjusts the tempo of the guide rhythm 
or recorded loop. A bank of dual-function switches 
selects various modes, such as auto-record, while 
knobs control audio levels, presets, and rhythm 
sounds. LEDs display the current preset, mode, 
and input. The versatile rear panel provides an 


instrument input, an XLR mic input, a 1 /8" 
mini-plug aux input, mono 1/4" output, 
footswitch jack, and power-adapter recep¬ 
tacle. (The unit does not run on batteries.) 

A USB connector lets you store presets 
to a computer, and you can also use the 
included CompactFlash card, which pro¬ 
vides over six hours of playback. Best of 
all, the JamMan uses Lexicon technolo¬ 
gy to provide studio-quality audio, even 
on tempo-shifted loops and overdubs. 
Guitarists who want to harmonize in 
real time or practice to slowed-down 
recordings away from home should 
step on this phrase-sampling stomp- 
boxsoon. $449.95 digitech.com 


Italia Maranello Speedster 


By Philippe Herndon 

I f Italia’s goal was to have us at "hello,” the Maranello Speedster would 
be halfway there on looks alone. Incorporating cues from both classic 
designs and oft-ignored pawnshop prizes, the Speedster comes across 
as inventive and fresh. Its single humbucker (a second is optional) 
provides a vintage, throaty growl worthy of its sport striping, and 
discerning pickers will also appreciate modem enhancements 
to playability. Setup, fit and finish were excellent out of the 
box, the Grover machines tuned smoothly to pitch, and the set 
neck ensured sustain on demand. Don’t hate the Speedster just 
because it’s beautiful; once tuned up and plugged in, it’s a head- 
turner for all the right reasons. $649 italiaguitars.com 
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spi-tze (German) adj., Pointed, sharp, smart 


Catch Dan Spitz, his PRS Private 
Stock guitars and Anthrax on 
their 2005 worldwide tour. 

/ 

www.spitzwatch.com • www.anthrax.com 


PAUL 

,REED 

SMIT1 


www.prsguitarsi.com 



HEAR KNOW 





Similar to Eventide’s famed H3000 Ultra-Harmonizer but with five times the 
processing power, its features include user-definable scales, master MIDI 
clock output, and ultra-fast program change. $2,995 eventide.com 


i 


Washburn 

D10S6P0 

Poker-minded dreadnought features straight 
flush body graphic, ace/king headstock inlay, 
heart/diamond/club/spade fretboard inlays, 
and chrome tuning machines with black 
ebonite buttons. $399.90 washburn.com 


IK Multimedia 
AmpliTube 2.0 

Latest version of modeling plug-in boasts com¬ 
pletely redesigned interface, improved DSP 
emulation, advanced presets management, and 
high-precision tuner. $499 amplitube.com 


Dlgilech 

Scott Ian Black-13 Pedal 

Artist Series pedal provides seven Anthrax¬ 
worthy tones. Four rotary knobs (Level, Model, 
and two function controls), two amplifier out¬ 
puts, and mixer or recorder input. $229.95 
digitech.com 


Axe Hugger 
Furry 

Pimp out your guitar 
stand in any one of six 
styles with this plush 
faux-fur accessory, 
which slides over the 
rubber of a typical stand. 
$22 axehugger.com 
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Jodi Head 


Woven floral straps in two 
configurations: slide-style with 
a buckle and adjuster-tail style. 

$30-$45 jodihead.com 


nnrifc npliiyp 

Spin-A-Roo Power String Winder 

Wind your guitar, bass, banjo, or mandolin strings 
with ease using this attachment that fits any cord¬ 
less screwdriver. $5 ducksdeiuxe.com 


Eventide 
Eclipse 3.0 


























Jimmy Messer 

Lead guitarist for 
Kelly Clarkson, 
Enrique Iglesias 




We Create Guitars Musicans Love 

Get to know us, you'll like what you hear 











Exodus 


By Michael Ross 

D on’t confuse them with the 
Christian rock band of the 
same name. They may have 
plucked their moniker from 
the Bible, but Exodus’s mission 
has been the raising of thrash- 
metal hell for nearly a quarter- 
century. Guitarists have moved 
on (one, Kirk Hammett, went 
and joined Metallica); singers 
have come, gone, and died; but 
through all the splits and re¬ 
unions, original guitarist Gary 
Holt’s razor-edged tone has 
kept the band elevated. With 
a new record, Shovel Headed 
Kill Machine (Nuclear Blast), 
a new singer, and new co-gui¬ 
tarist Lee Altus, Holt is lead¬ 
ing Exodus toward the metal 
promised land once more. 

Both Holt and Altus derive 
their massive power from el¬ 
emental rigs. Four Bernie 
Rico Jr. Vixens with Seymour 
Duncan pickups are Holt's axes 
of choice. A Nady 442 wireless 
sends his signal to a pedal board 
that includes a Boss Octaver, an 
IbanezTS-9 Tube Screamer, and 
a Dunlop Cry Baby wah. 

A classic Alesis Quadraverb 
adds ambient effects to the 
roar provided by twin Peavey 
XXX heads powering a pair of 
Peavey 4x 12 cabs with Celestion 
Vintage 30s (Holt uses four cab¬ 
inets for some gig). 

Lee Altus’s similar setup 
starts with two ESP Dave 
Mustaine model guitars. A 
Samson CR-3M wireless unit 
sends his signal through a BBE 
Sonic Maximizer, a Rane PE- 
15 Parametric EQ, an Aphex 
Expander Gate, and a Lexicon 
MPX114 effects processor to 
two Peavey XXX heads (one 
with 6L6s and one with EL34s). 
Altus also alternates between 
two and four 4x12 cabs, but 
his are made by Mesa/Boogie. 
His pedal board contains only 
a Peavey foot controller/amp 
switcher. 



Ibanez TS-9 
Tube Screamer 


Boss 

Octaver 


Dunlop 
Cry Baby Wah 


Bernie Rico Jr. 
Vixen 
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The Best For Less Shipped To Your Door 


111 mm ®M 

Bill 1 ,JlJSB 

Enter today to win a VIP 
trip to see Govt Mule 
in concert! 
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Every order from November 20, 2005, 
through February 28, 2006, enters you to 
win. No purchase necessary. 
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See complete details at www.musiciansfriend.com/mule 

Source Code: GNFB 






By Michael Ross 

B ecause it’s Guitar One's 1 0th anniversary and we were in a retrospective mood, 
we thought it would be a good idea to look back at the last decade and out¬ 
line the innovations in guitar-related technology that changed the way we make 
music. Digital recording, MP3s, the Web, and other phenomena have obviously come 
to the fore and created a new paradigm for all musicians, but we chose to focus on 
the things that affected our fellow axeslingers most directly. 

The specific brands mentioned below may or may not be the best sounding or 
most advanced examples of the genre, but they do represent the first of their kind, 
or the first to be widely accepted by that notorious band of techno-conservatives: 
guitarists. Acceptance is a major factor; for example, you could argue that Bigsby 



or Rickenbacker made the first solidbody electric guitar, but there’s 
little doubt that Leo Fender was the one who made the solidbody 
a player’s staple. 

Other companies follow in the footsteps of innovators and popular¬ 
izes, expanding on-and often improving-their ideas, but somebody 
had to pave the way, right? And besides, listing every product that fits 
our 10 categories would require more space than we have. In a few cases, 
a single product proved at press time to be sui generis, thus warranting its own 
category (at least until the inevitable followers and modifies join the fray). 

Here, then, is a list of what we feel are the decade’s top 10 innovations, with a nod 
to the names we closely associate with them. 



There was a time when, for a guitarist the term “modeling” would only > 
conjure up impure thoughts of Christie Brinkley or Kate Moss. Then came 
Line 6’s Amp Farm, a software program that let players plug directly into 
the board yet still sound as if they were playing through a real amplifier. ;;; 

Unfortunately, if you were recording to anything but a Pro Tools TDM digital 9 

system, you were out of luck. Enter POD! The arrival of this kidney bean- % 

shaped bit of hardware, also from Line 6, meant that guitarists worldwide 
could now create and record frighteningly lifelike amp sounds without wak¬ 
ing up the kids or neighbors. POD, of course, begat a slew of other desktop 
modelers, from companies like Vox and Boss. Guitarists became so enamored 
of having multiple amp types at their beck and call that modeling was even 
installed in amplifiers such as the Line 6 Flextone, Spider, and Vetta, as well as 
and the Vox Valvetronix series. The technology continues to evolve today, in the form of software/ 
hardware combos like Guitar Rig 2, AmpliTube 2, and Waves GTR. Digitech’s Artist Series effects 
pedals, meanwhile, go beyond amp and effect modeling to recreate the studio tricks employed 
in original recordings by the likes of Hendrix and Clapton. 

Having spread the amp-modeling gospel, Line 6 decided that the next step was guitar mod¬ 
eling. Their Variax and Variax Acoustic have become essential tools for recording and/or touring 
players who need to access multiple stringed sounds in a hurry, without hav¬ 
ing to cart around a music store’s worth of instruments. The acoustic 
model, for its part, solves perennial singer-songwriter problems by 
" r 3 ?r> ‘ "gs* electronically handling multiple capo placements and alternate 

tunings. Add the Variax Workbench software, which allows you to 
* — create your own virtual instruments and store an infinite variety 

— *-*• of setups, and you have another world-changing product from 

a company that seems to specialize in them. 



CMTEB STIINGS 

Changing strings has never been a guitarist’s favorite pastime. So 
when Elixir came along with a coating process that made strings 
last three to five times longer than normal, the company struck a 
nerve-not to mention gold. By covering the strings with a flexible, 
strong, micro-thin polymer tube, Elixirwas able to protect them from 
contaminants and corrosion, greatly extending their life. Guitarists 
responded in droves, willing to pay a little extra to avoid having to 
change strings as often. Other companies responded as well, with 
coated strings rapidly becoming available from D’Addario, Dean 
Maridey, GHS, and DR. 
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Once the sole province of Robert Fripp and his tape machines, layering 
guitar loops began to gain wider acceptance in the last decade, largely 
through the wori< of Adrian Belew, David Tom, and Bill Frisell. The tool of 
choice for much of this wori<, the venerable Electro-Harmonix 16 Second 
Digital Delay, was out of production by the ’90s (it’s recently been re- 
released), leaving Lexicon to take up the slack with the JamMan (whose 
technology is now licensed by Digitech; see page 66), with help from the 
Boomerang pedal, the Boss Loop Station, and the Line 6 DL4 delay modeler 
and looper. A technique once restricted to avant-gardists and studio rats is 
now easily mastered by the average musician, and guitar soundscapes are 
'owing up on a growing number of recordings and live stages. 


Guitars that produce both acoustic and electric sounds 
are nothing new: acoustic bridges for solidbody elec¬ 
trics date back to the ’80s; acoustics with magnetic 
pickups hark back to Gibson’s J-160E (aka the John 
Lennon model). But a mass-produced thin-body acous¬ 
tic that offers true flat-top tone and is equally capable 
of screaming electric solo tone was unavailable until 
Taylor developed the T-5. If you’re an acoustic guitarist 
who occasionally wants to rip an electric solo mid-tune 
without having to switch guitars, or an electric 
player who needs to play acoustic for one 
song but still deliver that power-ballad ( 
solo, the T-5 answers all your prayers, f 

It’s been available less than a year, but l 

its growing popularity demonstrates that \ 
the proof is in the playing. ) 


Techno-peasants though some guitarists may be, hardly any have been 
immune to the digital-recording fever that’s swept the music community 
in the last 10 years. With recording software available at dollar amounts 
that wouldn’t have paid for two rolls of two-inch tape a couple of years 
ago, even the Luddites are coming around. Still, many players aren’t inter¬ 
ested in investing in hardware that can record a full band; they just want 
to get some song ideas into the computer. The very recent past has seen 
a wealth of interfaces dedicated to just such players. For well under a c- 
note, there’s M-Audio’s JamLab. And, if you want some effects with your 
interface, M-Audio’s Black Box, Digitech’s G NX series, Guitar Rig 2, and Line 
6’s POD XT Pro and Toneport line, among others, now fit the bill. 

















































PITCH 


A decade ago, Wynonna Judd sang the Mary Chapin 
Carpenter song “Girls With Guitars,” but guitar manu¬ 
facturers didn’t take this concept to heart until Daisy 
Rock delivered a line of heart- and flower-shaped axes 
designed to attract young females to the instrument 
that we all love. Never mind that the com¬ 
pany was soon producing other models, 
which men like Norah Jones guitarist 
Adam Levy found studly enough to 
play on “Saturday Night Live”; Daisy 
Rock’s focus was, and remains, guitars 
that speak to women. And so the tide has 
shifted: a new company, Luna, is tar¬ 
geting the same market, and even the 
venerable Martin Guitars recent¬ 
ly polled its female employees to 
help design the 00C-16 DBRE. I 


Fine instruments from foreign companies didn’t reach 
our shores just in the last 10 years. Back in the ’80s, 
Japanese companies rivaled and even surpassed 
their American counterparts, building copies of 
coveted homegrown vintage guitars until lawsuits 
P required them to cease and desist. What is new to 
the '90s and ’00s is the number of quality instru¬ 
ments coming from Japan, Korea, and even China at 
prices that put a playable instrument within the 
budget of even the poorest picker. We live in 
an era where for under $500 you can get an 
archtop you wouldn’t be ashamed to bring 
to a club date. The biggest American man¬ 
ufacturers also produce offshore versions 
of their models, allowing the entry-level 
guitarist to sample their wares without 
sacrificing playability or tone. These days, 
Japan and Mexico give away little if anything 
to the U.S. in terms of quality, and Korea and 
China are nipping at their heels. 


TCEUCIMC 

G-SYSTEM 

In our recent review of this new product we lamented the years of 
switching-system envy that we’ve all endured. While we danced like 
chickens on a hotplate, trying to switch off our delay and simultane¬ 
ously switch on our wah, or attempting to add a compressor and flanger 
while turning off the distortion-all before the chorus turned into the 
verse-Joe Rockstar could step on one button that did it all. Of course, 
Mr. Rockstar had buckets of cash to throw at Bob Bradshaw or Pete 
Cornish, who were more than happy to build him a custom switch¬ 
ing system for the price of a new car. Now, thanks to TC Electronic’s 
G-System, our long dance is over. For under two grand, you get the 
gorgeous delays and reverbs for which this Danish com¬ 
pany is renowned, in addition to a plethora of other 
effects and loops in which to plug your own choice 
of external effects. All this is combined in a deep 
but simple switching system that’s built like an ox 
and looks like a supermodel. 


Electronic tuners have been a staple of our lives for so long that many of us have 
forgotten how to tune any other way. For years, though, they required unplugging 
from the amp or flicking to standby. Muteable rack tuners were expensive and 
required turning our backs to the audience-and what if 
you didn’t have a rack? The Boss TU-2 tuner changed 
all that Now it’s the rare performing guitarist who 
doesn’t just step on that little white pedal and tune up, 
silently and easily. Stable, reliable, and no trouble to 
read (except in sunlight), the Boss pedal is often the 
only pedal you’ll see onstage, especially for acous¬ 
tic perfoimers. Other stomp tuners have followed, 
but the TU-2 is still by far the most popular. Your 
band may suck, but thanks to this pedal, at least 
you’ll be in tune. 

As we mentioned earlier, guitarists don’t like 
changing strings-and who can blame them? Anyway 
, you slice it you’ve got to cany and use (and some¬ 
times lose) two tools for the purpose: a winder and a 
cutter-unless, of course, you have non-Kluson tuning 
machines and prefer to coil your string ends up like a folkie or 
just let them dangle off your headstock until you take somebody’s eye out Planet 
Waves is a company that consistently comes up with accessories you’ve needed 
for years, even if you didn’t realize it Its string cutter/winder, which combines both 
tools into one, so that you merely flip back and forth, falls firmly into that “Duh, 
why didn’t somebody think of this sooner” category? 


















Drawing on a partnership that dates back to vintage 
Kustom amps of the 1970s, Eminence developed 
the new KEI (Kustom-Eminence Integrated) Turbo 
12™ speaker. Featuring a distinctive aluminum 
dustcap, the Turbo 12 totally nails the Coupe's 
classic clean tones but also handles high-octane 
distortion like nobody's business.Test drive the 
Kustom Coupe and you'll know why more amplifier 
companies choose Eminence to supply the drivers. 
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HINDER mill 


Capturing the guts and glory of the all-tube Kustom Coupe™ 
guitar amp is no easy task for any speaker. From chiming, 
harmonic-laden clean tones to fat, sustain-for-days solo 
sounds, the Coupe can transform your musical ideas into 
sonic gold. To fill the driver's seat, Kustom turned to 
legendary U.S. speaker manufacturer Eminence®. 


‘72 Coupe, 

72 watt 212 ' 




‘36 Coupe, 

36 matt UB ' 


WWW.EMINENCE.COMWWW.KUSTOM.COM 


♦ 


mi w; u r 


KUSTOM* 

.AMPLIFICATION, 


= B1 SPEAKER 

i! 1 


FOUND EXCLUSIVELY IN THE KUSTOM® 
COUPE™ ALL-TUBE GUITAR AMPLIFIER 






THE HANDMADE STRING 



IN GOOD HANDS 

Great tone is the reason DR strings are wound by hand. Old fashioned handmade 
craftsmanship is wound into every detail of creating DR strings. All because players 
tell us they can hear and feel the difference and they love it. 

AND IN COLOR 

And now you can play in full color. Black Beauties, Red Devils, Peacock Blues, EverGreen, and 
Gorgeous Pink are DR Color strings made for bass, acoustic & electric. Players say they have 
the same great DR tone & feel, plus last at least 3X longer. 



www.drstrings.com 201.599.0100 
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Highlights From 10 Great Guitar Schools 


I f there’s one thing that we here at Guitar One pride ourselves on, it’s 
that we’re the magazine you can play. From song transcriptions to our 
Riff Box to the top-notch lessons penned each month by such revered 
teachers as Wolf Marshall, Dave Rubin, DaleTumer, and Tom Kolb, G1 
has always been about helping you make better music. 

In December 2000, then Editor in Chief Jeff Schroedl, realizing the 
popularity of the magazine’s lessons, launched Guitar School, a feature 
in which today’s greatest players take you, the reader, into their private 
woodshed, showing you the licks, exercises, and practice approaches 


that made them great. The first Guitar School featured fusion pioneer 
Frank Gambale, and since then we’ve been lucky enough to have legends 
from every walk of guitar grace our pages—from the shred insanity of 
Yngwie Malmsteen and the hard bop of Mike Stem to the chicken pickin' 
of Albert Lee and the pulverizing pentatonics of Zakk Wylde. 

For this special 1 Oth Anniversary Issue, we paged through the dozens of 
Guitar Schools we’ve done and selected our 10 favorites, and then picked 
out music examples that best capture the essence of each player’s style. 
So grab your axe, crank up the ol’ loudbox, and step into the ’shed. 
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Dimebag Darrell 


From April 2004 By Dale Turner 


I never wanted to quit doing Pantera in the 
first place,” Dime divulges. “I’m just car¬ 
rying on with what I do best, what I love 
most, and what the fans miss. When you’ve 
been beat down to the ground, and you real¬ 
ly reach deep inside and pull from down low, 
that’s when your best shit comes out. I’m 
real happy with this new stuff.” We caught 
up with Dime to discuss Damageplan and 


get the lowdown on the licks that have made 
him a metal legend. 

Let's examine some of the exotic sounds that 
pop up in your leads. A lot of it comes from 
the “Dime scale”—blues pentatonic/chro¬ 
matic. That’s my whole thing, in a nutshell. 
I’m not a big “scale dude”; I don’t know all 
that shit inside and out. I like that frighten¬ 
ing feeling of saying, “I’m stepping out there 
now—hope this motherfucker lands cool!” 

As for the whole blues-pentatonic/chro¬ 
matic thing, Eddie Van Halen uses a similar 


frame of reference—hybrid scale types that 
are hard to explain in terms of basic music 
theory. I think those weird hybrid scales 
come together because of what’s most com¬ 
fortable for each player. For me, every finger 
on my left hand is equal in its own right, but 
certain combinations work better. My index, 
middle, and pinky fingers work real good on 
a long stretch. And my index, middle, and 
ring fingers seem to be the most comfort¬ 
able in that little pentatonic or blues-scale 
box. And then there are times when I use all 
four fingers, like on “Broken.” 


Sure. Even now, I’m a sponge. I just saw 
John Mayer on TV playing with Buddy Guy; 
he was playing some shit I didn’t know, so 
I listened. I just shut down when I listen to 
guitar players play—I absorb it. I also pick 
up stuff from watching people jam. That’s 
one of the cool things about going to local 
bars: seeing what people are doing and 
jamming with them. I’m a huge advocate 
of jamming with others; you learn a lot. 
So I love to go and do that—even if people 
wipe the stage up with me [laughs]. 


J = 84 


From July 2004 By Dale Turner 

Y ou seem to have a limitless variety of 
"looping" pentatonic ideas in your vocab¬ 
ulary when you're improvising.I recent¬ 
ly listened to Guns’ live record [Live Era 
'87- '93] for the first time since it came 
out [in 1999]. I didn’t realize how much I 
soloed in Guns! It was mostly because of 
the absence of Axl; he would go offstage, or 
just need a break, which was all cool—as 
long as he was coming back [laughs]] All 
those licks were totally in the moment. 
But that never-ending, repetitive kind of 
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stuff is all sort of an 
emotional release. 

You do that for 
however long you 
think feels right, 
and then come off 
with some other 
lick. Or, depending 
on what the chord 
changes are, you 
can make some¬ 
thing up—find 
some odd notes 
and make a pat¬ 
tern out of them.” 

So your vocabulary grew from listening? 


SLASH: ROBERT SEBREE; DIMEBAG: JOE GIRON 

























































































THE ONLY LABEL IS BLACK 


300 WATTS OF IT. EACH 

That's why the only speaker Zakk uses is the EVM 

BLEED BLACK LABEL. 


Live For Sound 


www.electrovoice.com 
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John Petrucd 

From May2001 By Dale Turner 

J ohn Petrucci’s popularity among chops- 
minded guitarists has increased steadily 
since his band, Dream Theater, first broke 
onto the airwaves with 1992’s with “Pull Me 


Under”—a track driven by melodic vocals, 
crushing guitars, searching solos, and the occa¬ 
sional odd time signature. That this song made it 
on the radio at all—in the heart of the “alterna¬ 
tive” era—helped disprove the theory that tech¬ 
nical players couldn’t write hooks. Petrucci is 
one of the few “new” players who has achieved 
success by introducing a new twist into the 
“electric virtuoso” genre. In Dream Theater, he 
presents extraordinary technique in the context 
of a heavily progressive, vocal rock format, help¬ 
ing to keep shred alive in the process. 

You sometimes use sweep picking to achieve 
an atonal effect—like in the opening sec¬ 
tions of "Under a Glass Moon" [Images and 


Words], for example. When you see what 
that is, you’re gonna laugh; it’s real simple. 
You take the root-b5th-root-b5th sequence, 
starting on C [15th fret, 5th string], using 
fingers 1-4 on strings 5-2, and you play all 
downstrokes. Make sure you separate the 
notes of your fret hand, then repeat the top 
note—Ft (19th fret, 2nd string)—and come 
back down with an upstroke. 

I use that same sort of pick-hand technique in 
the solo, too, where I play four notes in a row, and 
then I repeat the top note and come backdown. 
It’s a Cl minor pentatonic scale (C#-E-F#-G#- 
B) spread across the strings, starting on the 4th 
string. Each finger is two frets apart. 
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From February 2003 By Chris O'Byrne 

E ager to play, Pat Metheny frantically 
scrunches the fingers of his left hand, to 
get the blood circulating. He then plugs 
his Ibanez PM20 archtop into his usual stage 
setup: a Digitech GSP-2101 preamp, a Crest 
power amp, a banged-up Acoustic 134 cab¬ 
inet, and a couple of Lexicon delay units. 
“The delays are a little off from each other,” 
he says, “so there’s no chorusing in the air. It’s 
more the way different amps work together 
to create a mix of sound.” Metheny’s setup, 
coupled with the way he grips his thin Fender 
pick—sideways, bent slightly between the 
thumb and index and middle fingers—ren¬ 
ders the same rolled-off, strings-coated-in- 
Parkay tone that marks his electric records. 
After caressing a few spry runs from the flat- 
wounds, Metheny is all ears. A few days before 
leaving on a worldwide tour in support of his 
new album, Speaking of Now (Warner Bros.), 
he speaks with humble erudition about a few 
of his slick phrase-dancing moves. 

How do you use triads in your phrasing? I 

had a harmony teacher in Kansas City, 
named John Elliott, who showed me about 
bitonality and imposing certain harmonic 
zones on top of others, which is different 
from the chord-scale approach. He would 
take the G altered scale [G-Ab-Bb-B-Db- 


Fast («T3 = J 


G7a!t 


Eb—F] and find the triads included in those 
notes. You have a Db triad [Db-F-Ab] and 
an Eb triad [Eb-G-Bb]. He would then take 
those and use 
them for melod¬ 
ic ideas. There 
are also triads 
embedded in the 
G [half-whole] 
diminished scale 
[G-Ab-Bb-B-Db- 
D-E-F] that can 
be moved around 
over the altered 
G7. Here, I'm 
going though the 
major triads in 
that scale. Again, 
limiting mate¬ 
rials sometimes 
while expanding 
them at others 


gives a good push/pull. And taking three 
notes instead of seven can be an effective 
way to generate tension. 
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Pal Mario 

From July2003 By Chris O'Byrne 

T o me, the guitar is a tool,” relates guitarist 
Pat Martino. “Although IVe been very suc¬ 
cessful with the craft, my interest is in the 
instrument leading me into social interaction 
with different people. The guitar is an interme¬ 
diary—a utensil, a fork that brings the food to 
my taste buds; I don’t really practice holding the 
fork, but I enjoy the food.” His voice is even and 
soothing, his choice of words, like his choice of 
notes, deliberate. 

In the middle of the Manhattan studio 


where Martino’s record¬ 
ing Think Tank sits a simple 
setup: a cigar box-size 300W 
Acoustic Image Claris amp 
atop an upended Mesa 2x12 
cab. Martino sits down and 
plugs in his black Gibson sig¬ 
nature model guitar—a cross 
between an L-5 and a Les 



Paul, his first electric guitar. 

Within moments, his wrist 
begins ticking with Swiss pre¬ 
cision, his fret hand nimbly following its lead; a 
sprightly stream of eighth notes is etched in the 
musty air. Though he’s two feet in front of me, 


I’m still wondering just how he does it. And if 
you’re a Pat Martino fan, you are, too. 



How would you convert to minor for a ii-V-l in the 

key of C? Let’s keep it in the dominant 7th fam¬ 
ily: Dm7-G7#9-C7. Over the Dm7,1 would play 
in D minor. For the C7 chord, the perfect 5th 
up would be G minor; the G7, D minor. So I’ve 
reduced the ii-V-I into two topics: D minor and 
G minor. For me, everything has become the 
minor 7th topic. But I do find relativity between 
the major and minor; you have opposition—yin 
and yang, AC/DC. They’re one thing—the holis¬ 
tic, the totality. But a player should elaborate 
upon what he’s gifted with. 



Eric Johnson 

From October 2005 By Michael Mueller 

T he more I became interested in performance 
and dialogue with other musicians, the more 
I realized that I’d have to practice a lot,” says 
guitarist Eric Johnson, tearing off a blazing pen¬ 
tatonic lick on his ’57 Fender Strat. “And if you 
practice a lot before you cut a record, you won’t 
have to go back into the studio to redo things, 
because you’ve done the work necessary to get 
it right the first time. But it’s important that you 
practice the right way. I think there are two lev¬ 
els of discipline with practice. One is simply 


spending time with your instrument. The other 
is spending time with it in a very focused way, 
where you’re getting maximum mileage from 
the time you’re spending.” 

You phrase your pentatonic lines in a very unique 
manner. I think my phrasing came from just 
trying to keep my eye on the ball and to create 
music as best I can. You’ve got to develop an 
honest rapport with yourself; otherwise, you’ll 
spend your career becoming intoxicated with 
but never fully realizing your potential. 

What are some things you did to develop 
your technique? One thing I found very 


helpful was to pay attention to dampen¬ 
ing what I wasn’t playing, especially at 
high volumes. I use the blade side of my 
pick hand as well as the underside of my 
fret-hand fingers to help make everything 
cleaner. Plus, I pick “up,” pulling the string 
away from the neck slightly; it’s kind of a 
45-degree attack. 

How about tips for moving around the fretboard 
accurately? Start out really simple and really 
slow—at a level where you can understand 
the fretboard. And then you can add notes 
and speed. The big trick is moving around 
while staying in the groove. 



MARTINO: MEUSSA PUNCH; JOHNSON: MAX CRACE; KOTZEN: MEUSSA PUNCH; TREMONTI: PAMELA UTTKEY 





















































































From April2005 By Michael Mueller 

T hink Richie Kotzen is just an old 
Shrapnel shredder? Or only the hired 
gun who replaced C.C. DeVille in Poison 
and Paul Gilbert in Mr. Big? Would it sur¬ 
prise you to learn that his latest album, Get 
Up, is his 14th—yes, you read that right, 
14th—solo record? Well, you’ve got some 
catching up to do. 

“I think this record defines me bet¬ 
ter than my other solo records did,” says 
Kotzen. “It has not only the guitar playing 
bit, but the bit that is really me. Hopefully, 


people will listen 
to Get Up and 
judge it for what 
it is, and not for 
what I’ve done in 
the past.” 

How'd you get into 
sweep picking? 

Back in the ’80s, 
the sweep-pick¬ 
ing thing was just 
bubbling with 
Shrapnel. Jason 

Becker was one of the guys who really 
had a full command of the technique. And 
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MartTramitl 

From August 2005 By Michael Mueller 

A little less than a year ago, I watched and 
listened in disbelief as Alter Bridge guitar¬ 
ist Mark Tremonti whipped out such Paul 
Gilbert-esque shred tactics as sweep picking 
and alternate-picked runs. This from a man 
generally acknowledged as one of the great¬ 
est riff writers of his generation—a genera¬ 
tion that has largely eschewed extreme guitar 
techniques. Impressive as this chops display 
was, something was awry. Indeed, Tremonti 
explained to me how he had this “gap” in his 


playing, that his shred was all or nothing— 
and, frankly, lacking because of it. To his cred¬ 
it, though, he knew what had to be done. 

“I seriously play guitar for about seven 
hours a day,” says an eager Tremonti, plug¬ 
ging his PRS signature model into an old, 
discontinued Johnson practice amp. “I try 
to learn as much as I can, because doing so 
broadens your horizons and opens doors. 
Every time I hit a ceiling, or don’t feel like 
I’m improving, I’ll dive into something dif¬ 
ferent. The more you know, the better.” 

Good legato playing requires the ability to 
get out of the box and travel along the neck. 
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Do you have any favorite patterns for that? 

One good way to get out of the box is to 
take all the different modes and move 
among the scale shapes on the top few 
strings, like this—first the Ionian, then 
the Dorian, and then Phrygian, and so 
on. You don’t stay in the same pentatonic 
box when you play the blues, so why do it 
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SLIPKNOT: DALE MAY 


W hen we came up with the Breakthrough Artist editorial concept in early 1999, we envisioned it as 
a showcase for skilled acts that, we believed, our readers would eventually hear on the radio. At 
the time, labels were flooding the market with new bands. Records by unfamiliar acts hit store 
shelves every week—mainly due to the ripple effect caused by the successes of post-grunge 
bands like Bush, as well as the explosion of nii-metallers Limp Bizkit and Kom—and consumers 
were faced with a confusing array of choices. 

Given the situation, we decided to do the noble thing and sift through all this new music each month 
in hopes of finding the Next Big Thing. Once wed found it (or thought we had), we devoted a couple of 
precious pages to it. It was a chance for us to tout music we really liked, to stand behind it. It was also a 
chance for us to pick the wrong band and look like idiots, something we did with disturbing frequency. 
But then, the chances of a new young band making it are about as slim as the chances of finding Dave 
Navarro in a shirt shop. What’s more, without being privy to make-or-break things like radio promotions, 
label priorities, marketing budgets, and tour itineraries, we had to go by the things we could deduce on 
our own: Was the record good? Was the playing good? Did the intern at the copy machine like it? 

In some cases—Evanescence, 3 Doors Down, Nickelback, and Staind—it appeared that all the ele¬ 
ments were aligned for success; such selections were no-brainers. For others, like Incubus and 
Hoobastank, we took a small leap. And then there were the ones where we simply had to slam a few draft 
beers, strap on a blindfold, and chuck darts at the record chart. As you’ll see, many of our choices are still 
soaring. Some, however, landed with a resounding thud Still, with nearly 60 Breakthrough stories in the 
bag already, we’re batting a totally respectable average. And though we’ll no longer be running the depart¬ 
ment regularly in our pages, that doesn’t mean we’ve lost our nerve, or our ability to choose the Next Big 
Thing. All we have to do is grab the blindfold and start chuckin’. — bob gulla 


LINKIN PARK 

JANUARY 2001 
ALBUM Hybrid Theory. 
8,846,088 sold 
WHAT WE SAID “No won¬ 
der Linkin Park wound up 
wowing the bigwigs— Hybrid 
Theory is a heady entry in a 
rap-rock race populated by 
dolts. We’re talking one hellu¬ 
va smart rock record here.” — tom lanham 
WHAT THEY SAID “Being in a band is 
almost like being in college. You can wake 
up at noon, and you may have some stuff to do, but 
you’re pretty laid back about it. So it wasn't too hard 
of a transition for me.” —brad delson 
WHAT HAPPENED Delson is counting cash while his 
former law school colleagues are still trying to pay off 
their school loans. 

_ 






Ukll I1I1U I APRIL2000 

M TWN Slipknot. 1,773,091 sold 
v v >1 AT TVS 5 A IT “Emerging from the 
barren farmlands of Middle America, the 
nine-piece miasma of metallurgy known as Slipknot 
systematically reconstructed and reconfigured the way 
the music world views speed-driven, aggro-laced heavy 
metal.” — spencer abbott 

v j .yy 7 >TEY 3 AID “One thing I always hated about see¬ 
ing bands around town was that they’d get up there and 
just stand around looking dorky.... But the second 1 
put the mask on, I’m aggressive and pissed off, in a very 
good way.” — mick Thomson 
lv 7 AT 7 A??!5>V5D What began as a gimmick 
remains a gimmick. And yet Slipknot has returned 
metal to its rightful place: the dark recesses of teen 
minds the world over. 


SEPTEMBER 2000 
ALBUM The State. 631,028 sold 
WHAT WE SAID “Nickelback 
emerged from the studio with 
The State, a punchy, potent, 
straight-on rock album that 
recalls American alt-rock of the 
early ’90s... [But] at this point 
the band is so fresh they’re only 
now beginning to understand 
what it all means.” — bob gulla 
WHAT THEY SAID “Before we 
went on the road 10 weeks 
ago, we had no idea what 
we were in for ... how great 
it would be, how little sleep 
we’d get, how much beer we’d 
drink ...” —chad kroeger 
WHAT HAPPENED It’s hard 
to remember a time when 
Nickelback didn’t have a plati¬ 
num album out, but amazingly, 
2000’s The State never hit that 
mark. Which is fine with the 
band, since 200l’s Silver Side Up 
and 2003’s LongRoadhave sold 
a combined eight million copies. 


Dost lor Lite FEBRUARY 2001 

ALBUM Dust for Life: 70,374 sold 

WHAT WE SAID “All told, the 
band’s self-titled debut show¬ 
cases a bold new talent, and 
some satisfyingly precise gui¬ 
tar craft." — bg 
WHAT THEY SAID “I had 
played music all my life but had 
nothing to show for it.” 

—JASON HUGHES 

WHAT HAPPENED From dust 
they were bom and to dust they shall return. 




CeMplaii MAY 2001 

ALBUM Parachutes : 2,420,730 sold 
WHAT WE SAID “No one said you had to be a 
great guitar player to be in a great band.” 

-KIM TAYLOR 

WHAT THEY SAID “Chris [Martin] bought him¬ 
self a Jazzmaster that he didn’t really use, so I 
did. They’re completely different to play, so you 
end up playing different things on them to create 
different sounds." — jonnybuckland 
WHAT HAPPENED Coldplay turned the com¬ 
petition “Yellow" with envy as they rocketed to 
megaplatinum superstar status. 


I OCTOBER 2001 
ALBUM Come Clean: 3,688,458 sold 
WHAT WE SAID “Throughout the recording pro¬ 
cess, the band kept focused 
on the songs rather than 
resorting to tricky-fingered 
showboating.” 

—ROBERT CHERRY 

WHAT THEY SAID “I was 

like, ‘Man, I’ve been doing this 
since I was 12. I’ve got a son 
to support. I’ve got to get a 
“real job." I can’t keep thinking this dream of 
mine is going to come true.’ So I said, ‘I’m done 
with this.”’ — wes scantun 
WHAT HAPPENED Wes Scantlin rode Fred 
Durst’s coattails to fame, which is a lot like land¬ 
ing in a bucket of water from 100 feet up. 

HooDastank FEBRUARY 2002 

ALBUM Hoobastank: 1,171,456 sold 
WHAT WE SAID “The group’s sound grew 
up fast once Estrin nixed the ska-flavored 
grooves and quirky humor, and now songs 
like ‘Crawling in the Dark’ deliver a mature 
melodic punch.” — chris o’byrne 
WHAT THEY SAID “My only real influence 
as a player is John Frusciante, because he 
plays with feeling 
without being a 
v H show-off." 

_ —DAN ESTRIN 

& k WHAT HAPPENED 

f\ ^ strin lost the goof- 

ball SoCal grin and 
grew into a mature 
/WSM HHHH songwriter. 
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Course of Nature APRIL 2002 

ALBUM Superkala : 124,119 sold 
WHAT WE SAID “Now that sticking it out has 
paid dividends, was there ever a time when the 
band felt like giving up?" —co 
WHAT THEY SAID “I never 
thought of quitting this band, 
because I knew if I gave up on 
this I was gonna be a garbage 
man." — mark wilkerson 
WHAT HAPPENED So, Mark, 
what days do you pick up the 
recycling, and do you take old appliances? 




Ifljected, 


I May 2002 
ALBUM Bum It Black: 100,120 sold 
WHAT WE SAID “Knowing better than to 
hop on the high-gain bandwagon, the guitar¬ 
ists patiently twisted knobs to suit their more 
refined tastes." —co 

WHAT THEY SAID “I don’t want to be riff- 
ing all day with no melody. Any band can 
sit in the studio and weld a bunch of riffs 
together.” — jade lemons 
WHAT HAPPENED Many of those other bands 
are actually still making records. 
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Matthews clone, wait for 
another one of his influences 
to weigh in: blues ambassador 
Stevie Ray Vaughan." —co 
WHAT HE SAID “I don’t want 
to be a guns-blazing, stand- 
on-the-edge-of-the-stage, 
headstock-to-the-sky guitar 


player. I’d like to be a subtle 
guitar hero.” 

WHAT HAPPENED Well, “Your 
Body Is a Wonderland” hap¬ 
pened, sending millions of 
girls running through the halls 
of their high schools trying to 
score last-minute tix. 


FlieHck r 


i MARCH 2002 
ALBUM Welcoming Home the Astronauts: 
64,070 sold 

WHAT WE SAID “When a once-in-a-lifetime 
opportunity to star in a battle-of-the-bands real- 
ity-TV series arises, an independent band faces a 
dilemma" — bob keelaghan 
WHAT THEY SAID “If you’re in a band, and 
you’re waiting tables and trying to get signed 
to play on a major level in rock ’n’ roll, you 
don’t close a door that’s open to you ... or 
you’re going to wind up waiting tables the 
rest of your life.” — brandin lea 
WHAT HAPPENED Sorry, Brandin, but that two- 
top near the window needs extra napkins. 


JOHN MAYER 

JUNE2002 


ALBUM Room For Squares". 
3,968,614 sold 

WHAT WE SAID “Before you 
dismiss Mayer as a Dave 


Mum— 

ALBUM Dirty Sexy Nights in Paris: 140,177 sold 
WHAT WE SAID “With celebrated local bands 
such as Incubus and Hoobastank leaving a slew 
of A&R reps in their wake, it didn’t take long for 
Audiovent to turn industry heads.” —co 
WHAT THEY SAID “We’d only been playing our 
instruments about a week when we learned 
‘Smells Like Teen Spirit’ together.” — ben einziger 
WHAT HAPPENED Perhaps a little more time in 
the woodshed would have resulted in a little more 
time in the limelight, huh, Ben? 


EMM 


Letting Ga 118,735 sold 
“Although all 

three guitarists in the band con¬ 
tribute to the sonic density, their 
rules are that simplicity and 
groove should never be sacri¬ 
ficed for what amounts to 
aural clutter.”— bk 

“All I need 

is a great-sounding guitar and 
a great-sounding amp.” 

—MIKE CALLAHAN 

Unfortunately, the 
band as a whole needed a whole lot 
more than that. 
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TUBE Distortion 

for power players... 



CLEAN • RHYTHM • LEAD 


Introducing Trimode™- the perfect front end for your vintage amp.Transition from clean 'true bypass' 
to rhythm or lead modes instantly. Trimode features the award winning Classic™ tube distortion 
for the natural feel and dynamics of a real tube amp. A powerful series of tone controls let you dial 
in everything from old time rock & roll to sustaining solo notes that last for days. And like the 
Classic, the Trimode will not muddy up, allowing your natural playing style to shine through. 

Trimode takes you one step closer to performance nirvana with a built-in effects loop on the lead 
channel. Now, with a single foot stomp, you can instantly activate your delay or pedal chain for 
solos - and take those noisy effects out again when you don't need 'em. No more tap dancing! 




Trimode - great tone, amazing dynamics, more control! 
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from Radial! 
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H SEPTEMBER 2002 
ALBUM Hi-Fi Serious: 5,541 sold 
m WHAT WE SAID “If you 

H weren’t in A, what would you 
be doing?"— michael mueller 
WHAT THEY SAID “I think I’m 
pretty unemployable, really. But 
we're having more success 
than ever ’ so hopefully we'll 
carry this on for a few years 
'* ’ * yet.”— MARK CHAPMAN 

WHAT HAPPENED Perhaps a few career-coun¬ 
seling classes are in order? 


HQ MARCH 2003 
ALBUM From One : 188,706 sold 
WHAT WE SAID “If we buy into the notion of 
^ music as a mode of transit, then Ra’s debut 
| | ^hum is a heavy-metal 

BP i a pS , DeLorean set for ancient 
*51 f 'yk 4 India." —co 
I WHAT THEY SAID I 

love that the sun, which 
is basically 500,000 
"ij 1 7*^. nuclear bombs going off 

every second, can make 
you feel good when you 
walk out your door; it can both destroy you 
and console you. That's what we’re trying 
to do with this band." —SAHAjncomN 
WHAT HAPPENED It appears the intense heat 
of the music business got the best of Ra. 


ures, and staccato vocals— 
with pop songcraft heavy on 
sophisticated chord voic- 
ings. In short, Maroon 5 are 
rock’s first neo-soul band 
and neo-soul’s first rock 
band.” — lorne behrman 
WHAT THEY SAID “You see 
bands sign deals. Everyone is 
throwing money and praise 


their way—and then two 
months later they’re burnt 
out and nothing is going on 
anymore. You need to pay 
your dues if you want to sur¬ 
vive.” — ADAM LEVINE 

WHAT HAPPENED Maroon 
5 are proof that millions and 
millions of dollars can indeed 
make you a rock star. 


JANUARY2004 
ALBUM Songs About Jane. 
4,113,052 sold 
WHAT WE SAID “Songs 
About Jane is best described 
as live hip-hop—taut 
rhythms, heady melody fig- 


UUuKJIUUI II APRIL 2003 

ALBUM Where You Are: 89,052 sold 
WHAT WE SAID “Socialburn seems ready 
to embark on a thrilling ride. Their major-label 
debut soars, dips, and 
t ^ JL twists with just enough 

Jfc m danger to keep you 

M |Ll holding on.”— mm 

■ Mm \ M WHAT THEY SAID 
■F .-ffloJ HCob "Whenever it comes 
to guitar discussions, it 
'A ■ ^ 51 just doesn’t work out. 

‘ Somehow, we were just 

granted the gift of figuring out how to do 
what we do." — neil alday 
WHAT HAPPENED Putting Socialburn in our 
Breakthrough Artist section was itself a “gift” of 
sorts; that’s the only explanation for this egre¬ 
gious misstep. 


IIIL I1ILLLIIU OCTOBER 2004 

ALBUM Hot Fuss’. 2,697,443 sold 
WHAT WE SAID “As a guitarist, Dave Keuning 
owes much to Jimi Hendrix, Billy Corgan, and 
his favorite, the Edge of U2—yet his compos¬ 
ite sound is not clone-like but, rather, inviting 
and familiar.” — mm 

WHAT THEY SAID “We’re not ashamed to 
be associated with the ’80s, because a lot 
of our favorite bands are from that era. 

But we’re not part of some temporary 
’80s-retro fad.”— dave keuning 
WHAT HAPPENED Thankfully, the Killers were the 
beginning and the end of the ’80s-retro thing. 


LVOIIUUUUllUU JUNE2003 

ALBUM Fallen: 6,356,518 sold 
WHAT WE SAID “The Lee and Moody songwrit¬ 
ing team has created one of the best heavy-rock 
records to hit the scene in quite some time-epic 
and progressive yet loaded with hooks.” — mm 
WHAT THEY SAID “Honestly, I think I was bom 
about 10 years too late. I listen to ‘The Final 
Countdown’ by Europe once a week, just for the 
hell of it, you know?" — ben moody, 22 
WHAT HAPPENED We’re not quite sure, frank- 
ly -Fallen did land-office business, but the disap¬ 
pearance of Moody and the lack of new material 
raise a few questions. 
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Welcome to the North: 

39,800 sold 

“Unorthodox as their 
music may seem, Britain’s the Music 
get it right. Thanks to a throttling 
rhythm section and some help from 
Robert Harvey’s big voice, guitarist 
Adam Nutter manages to nail a deep 
groove on virtually every track.” — bg 
“1 don’t give a fuck 
about fame! I don’t like attention, and 
I don’t like crowds.” — adam nutter 
In tlie States, at 
least, Adam got his wish. 


KILLERS & MAROON 5: NEIL ZLOZOWER 
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rock 


blues 

jazz 

acoustic 


Everybody learns differently. Now, at WorkshopLive.com you can choose 
the teacher and method that works best for you. Each progressive lesson 
- with video demonstrations and animated graphics - is under your control. 
You can slow down the music or repeat any section. You can even change 
instructors. It doesn’t matter if you’re a beginner or have been playing for 
years, we put the nation’s finest teachers at your fingertips. You decide 
how to get the most from them. On your own time. At your own pace. In 
your own home. 

Take a FREE online lesson today. 
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The next generation of music education from 
the founders of the National Guitar Workshop. 














Ill Boh M3 

e’ll be the first to admit it: we’ve made 
some bad choices at Guitar One. Flipping 
back through a handful of our past issues can 
be a trying trip, head-scratching in a “What were 
we thinking?” sort of way. But the truth is, growing 
up can be painful, and since we first started printing issues, 
a decade ago, we’ve felt our share of pain. 

Fortunately, we’ve also managed to offset that pain with a good 
amount of pleasure. For every bad choice, we’ve made a couple of 
good ones, which is a huge reason we’re still showing up in your mail¬ 
box and on your newsstand. Not many mags can boast a 10-year shelf 
life; in magazine years, a decade is a lifetime. 

In this time, we’ve set about filling our pages with legions of guitarists, 
whether in the form of interviews, lessons, transcriptions, or the gear 
they’ve used. This hasn’t always been easy. Finding commercially viable, 
technically proficient artists or notable stylists to populate these pages 
has been like finding a drunk in Salt Lake City. If we’d had the good for¬ 
tune to publish in any other 10-year span, our choices would have been 
numerous: In the 70s, corporate rock flourished, and so did its arena 
rockers. In the ’80s, metal came of age, and hair bands turned shredders 
into heroes. Even in the early ’90s, you could make the argument that the 
bludgeoning distortion of early grunge, despite its heartless beat-down 
of hair metal, held at least a modicum of interest for players. 

But then things got a little dicey. 

Nirvana, whose own Kurt Cobain wrote sublime melodies on the gui¬ 
tar, opened the doors for a bunch of party crashers, few of whom could 
strum, let alone piece together a solo. And so there we were, left holding 
our guitars with our pants down, wondering what it all meant, wonder¬ 
ing where all this post-grunge mainstream rock would leave real guitar 
players. Even metal crawled back under its rock. 

Then came Lilith Fair and the so-called Year of the Woman. And boy 
bands. And amid all this crap came Guitar One —led by fearless editors 
like Wolf Marshall, Jeff Schroedl, and Troy Nelson—galloping dramati¬ 
cally over the horizon, axe raised to the sun, expecting to rescue down¬ 


trodden guitar players and take them to a place 
where the instrument meant something again, to an 
instrumental Valhalla, a heavenward studio where gui¬ 
tar solos rang out and progressive chord arrangements 
echoed through the valleys. 

Yeah, right! 

The more we tried to focus on real guitar playing, the more 
decisively, it seemed, the guitar was being repressed, squashed like a 
hapless bug who’d dodged its last windshield. First came post-grunge 
(Bush, Creed, Puddle of Mudd) and commercial rock (3 Doors Down, 
Nickelback); then came rap-rock (RO.D., Limp Bizkit) and nii metal 
(Korn, Linkin Park). These were not the salad days enjoyed by the gui¬ 
tar magazines of the ’80s. Not even close. 

Beneath all this tripe, though, hid loads of talented players. We heard 
their sounds every day in our office. In fact, we never had trouble find¬ 
ing brilliant, and often highly technical, players to fill our Guitar School 
department. But putting G 1 together had as much to do with selling cop¬ 
ies on the newsstand as it did with introducing our readers to great play¬ 
ers; we desperately needed popular personalities to sell the book. (Don’t 
pretend you didn’t know that—if we didn’t feature charting bands on our 
cover to help us move copies, we wouldn’t be able to publish.) 

So anyway, we played the hand we were dealt. We attempted to make 
guitar heroes out of the best popular players, guys like Puddle of Mudd’s 
Wes Scantlin, Godsmack’sTony Rombola, and System of a Down’s Daron 
Malakian. To bridge the gaps, we tapped time-tested greats like Kerry 
King, Dimebag Darrell, and Dave Mustaine, as well as similarly great 
players in all styles of guitar. You loved our two “Where Are They Now?” 
covers, but despised our celebrity-driven “Stars & Guitars” cover. (As if 
you guys wanted to read about Andy Dick’s guitar playing!) We’ve thrown 
lots of darts at that one. On covers like the rock-meets-pro-wrestling 
“Slam Jams!” and the “March Madness”-type headcutting duel “Batde 
of the Axes,” we branched out a bit, combining our two greatest loves: 
sports and guitar. You may have been confused, but, hell, you couldn’t 
cite us for lack of effort. 

Some highlights? There are fond remembrances of pulling together 
October 2000’s “Road Rage” cover, out in Los Angeles, with guitar play- 
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1 DECIDE OF HIH4 


"If you're a guitarist, you don't want to listen 
just to guitar music. You'd want to understand 
the evolution of jazz, the evolution of rock from 
rhythm and blues, and the effect ethnic music 

had On it." Andy Summers, Vol. 3,1996 



So just how do you encapsulate 10 years of cutting-edge interviews into a single feature? The chal¬ 
lenge was great enough on its face, but when we started culling the pages of nearly 300 feature 
stories with many of the top names in all of guitardom, we realized the task was a futile one. So we 
came up with a couple of simple guidelines to help ease the pain. First, there was no double dip¬ 
ping. If an artist appeared in our Best of Guitar School feature, then he wouldn’t be featured here 
too. Second, we wanted guitarists featured here to be worthy personalities; that is, either of legend¬ 
ary stature, like Steve Vai, B.B. King, or Jeff Beck, or heralded for having made an indelible stamp 
on the guitar landscape in the last 10 years, such as Munky and Head from Korn or Rage Against 
the Machine’s Tom Morello. 

The resulting list thus represents a diverse and impressive-if small-sampling of the many won¬ 
derful guitarists who’ve graced our pages during our existence. We hope that you enjoy your trip 
down memory lane as much as we did. 


ers from System, Metallica, Kid Rock, 
and Powerman 5000 (yeah, they were 
popular then, too), who all were on one 
massive tour. We posed them around 
an 18-wheeler, to symbolize life on the 
road. Yeah, pretty deep. And while that 
issue tanked, we realized then that we 
held some sway in the marketplace, 
what with all that talent willing to jump 
into the photo. Years later, Dave Rubin, 
our fine former blues editor, did a great 
piece on some of the last remaining 
Delta blues players, a group that includes 
Hubert Sumlin, Robert Lockwood, and 
Homesick James. Seeing all that vener¬ 
able talent in one place gave us a strong 
sense of purpose, and let us know that 
there were still many stories to be done. 
We set out on a course to bring our fast¬ 
growing subscriber base the kind of edi¬ 
torial you couldn’t find anywhere else. 
From there, the sky was the limit: Jeff 
Beck, B.B. King, Sabbath’s Tony Iommi, 
AC/DC’s Angus and Malcolm Young, 
and many, many others. 

Despite the paucity of new talent 
on the scene during the last decade, 
we’ve always kept a positive attitude. 
“Someday soon,” we’d think aloud, “we 
could herald the return of the guitar 
hero.” As dead as rock music was, we 
saw little blips on the flat line. Capable 
guitar bands started to emerge from 
the shadows, even if the rock scene and 
radio didn’t welcome them. 

At the turn of the century, the scene 
finally burped up real metal again. The 
mighty Slipknot, Shadows Fall, and 
Lamb of God grabbed us by the lapels 
and shook. To say we were happy to 
hear these bands and their ripping riffs, 
headcuttin’ leads, and dueling harmo¬ 
nies was a huge understatement. It was 
the long, tall drink we were waiting for, 
and, as you know, we’ve thrown these 
bands and others like them on our pages 
as often as possible. Since then, hard¬ 
core, metalcore, thrash, death metal, 
and prog metal have all returned—and 
the landscape now rages with savage 
decibels. Relief. 

Having spent the last 10 years biding 
time in a climate hostile to super-skilled 
guitar players, the editorial posse at the 
G1 office, now led by Michael Mueller, 
is finally seeing glimpses of excitement, 
and therefore we’re all breathing a lit¬ 
tle easier. We’ve stuck it out through the 
toughest decade in the history of rock 
guitar playing, and now we're prepped 
for what we truly deserve: a return to 
guitar glory. 


STEVE VAI 

By Wolf Marshall 
[From Issue #2,1996] 

In this First Shot interview, Steve 
Vai tells Guitar One founding 
Editor in Chief Wolf Marshall 
which guitarists he considers 
essential listening, and why. 

Jeff Beck: When I want to sit 
back and listen to some guitar 
music, any of those early Jeff 
Beck records like Blow by Blow or 
Wired is perfect. There’s nothing 
too crazy there, or too jazzy, too 
fast, or too wild. It’s tasty, a good 
middle ground anytime. 

Roy Buchanan: I was really into 
the big, heavy guitar sound—you 
know, the Zeppelin-type sound 
and the Hendrix thing. When I 
listened to Buchanan, he had this 
thin Telecaster sound, but it was 
beautiful—he was playing melo¬ 
dy. Also, he would purposely use 
faults and noises here and there. 
A Street Called Straight is a great 


album—with his version of “If 6 
Was 9.” 

Jimi Hendrix: Naturally, I 
would pick some Hendrix, and, 
unequivocally, I would pick the 
live one, Band of Gypsys. One 
of the most devastating guitar 
records in existence! 

Michael Hedges: Any Michael 
Hedges record is amazing. 
Breakfast in the Fields and Live 
on a Double Planet are a listening 


treat for any guitar player. 

Joe Satriani: Anything by Joe 
Satriani! I rank his stuff very 
high—it’s real guitar playing. It’s 
hard to pick one or two albums 
because I love little elements 
of each. Not of This Earth has 
some really good music on it, 
Surfing with the Alien is more 
pop, Flying in a Blue Dream as a 
whole. Check out the live album 
[Time Machine ], and you’re 
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Steve vai 


. DiMarzio 


The best players play the best pickups 

Steve Vai's latest CD, Real Illusions: Reflections, is available on Red Ink Records. Photo Copyright © 2005 Larry DiMarzio. All rights reserved. 









"I started playing guitar because I wanted to 
make a contribution to the music world and to 
the arts of America.... Ah, fuck it—I just wanted 
to get chicks/' Marty Friedman, FEB/98 


gonna hear something incredi¬ 
ble— nobody can play something 
like that live. 

Yngwie Malmsteen: I think Rising 
Force is a real masterpiece. For that 
style and that sort of thing, it has 
such tenacity, and it’s also one of 
those records that elevated guitar 
technique. 

John McLaughlin/Mahavishnu 
Orchestra: The Inner Mounting 
Flame! Birds of Fire, too, but defi¬ 
nitely The Inner Mounting Flame 
because “The Dance of Maya” is 
too cool, man. 

Led Zeppelin: Led Zeppelin II 
is such an influential album— 
“Heartbreaker,” “Whole Lotta 
Love” and all that stuff. It’s rock 
with integrity, without any stu¬ 
pidity. 

Ted Greene: If you can find his 
Solo Guitar album around, this is 
an amazing record. When I first 
heard him, I couldn’t believe it was 
a guitar—I don’t know how he gets 
that sound out of a Tele [laughs]. 


Lenny Breau: I highly recom¬ 
mend listening to Five O'clock 
Bells. Lenny Breau was a genius— 
inspired and really loose. I loved 
how he used the guitar as an exten¬ 
sion of his inner freedom, because, 
obviously, on the outside there 
were a lot of trainwrecks going 
on. But when you listen to him 
play, you hear what kind of guy 
he really is. 

Philip DeGruy: This is a new 
find—the album is called 
Innuendo Out the Other. He’s 
a nut; it’s solo guitar, and he 
plays songs like “My Girl,” “If I 
Only Had a Brain,” “They Can’t 
Take That Away From Me,” and 
“Wooly Bully.” It’s bizarre, I 
can’t explain it—the things he 
does have to be heard to be 
believed. 

Steve Vai: And if you’re into a lit¬ 
tle more aggressive, indulgent gui¬ 
tar playing, you may want to lis¬ 
ten to [my new record] Alien Love 
Secrets [chuckles]. 


IIMEMG DARRELL 

By Jack Colby [From Vol. 4,1996] 

The following excerpt is from Guitar One’s first-ever interview 
with Dimebag Darrell. 

What three riffs changed your life? “Crazy Train” definitely changed my shit. 
Van Halen’s “Light Up the Sky”—make that all of Van Halen. That kicked 
my ass. The older you grow, the more you mature; you hear the heart and 
soul put into this shit. And Sabbath, man—I want to say “Heaven and 
Hell.” I can’t do just three! Let’s say “Mob Rules,” too. And “Parasite” by 
Kiss. And “The Rage” by Judas Priest. When we used to play clubs, it was 
three one-hour sets a night, seven nights a week. I probably used to know 
five million cover songs, but not the ones that everybody else would hear 
on the radio. 

What were the first songs you learned to play? The first was “Smoke 
on the Water.” And Clapton’s “Cocaine” was easy because you 
could jam on it. That’s the most satisfying thing when you’re try¬ 
ing to learn how to play guitar. Everybody can hum a tune, but to 
be able to sit down and chord it or get it to come out of a guitar— 
that was exciting. It still is. 

Is there something special about playing with your brother Vinnie?The deal is, 
the connection between us is umbilical. We’re hooked up, we’re focused. I 
can hear things when he’s just jacking around on the drums. I’ll go, “Dude, 
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1 DECADE OF INTERVIEWS 


that's a badass part! Check out what I’m hearing to go with that!” We just 
feed off each other. 

At what point did you emerge as a stylist? Well, I was playing all those 
cover songs every night—that’s a hell of a workout. Looking back at it, 
I was young; I would just jump out of bed, no problem, go have a great 
day, and then jump up onstage and jam three one-hour sets a night. 
What happened over time is that I'd be coming up with my own things 
while jamming. I’d be fitting new ideas into those songs. Like, instead 
of the solo being note for note every night, it would start to change and 
unravel into something new. I’d stick to the main parts, or maybe the 
opening statement of a lead, and then just kind of lose it—go from there 
and slip into my own mode. 

Playing in a cover band gave you the opportunity to develop in public, as opposed 
to in your garage or bedroom. Absolutely, man. And when I first got a wireless 
system, that was the end of it—I’d play on tables, on the bar, anywhere. It 
was always just a party, man, but I was always focused on my playing. After 
the Far Beyond Driven tour, I wanted to get a jam room set up in my house 
and move back toward my roots of playing covers. Because when you get 
on the road, man, you play the same 15 songs over and over. I understand 
that people expect to hear the solos like they’ve heard them on record, but 
you have to slide out a bit sometimes and just go off. 

On The Great Southern Trendkill, you got many different guitar tones.Yeah, man, 
every song would get its own treatment. But it’s not like I was messing with 
all these different pedals and trying to get the perfect sound. You know, you 


"We still have our 'Stairway to Heaven 7 and Dark 
Side of the Moon to write/ 7 Eddie Van Halen, APR/98 



play your ass off and you’re not really thinking about it. And then you listen 
back and you’re like, Man, there it is—if I sit here and fuck with it anymore 
I’m going to lose a lot of the honesty. That live feel is the toughest thing to 
get on tape. You know that “Is it live or is it Memorex?” commercial? Well, 
it’s always Memorex, but if you can get it to sound live... fuckin’ A. 
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A DECADE OF INTERVIEWS ^ 


"If I had known I was going to influence so 
many guitar players during our '70s tours, I 
would have practiced more!" Ace Frehley, jan/99 


KIRK HAMMETT 

By John Stix [From October 1997] 

In this First Shot interview, Metallica’s Kirk 
Hammett tells of how he discovered guitar, his 
earliest achievements on the instrument, and 
how the guitar helped to shape his identity as 
a young man growing up in the Bay Area. 

What were your earliest experiences with the 
guitar? My first impression of playing the 
guitar was seeing my five-year-old cousin 
playing air guitar to some country thing his 
parents were listening to. We were playing 
in the basement of my house, and he was 
like a year older than me, and all of a sud¬ 
den he jumps up on this old wooden table, 
pretending to play guitar and making gui¬ 
tar sounds, and I thought, “Wow, he's really 
cool, doing that.” 

Then, my brother started playing guitar, the 
Beatles. He had this really bad acoustic, and 
even then, I could tell it didn’t sound quite 
like it was supposed to. I think a lot of it had 
to do with the fact that he played it out of tune 
all the time. 



What was your first guitar? It was a 

cheap Montgomery Ward Strat copy. 
The pickups had gold aluminum foil 
on them, and there wasn’t even a name 
on the headstock. 


What was your first real show-off song? 

“Purple Haze.” I bought a lot of music 
books. Back then it was difficult to learn 
how to play guitar—much more diffi¬ 
cult than it is now, where every song 
is available in TAB two weeks after it 
comes out. Back then, you had to rely 
on your ear. 


How old were you when you started 
playing guitar? I was 15, very introvert¬ 
ed, and didn’t have any friends. I was 
very self-conscious. I felt very strange 
because I had lived in San Francisco, 
and then moved to the East Bay, and 
things were so different for me—it was 
the equivalent of culture shock, and I became 
very shy because of it. I had glasses, long 
hair, I listened to Jeff Beck with Jan Hammer, 
Hendrix, and Cream, while everyone else was 
into Elton John. 


Was music giving you an identity, a place to 
belong? I did it more because I felt closer to 
the music that I was listening to. It was me lit¬ 
erally sitting there with my turntable. I would 
play those songs and pretend that I was Jimi 
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1 DECADE OF HEWS ^ 


Hendrix or Michael Schenker or Jimmy Page 
and just rock out to the records. 

Has your relationship with the guitar changed over 
the years? Definitely. I know what I need to do 
to accomplish certain goals. I think I’ve got¬ 
ten better at practicing. At times, I would just 
flounder around and not really go in any cer¬ 
tain direction, until I would just stumble onto 
something I was looking for. Now, I specifical¬ 
ly know how to achieve what I’m after. 

Have you ever felt that you've gotten more 
attention than you deserve compared to the 
players who where your heroes? Oh, abso¬ 
lutely. I’ve always thought I was very over¬ 
rated, and to this day I still think I’m over¬ 
rated. There’s probably a lot of people out 
there who will agree with me [laughs]. But 
I still woodshed, and I’m still very motivat¬ 
ed. I’m still in my quest for knowledge as far 
as guitar playing is concerned; I still try to 
learn as much about what I’m particularly 
interested in at the moment. When I hear 
something and think to myself, “Shit, I can 
do better than that,” I sit down with my gui¬ 
tar and try to do it. 


VAN 

HALEN 

by Jeff Schroedl 
[From April 1998] 

WhenVanHalen announced 
that Gary Cherone was tak¬ 
ing the vocal reins, it was 
big news—big enough for 
Editor in Chief Jeff Schroedl 
to hop a plane to L.A. and 
visit Van Halen’s 5150 stu¬ 
dios to get the story on Van 
Halen, Version 3.0. 

Did you spend a lot of time jam¬ 
ming together and developing 
a chemistry as a new unit, or 
did you start the writing pro¬ 
cess right away? Eddie Van 
Halen: We started writing 
right away, and Gary and 
I just bonded. I never told 
Al or Mike this, but I just 



knew that he was the right 
guy for us as a band. We 
clicked before he opened 
his mouth. I just looked 
at him and saw a beauti¬ 
ful human being. No L.S.D. 


[Lead Singer Disease, a 
favorite Eddie-ism — Ed.], 
no prick attitude, and 
then when he did open 
his mouth—wow! The first 
day we played through four 
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A DECADE OF MTEinilEWS 



Roth-era songs, four Sammy-era songs, 
and I forgot to tune down. He sang “Don’t 
Tell Me What Love Can Do,” which we even 
tuned down on the record for Sam. 

Gary Cherone: So this bastard doesn’t 
tune down for me! [ laughter ] 

EVH: I just forgot because he was blaz¬ 
ing through it. We took a break, I went 
into the bathroom, and A1 started playing 
[mimics drum groove from “Without You"]. 
I kind of heard it while I was sitting on the 
pot, and Gary started singing, “Hey you, 
wake up, get yourself together.” We wrote 


that song the first day we met. 

GC: It fell into place; it wasn’t a process. 
I remember the first or second day, Eddie 
showed me so much stuff that I absolute¬ 
ly couldn’t swallow anymore. We did most 
of our work up here [at the 5150 studio], 
but since I was staying at the guest house, 
I would go over to Eddie’s house, and he 
would be either sitting at the piano or with 
the guitar playing stuff he had been creat¬ 
ing over the past few days. 

Gary, when Van Halen first came out, were you a 
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fan? GC: I was in my first cover band around 
that time—1978 or ’79. We did everything 
from Queen to Zeppelin to the Who, but 
we also did “Dance the Night Away.” But 
just being in a band, any guitar player that 
you’re playing with is.. .. 

EVH: You’ve got to be kidding me. That’s 
my least favorite song. 

GC: Really? 

EVH: Well, you know how you have a 
vision. It just didn’t turn out the way I 
wanted it to. 

GC: But anyway, every guitar player I’ve 
played with worships Eddie at the altar. 

Gary, in your opinion, what are Eddie's 
three most impressive talents? GC: [pause] 
Enthusiasm. He has the enthusiasm of a 
teenager. I’ve never said this about him, 
but no one around him can keep up with 
his enthusiasm. I’m trying to stay above 
the water just to keep up with him. He 
can’t even keep up with his ideas. They’re 
endless. They're brilliant. He never takes 
a piece of music for granted, and he's cer¬ 
tainly one of the few people who are very 
grateful. 

EVH: You have to be. I thank God every 
night. 

GC: In working with him, he’s to the 
point where he’ll sacrifice his idea for 
someone else’s idea, and sometimes that’s 
not the best idea. I wish he would be a 
little stronger for his idea because I know 
it’s the right idea. But he’s willing to hear 
everybody and try everything, even if it 
takes a day or two days, or a week. But 
it’s the music coming out of him. If he 
put down the guitar today and tried to 
become a piano player, he’d be brilliant 
at it. The guitar is just a medium for him. 
People find ways to communicate with 
other people, whether they’re expressing 
love or anger or whatever. A dancer can 
dance better than he or she can talk. Eddie 
tells a story through his music. 

Have there been any growing pains in your collabo¬ 
ration? EVH: The pain is going away [ laugh¬ 
ter ]. I don’t need a hip replacement now— 
I was carrying two singers before. We’re 
both just really insecure. We both came 
from a similar, deep down, suppressed 
place. Gary behind Nuno and me behind 
two singers who loved to just keep me 
drunk in a corner and say, “Hey, just give 
us the riffs and shut up.” But we’re both 
just very nervous and insecure people. I 
always throw up before we play because I 
get so nervous, and Gary pisses. I can just 
imagine our first gig. Someone will yell, 
“Five minutes! The lights are down!” and 
he’ll be in the stall next to me. 

GC: It’s funny—when Eddie first showed 
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“The first rule of music is: If you feel it r people 
are going to feel it. If you don't feel it, why in 
the hell should they?" Carlos Santana , AUG/99 



me stuff, he would say, “Do you like it?" 
The stuff was brilliant, but I’m going, 
“Weil...." Now we have somewhat of a 
confidence. 

EVH: We’re still insecure, but now we 
don’t care anymore. We’re not afraid of 
being afraid anymore. 

GC: I think during the initial honey¬ 
moon, everything's great. Now, we’re 
working—it’s not work —but we’re work¬ 
ing and enjoying the collaboration. 


Overall, how is this album a new plateau? 
EVH: It’s got depth. You cannot listen to it 
once and grasp it all. You have to read the 
lyrics, otherwise you’re missing half of it. 
I think this is the deepest we’ve gone, and 
we couldn’t have gone there without Gary. 
For the first time in my life, the words 
pushed a button in me, and it opened a 
whole new world. That’s why we titled the 
intro “NeWorld,’’ because it is. I get goose 
bumps just thinking about it. 
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TOM MIDELLO 

By Jeff Schroedl [From June 1998] 

Tom Morello is living proof that there are new 
sounds to be gotten from the guitar. Though 
he’s certainly not the first guitarist to exper¬ 
iment with bizarre noises and unorthodox 
techniques, his efforts are groundbreaking— 
perhaps even the most significant develop¬ 
ment of the ’90s. We visited with Morello to 
get the lowdown on his formative years and 
his unconventional techniques. 

Who are your biggest guitar influences? I’ve 
always been into the way Jimmy Page and 
Jimi Hendrix have a core of traditional gui¬ 
tar playing, then go off into this crazy thing in 
their solos. Another player who’s had a huge 
influence on me is Andy Gill, from Gang of 
Four, who deconstructed the guitar in a way 
that really made me think. It always sort of 
sounded like he was playing a different song 
than the rest of the band. When I first heard 
his playing, I thought it was awful; only later 
did I realize the genius of it. 

Tell me about the milestones in your own 
development as a player. The first one would 
be the realization that I didn’t need to have 
the money, gear, or technique of a Jimmy 
Page or Yngwie Malmsteen to make pow¬ 
erful music. 

The second milestone occurred when 
I heard rap music for the first time. I 
was 19 years old and in Europe, when in 
a record shop I discovered “Revival,” by 
Grandmaster Flash & the Furious Five. I 
immediately bought the 12-inch, and that 
literally changed my life—ever since, it's 
been important for me to incorporate rap 
into my music. 

Thirdly, there was my political awak¬ 
ening, in high school and college, which 
inspired me to mix politics and music, as 
folk artists like Woody Guthrie and Bob 
Dylan—as well as rap artists like Public 
Enemy—had done before me. 
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A DECADE OF INTERN 


How, specifically, did you develop your 
unique style? Rage has a hip-hop influence, 
so I looked to artists like Terminator X, the 
Bomb Squad, Public Enemy, Jam Master 
Jay, and Run-D.M.C. for inspiration. I also 
turned on KDAY [a Los Angeles hip-hop 
stationl and checked out the noises that 
DJs were making. Then I tried my best to 
approximate all these sounds on guitar. 
That really took my playing to another 
realm: I began to think of the guitar not in 
terms of chords, notes, and scales but as a 
piece of wood with six wires and electron¬ 
ics that could be manipulated in a variety of 
new ways; my toggle switch became a DJ’s 
kill switch. So I began to craft songs out of 
the noises and textures I’d discovered. 

How about the Digitech Whammy Pedal? I 

have no patience for rack gear, so when the 
Whammy pedal came along, it was really a 
dream come true. I like to combine it with 
the toggle switch; it just adds one more 
variable to the palette of sonic ideas I can 
use to paint with. I used the Whammy pedal 
a lot on the first record. You can set it to play 
two octaves above the note you’re playing; 



that’s ideal for trying to recreate those high on the early Death Row releases—like the 

deejay sounds. I can cop all of the noises Dr. Dre stuff. 
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A DECADE OF INTERVIEWS-# 


"I'll tell you right now: if I was younger and I had 
a Nintendo instead of a guitar, I might be a great 
Nintendo player by now." Steve Vai, oct/99 



By Spencer Abbott [From April 2000] 

Korn helped reshape the sound not only of heavy 
music but of alternative rock in general Ofcourse, 
what makes Korn’s sound unique is the night¬ 
marish collective guitar sound of seven-string¬ 
ers Munky and Head, whose styles are less about 
leads and more about ill-bient textural madness. 
Indeed, their riffs often sound like those of Steve 
Stevens, Adrian Belew, and Steve Vai tossed in a 


blender set on “frappe.” However, on their band’s 
latest opus, Issues, the two axemen branch out 
from their signature heavy chunk to incorporate 
a wider array tonal weirdness. 

So, tell us how Issues came about. Munky: We 

pushed ourselves to try different stuff, even if it 
didn’t sound right. We’d be like, “That’s gonna 
sound stupid.” But then, after trying it, we were 
like, “Wow, that arrangement works nicely.” We 
had sixmonths to write this record. But when we 
walked into the studio we had nothing. We set 
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up our equipment, picked up our guitars, and 
just stared at each other. Nothing. There was 
tension, like, Well, what’s gonna happen? But 
then I remembered this one riff, and I brought 
it to the table, and that stirred things up. Thank 
God! After that, we always had our cabinets 
miked, in case anything happened! 

Head: All I know is that when we went in, 
we wanted Issues to be a little heavier than the 
last record. 

Are you in a different place now then you were 
for Follow the Leader ? Munky: I really, honestly 
in my heart feel like we’ve put out one of our 
best records ever. I think it’s shown our growth 
as people. Two years ago, we were just starting 
to experience success. We never had money 
before, and it started creating problems. And we 
were partying and having a good time—you can 
hear that on Follow the Leader. But for Issues it 
was like, “Let’s take this one and get serious with 
it. This is our career.” 

Head: For me, this next tour is gonna be the 
hardest one for me, because I’ve got a baby 
daughter now, and we’ve gotten real close. 
When she was bom, I was still touring a bit, 
but I’ve been home for a while now, and we’ve 
clicked pretty well. It’s like having two families: 
I've gotta live with these guys out on the road. 
But we actually get along pretty damn good. 

You guys are having fans pick out the set lists 
for your upcoming Sick and Twisted Tour, right? 
Munky: Yeah, over the Internet. We’re gonna 
compile all their entries through a computer, 
so it’ll be like, if fifty-nine percent of people 
want to hear “Blind,” we’ll put it on the set Ust. 
But we’re gonna put them in the order we want 
to play them. I can tell you that the theme of 
the tour is going to be dark, because the new 
record is dark. 

Head: We want to keep it intimate with our 
fans. Even though we’ve gotten bigger, we like 
to show them that we’re doing this for them. For 
us, too, of course, but we’ll never forget that if it 
wasn’t for them, we wouldn’t be here. I’m not a 
“rock god”; I'm just some luckyfatkid who start¬ 
ed playing guitar and ended up here. 
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I DECIDE OF INTERVIEIIIIS ^ 


"The guitar is just a wonderful instrument. It's 
everything: a bartender, a psychiatrist, a housewife. 
It's everything, but it's elusive." Les Paul, nov/99 


JOHN 

FRUSCIANTE 

As told to Dale Turner 
[From April 2001] 

When you’re engaged in a conversation 
with John Frusciante, you can’t help but 
wonder whether or not there’s anybody 
on the planet who’s more comfortable 


in his own skin. It’s a peaceful frame of 
mind highly conducive to creativity that 
Frusciante exudes, achieved through years 
of profound introspection. But this is no 
“spoiled rock star,” enabled to lead a cer¬ 
tain lifestyle due to his band’s massive 
record sales. The well-documented “dark 
years” Frusciante spent away from the Red 
Hot Chili Peppers (1992-1997) more than 
prove his commitment to art. 

When Frusciante discusses music—and 
art, in general—he often cites the contri- 
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butions of spirits, the role of colors, and 
the necessity of staying pure. Here, the gui¬ 
tarist reveals the significance of his artis¬ 
tic vision—the essence of where he’s com¬ 
ing from. 

PURITY “I used to always see things in the 
outside world as being ‘the enemies of an 
artist.’ I don’t see it that way anymore. To 
me, everything an artist needs is inside of 
himself, and it really doesn’t matter what’s 
going on in the world. Nothing else mat¬ 
ters. You don’t need to have things per¬ 
fect, you don’t need to have a lot of money 
or a beautiful girl. If your job in life is to 
create, you can find inside yourself what 
you need to make beautiful art or beau¬ 
tiful music. 

“But you might have to clean yourself 
out, spiritually or physically. You gotta 
constantly purify yourself, living in the 
city, around human beings. There might 
be people close to you who affect you 
inside yourself in such a corrupt way that 
it screws with your ability to do what you 
do. But if you make sure that the people 
who are close to you are good people who 
are there for you and love you, you can cre¬ 
ate your temple everywhere you go.” 

COLOR “I feel that when I play the guitar, 
write songs or write lyrics, I’m writing in 
terms of shapes and colors as opposed to 
the actual geography of the guitar. This 
was a big deal to me when I was 21 years 
old. I had a big breakthrough where, in my 
head, I sort of threw away a lot of unnec¬ 
essary technical knowledge—looking at 
things technically—and started think¬ 
ing of music purely in terms of color and 
shape. It totally opened up my playing. 
That’s pretty much where my style came 
from: the realization that music was col¬ 
ors and shapes, and it wasn’t something 
that was ‘progressing.’ It wasn’t something 
people were getting better and better at— 
like how computer technology gets better 
and better. That’s not how guitar playing 
is. Music is something that is in the air, 
and it’s something that, as you get better 
as a musician, you get better at being able 
to translate these things that are in other 
dimensions, that are shapes and colors 
and that are real.” 

SPIRIT “The subject of ‘spirits’ comes up a 
lot when I talk about myself because I’m 
very influenced by that world, and I pretty 
much consider them largely responsible for 
my music and lyrics. I consider myself only 
responsible for working hard at being able to 
make myself open to the feelings that they 
have to offer me, and the ideas that they’ve 
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One Stevie Ray." Kenny Wayne Shepherd, DEC/99 


had to give me. I’ve lived my life in a certain 
way, so I’ve been able to hear their thoughts, 
and I know how the ones that are close to me 
feel about things. I try to do the best in my 
life to work for them. I mean, they're what 
have made my life meaningful, up to this 
point. I’m just trying to do everything I can 
to make life meaningful for them. 

“Spirits tend to send messages to you as 
feelings. You may not know it’s a spirit talking 
to you, but you feel a feeling, you write a song 
from it. You’re taking something that already 
existed in another dimension before it was in 
your head. And when you turn it into a song, 
you’ve done something for the spirits by tak¬ 
ing this thing that they’re a part of and mak¬ 
ing it something for everybody, or whoever 
gets the chance to hear it. So you’ve actually 
made their place that they live in bigger in 
this world, because most people wouldn’t be 
able to hear or feel the same thing. 

“When I say ‘spirits,’ I'm not necessar¬ 
ily talking about people who are living in 
an afterlife. They’re inside people who are 
directly connected to the life we're living. 
You have spirits inside of you, and when 
you’re hearing my music they're hearing 
it, too. That’s the way I think of it.” 
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B.B. KING X JEFF BECK 

By Dave Rubin [From October 2003] 

On June19,2003 , B.B. King and Jeff Beckjoined together to play for afew very 
special hours in New York City. Just after the duo's rehearsal that afternoon, 
Dave Rubin sat down for what can only be described as a guitarjournalist's 
dream interview. Here's a taste of what went down. 

Thanks for taking the time to speak with us. I know you're probably tired ... 
King: Old men get tired, young men don’t. 

Beck: What young men? I’m going to be 60 soon. 

King: You know I was doing when you were bom? I ain't gonna tell you! 
I’ve got you by 17 years, young man. 

Jeff, when did you first hear B.B.? Beck: The first real album that I took 
notice of was Live at the Regal. You don’t forget the first time you hear B.B. 
King. Then 1 got this complilation with Magic Sam, Otis Rush, and B.B., 
and I thought, “This is the stuff, right here! [King chuckles] This album is 
just what I need.” I had this rinky-dink tape player, and Eric Clapton and 
I used to sit around in my car listening to a tape of Live at the Regal. One 
day Eric says, “Do you think we’ll ever get a chance to meet him?” And I 
replied, “No, not a chance.” 

King: May I interject? 

EKKL happened with a lot of the young players like Jeff. 
They heard something and then they practiced it and learned it Then 


when you hear them the next time, you wish that you could play what 
they’re playing. 

So, Jeff, when did you finally meet B.B.? Beck: It was the 50th anniversary 
of the Apollo Theater, in 1985. There was a lineup of the best hlackblues 
hooligans and two white guys—Eric Clapton and me. I was on cloud nine 
and don’t remember too much about it. I think we did a couple of shuffles 
onstage, but mostly it was hanging around all day and being looked after 
by very shapely young chicks. We had a little chat in the wings with B.B. 
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and Bill Cosby, who were talking about cholesterol levels and I didn’t 
want to get involved in that. 

You've both played with Eric Clapton; is he really "God?" King: When I 
was in England, there was graffiti on the walls that said, “Clapton is 
God” [Beck feigns falling off his chair with laughter ]. You probably 
saw it. I swear I did. 

Beck: Oh well [makes raspberry noise, falls to floor, and walks a few 
steps on his knees as King laughs heartily] . The question I always had 
was, “The god of what?" He’s hated me all his life, so.... 

King: Really? You’re just kidding. 

Beck: No, I really think he doesn’t care for me. 

King: I’m sorry to hear that. 

Beck: He never calls me up. 

King: Well, he doesn’t call me, either. 

Beck: Perhaps he was out buying suits [laughter]. Once I was at his 
house, and I played some fast Merle Travis stuff, because I was really 
into him at that time. He did that song “Blue Smoke,” which I’ve been 
trying to play for 35 years. Anyway, Eric said, “You really have to get 
off that country bluesy stuff.” And the next thing he does is an album 
of country bluesy stuff [laughter] , you know, [smgs] “Lay Down Sally.” 
Now, you know, I’m only kidding about Eric. He’s the best white blues 
player there is. [Looks around quickly] Who said that? [Laughter] 

King: Now, I don’t see it that way, Jeff. I’d say he’s the number one rock 
’n’ roll guitarist [Beck smiles] , in my opinion, and he plays blues better 
than most of us [laughs] . That’s the way I put it, and it’s the truth to me. 
But he ain’t got a damn thing on you, and I'll leave it there. 
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NTERNATIONAL 


LPD Music International is the exclusive 
distributor of Italia Guitars. 
Website: www.lpdmusic.com 
email: italia@lpdmusic.com 



professional training for a career in the 
_ audio industry 


1-877-27-AUDI0 • WWW.SAE.EDU 


hands-on training 

over 40 Locations around the world 

individual studio time 

full and part time courses 
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Solid State Logic - Approved Training 
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much information in our brains. So if we were 
to get into an argument with someone about 
any topic, we would lose. 

Whatever happened to Jason Everman, your origi¬ 
nal guitar player? Cobain: He had an affair with 
Kristis father, so we thought it best to kick him 
out of the band. Yeah, the band got to be a soap 
opera, so we decided we needed to eradicate the 
source of all those problems. 

I'll believe almost anything, but should I believe 
that? Cobain: You don't have to believe it, but you 
can write it. Kristis father is actually this burly 
Yugoslavian guy who told Krist at one time that 
we should trade in our guitars for shovels. He's 
a fun-loving guy. 

Do you enjoy touring? Novoselic: I wasn’t antici¬ 
pating going on tour, but I’m having a good 
time. The drives are pretty long, sometimes 12 
or 13 hours, like the bookers threw a dart at the 
map to determine where we’d play. But we sleep 
in and don’t show up to soundcheck if we don’t 
want to. This is what we chose to do, and we 
always considered rock ’n’ roll to be kind of lax. 
Heck, we may as well not bum ourselves out on 
it. We’re totally comfortable with the level we're 
on now. But it’d be nice to get a little higher so we 
could pay the rent for sure every month. 

What happens when all the great indie bands 
get swallowed up by all the major labels? Cobain: 

Chalk one up for capitalism. Let’s get our top 
hats and tails and have a cigar. Alternative music 
is no longer alternative once it’s in the main¬ 
stream. Every band since the mid-’80s has sur¬ 
faced in a revival act. It’s a sure sign that rock 
is slowly dying. There’s nothing like wallow¬ 
ing in the past when everything in the future 
looks bleak. It happens in every art form. When 
they’re afraid of what’s in front of them, they 
always look back. They’ll reach a plateau, and 
they’ll think everything’s been done, but in reali¬ 
ty, they're just not thinking hard enough. They’re 
just stalled. If everybody gives up, though, that’s 
when things start to die. 


A DECADE Of INTERVIEWS 


J, l like to blow myself away, and I haven't always 
been able to do that/' Yngwie Malmsteen, MAR/00 


By Bob Gulla [From May 2004] 

In this rare interview, conducted in January of 
1991, Kurt Cobain and Krist Novoselic talk about 
life, politics, and difficulties paying the rent prior 
to the release o/Nevermind. 

So what's Nirvana's objective as a band? Cobain: 

To write the best music we possibly can. That 
comes before anything else; before philosophy, 


image, or playing live. It’s always been the main 
point. Just songs. 

What about attitude, is that important? Novoselic: 

Attitude? We’re a pretty lighthearted bunch. 
Kurt, you write most of the lyrics. 

Cobain: Yeah, but I don’t know what they’re 
about. It’s more of a lazy thing, you know? We 
just don’t bother cultivating an image. We’re 
definitely opinionated, but we’re too illiterate 
to back up what we have to say. We took too 
much acid and smoked too much pot to store 


Bachelor of Science & Associate of Science 

Degree Programs... - 






Earn your Bachelor's Degree in 

Entertainment Business 




mi 

Real World Education 

800.226.7625 

fullsail.com 


If you’re serious about your dream , 

we’ll take your dream seriously. 


school of 


Computer Animation 
Digital Arts & Design 
► Entertainment Business 


Game Design & Development 

► Recording Arts 

► Show Production & Touring 


3300 University Boulevard • Winter Park, FL 32792 

Financial aid available to those who qualify • Career development assistance • Accredited College, ACCSCT 
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• Ultra-Low Noise 

• Super Flexibility 

• Maximum Shielding 

• Greater Frequency Response 

• Over 100.000 Pattern Variations 

• Lifetime Guarantee 

• Made in the USA 

• Available for Instrument, 
Microphone, Speaker and Audio 



For a world class performance 
gel a Spectraflex! 
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Performance Proven! 


When Keith Urban steps onto the main stage he 
depends on Spectraflex Cables to provide 
that absolute tone and critical reliability 
a world class performance demands! 

Keith's personal choice, 
\ “Spectraflex Original Black!" 
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PO Box 1225 • DeFuniak Springs, FL 32433 
Tel: 850-892-3233 Fax: 850-892-3900 
info@spectraflex.com http://www.spectraflex.com 


Check out Keith's golden tone on any ot his platinum selling recordings available at all fine music stores. 
©2005 Spectraflex Inc. • Spectraflex is a registered trademark • Photo of Keith Urban by Kevin Mazur • Oh yeah, and Marc says ha! • All rights reserved 
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Classes for students 13-Adult 
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24-3/4” Short Scale 


Change the scale of your Strat® or Tele®... 
NO BODY ALTERATIONS. Just change the neck! 


See NEW COOL STUFF 
every day at: 


Guitar Products, Inc 


HEWS 



DIVE MUSHUNE 

By Bob Gulla [From November 2004] 

At the time of this interview, Dave Mustaine had 
just resurrected Megadeth, regained his chops — 
and found religion. 

Where's your head at right now? Happy? Anxious? 

Not pissed, not sad, just curious. As you know, 
I took an involuntary leave of absence for three 
years because of my arm. I didn’t pick up a gui¬ 
tar for months. I focused on my family, which is 
a part of my life I too often neglected. 

Are you working on changing your reputation as 
someone who's difficult to work with? Let me give 
you an example of the kind of “difficult” person 
I am. When Megadeth broke up, we owed many 
people money. Because I’m old-fashioned, I 
knew I needed to take care of that. So I had two 
18-wheelers full of gear, and instead of default¬ 
ing on those payments, I sold my gear to pay off 
the debts. That’s how “difficult” I am. 

Do you feel you're entering into a new phase in 
your career? Yesterday I was thinking, “What am 
I doing?” It’s always been me with my partners, 
like Robin Hood and his band of merry men. 
Nowl’m really on my own. What does it feel like? 
I feel like the Eminem of heavy metal—popular, 
but still a bad guy. 

It seems as though you were writing more for your¬ 
self this time than for anyone else. If you’re doing 
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H.R. Giger Signature RG 
“N.Y. City VI” Graphic 


H.R. Giger Signature Iceman 
“N.Y. City XIX” Graphic 


For more information on H.R. Giger and the Ibanez H.R. Giger signature models visit ibanez.com 










GUITAR 

DIATONIC THEORY AND HARMONY 
2+ hours of systematic lessons demystifying 
the relationships between chords, scales, & 
arpeggios. Plus jam track CD to apply what 
you've learned. Available at Guitar411.com 


DOPPLER, INC: 

NU INSTRUMETAL 
Blends the intensity of Modern Metal 
with soaring melodies and blistering 
solos. Available at Tower, Best Buy, 
Borders, and Virgin. 


uvww.GuitarAll.com 
i/vi/vw.DougDoppler.com 



anything for anybody but yourself, you’re basi¬ 
cally living a lie. I really was living my life for 
other people. I was being coerced into doing 
things for the good of everybody, but I was not 
actually doing that. With the new record [The 
System Has Failed ], it’s about what’s in my heart. 

I like to write heavy stuff. If you don’t like it, fuck 
you. 

OK, let's talk about the injury. Did you somehow 
feel that the whole thing was meant to be? Here’s 
what happened: I had got sober, and then I got 
kidney stones, which, if you haven’t had them, it 
feels like getting a porcupine pulled backwards 
through your dick. They gave me Demerol, and 
I fell off the wagon. At the end of the tour, I went 
into treatment. While I was there, I fell asleep on 
my arm. I had it on the back of the chair, and 
when I fell asleep it cut off the circulation in my 
hand. I woke up and it wouldn’t shake out—it 
just wouldn’t shake out, and I freaked! When I 
got it checked out the doctor told me I’d be lucky 
if I got to use 80% of my arm again. Not that I’d 
be lucky to regain 80% of my ability, but lucky 
to get 80% of the use back, period. 

So I went home, saw a specialist, and returned 
to finish rehab. While I was there for the second 
time, I started thinking. God could have touched 
any part of my body to get my attention. It could 
have been anything: my eyes, my kidney, my 
dick. Why my left hand?I was convinced that the 
whole thing was divinely appointed. 

You think it was a religious experience? I think He 
had great things planned for me, and He want¬ 
ed me to stop being a fuckup. I wasn’t focused 
at all. I was trying to push a peanut up the side 
of a mountain, and I didn’t want to be bothered 
by anybody. I needed to stop loving myself so 
much. Most rock stars are really good at loving 
themselves. I changed—I wanted to help other 
people instead. 


THEY SMB IF BEST... 

“Solos are like sex, so it's surprising to me 
that there aren't more guys playing them." 

Richie Sambora, JUL/OO 

"Some people say they don't want to learn 
music theory, that it'll make them play too 
intellectually. But that's not true; it's not 
going to hurt you." John Scofield, FEB/01 

"Nobody sounds like John Lee Hooker. They 
try, but they can't. I admire them trying, 

though." John Lee Hooker, JUN/01 

"If I'm going to buy a new guitar, I take it 
to a good 'hot' room, like a tiled bathroom, 
and listen to the wood. If tone comes off the 
neck, you can bet it's gonna sound beautiful 
through an amp." Dickey Betts, JUL/OI 
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Eric Johnson is serious 
about his guitar tone* 


* understatement of the century. 


Hear some serious guitar tone on Eric’s 
new CD “Bloom”. In stores now or go to 
www.ericjohnson.com 
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Lots of gadgets claim to emulate the classic Leslie® rotary 
speaker sound. Most don’t. This one is much different. 

The Hughes & Kettner Rotosphere is the real deal. 
Replicating the classic Leslie® input preamp, it features 
a real tube running at over 240 plate voltage and Drive 
and Output controls for an authentic “Growl”. This isn’t 
some wimpy 9v battery powered stomp box. It gives real 
acceleration and deceleration, with independent start-up 
and release of both hi and low rotors, speed control of 
both, and a mix control to balance between them. The 
Breaker Switch quietly kills the rotary sound, but leaves 
the tube engaged to double as a tube boost. Stereo or 
mono ins and outs, a guitar/keyboard selector switch, true 
bypass design, and it weighs only 4lbs...yes, the real deal. 

Take one for a spin today at any Hughes & Kettner dealer. 




Visit www.hughes-arictkettner.com for more info on Rotosphere or any H&K product. 
Hughes & Kettner is Proudly distributed in the USA by Pearl Corporation. 

LESLIE® is a trademark ol Su/iiki Hammond. 


INTERVIEWS 


,J l'm not at all technically proficient—I just go 
by the dots. Thank God there are dots! And if 
it's a guitar with no dots, I'll get out the magic 
marker!" Dean DeLeo, SEPT/01 

"My favorite sound is a woman's orgasm. But 
that's not exactly a song. Not usually." 

Kerry King, DEC/01 

"It's a little-known fact that 'Styx' means 
'butt-puckeringly cheesy!'" 

Kyle Gass, Tenacious D, OCT/02 

"As far as Sabbath goes, they all could have 
farted on a record and I would have bought 
the damn thing.” Zakk Wyide, feb/02 

"I stopped listening to guitarists and started 
listening to dolphins, whales, birds, the wind 
blowing through the trees; those are my 
influences now." Riz Story, Anyone, MAY/02 

"There has always been this suspicion in pop 
and rock that knowing too much about music was 
somehow a pox on creativity. That's a political 
thing more than a musical thing." 

Pat Metheny, MAY/02 

"Where most people looked forward to the 
weekend to go out and tie one on, my idea of a 
good time was to figure out a Scorpions song!" 

Warren DeMartini, MAY/02 

"I really like Busta Rhymes's flow. I try to cop 
some of that in my guitar playing.” 

Trey Anastasio, JUN/02 

"The more you know, the less you know. I don't 
feel like I know shit anymore, but I love it." 

Mike Stem, JUl/02 

"People have refined the art of guitar technique 
to the point where it's flurries and flurries of 
linear diarrhea, and I've been very guilty of that 
myself." Steve Vai, AUG/02 

"In rock 'n' roll, when your hair falls out your 
career is over, but in blues you can charge 
another $500 a Show." Tinsley Ellis, AUG/02 

"As soon as we started playing live, and I heard 
tape recordings of myself, I was utterly horrified. 

I started practicing a lot more." 

Alex Skolnick, NOV/02 

"In oddball places, the electric guitar has been 
taken as an almost alien object—this weird, six¬ 
stringed instrument that fell down to earth and 
was then played loud but with traditional grace 
and intelligence." Ry Cooder, mar/03 

"We had these 'Battles of the Blues' for half pints 
of whiskey, and I won them so many times for my 
showmanship, not my playing." 

Buddy Guy, MAR/03 

"I have zero tolerance for most of my old 
material—especially 'Crossroads.' The popularity 
of that song with Cream has always been 
mystifying to me. I don't think it's very good." 

Eric Clapton, JUN/04 

"I go to my gym and it's all backbeat music 
there. I tell the front-desk people, 'If you don't 
change that music I'm going to be dragging 
my knuckles and eating bananas soon. I'm 
losing IQ points here.'" Jim Hail, dec/os 
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AmpliTube 2 is the ultimate amp and effects modeling plug-in for Mac and PC and one of the best sounding and most powerful guitar 
effects systems ever made. Experience the power of 20,000 amp combinations with separate PRE, EQ, AMP, CABINET and MIC modeling for 
a unique custom amp tone, up to 30 simultaneous stomp and rack effects, ultra-accurate new analog emulations of classic vintage guitar 
gear, 2 series/parallel guitar rigs and much more... Coming soon on www.amplitube.com 
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TAB 


FOR ALL TIMES! 


These Guitar Recorded Versions collections 
feature the top tunes that shaped a decade, 
transcribed note-for-note with tab. 


The 1950s 

35 pivotal songs from the early rock years: All Shook 
Up • Donna • Heartbreak Hotel • Hound Dog • I'm 
Movin’ On • Lonesome Town • Matchbox • Moonlight 
in Vermont • My Babe • Poor Little Fool • Race With 
the Devil • Rebel Rouser • Rock Around the Clock • 
Rockin’ Robin • Sleepwalk • Slippin’ and Slidin’ • 
Sweet Little Angel • Tequila • Wake Up Little Susie • 
Yankee Doodle Dixie • and more. 

00690543 .$ 14.95 

The 1960s 

30 songs that defined the ’60s: Badge • Blackbird • 
Fun, Fun, Fun • Gloria • Good Lovin’ • Happy 
Together • Hey Joe • Hush • I Can See for Miles • I 
Feel Fine • I Get Around • Louie, Louie • My Girl • 
Oh, Pretty Woman • On the Road Again • Somebody 
to Love • Soul Man • Suite: Judy Blue Eyes • Susie-Q 

• Wild Thing • and more. 

00690542 .$ 14.95 

The 1970s 

30 top songs from the 70s: Best of My Love • 
Breakdown • Dust in the Wind • Evil Woman • 
Landslide • Lay Down Sally • Let It Be • Maggie May 

• No Woman No Cry • Oye Como Va • Show Me the 
Way • Smoke on the Water • So Into You • Space 
Oddity • Stayin’ Alive • Teach Your Children • Time 
in a Bottle • Walk This Way • Wheel in the Sky • 
You’ve Got a Friend • and more. 

00690541 .$ 15.95 

The 1980s 

30 songs that best represent the decade: 867- 
5309/Jenny • Every Breath You Take • Eye of the 
Tiger • Fight for Your Right (To Party) • Heart and 
Soul • Hit Me With Your Best Shot • I Love Rock ’N 
Roll • La Bamba • Money for Nothing • Mony, Mony 

• Refugee • Rock Me • Rock You Like a Hurricane 

• Start Me Up • Summer of ’69 • Sweet Child O’ 

Mine • Wait • What I Like About You • and more. 
00690540 .$ 15.95 

The 1990s 

30 essential ’90s classics: All I Wanna Do • Barely 
Breathing • Building a Mystery • Come Out and Play 

• Cryin’ • Fields of Gold • Friends in Low Places • 

Hold My Hand • I Can’t Dance • Iris • Jump, Jive an’ 
Wail • More Than Words • Santa Monica • Semi- 
Charmed Life • Silent Lucidity • Smells Like Teen 
Spirit • Smooth • Tears in Heaven • Two Princes • 
Under the Bridge • Wonderwall • and more. 
00690539 .$ 15.95 

The 2000s 

30 songs, including: Alive • All the Small Things • 
Are You Gonna Be My Girl • Califomication • Click 
Click Boom • Complicated • Drive • Hanging by a 
Moment • Heaven • If You’re Gone • Kryptonite • 
Lifestyles of the Rich and Famous • Maps • The 
Space Between • Take a Look Around (Theme from 
M.I-2) • Wherever You Will Go • Yellow • and more. 
00690761 .$ 14.95 


More of the 1950s 

30 top songs of the ’50s, including: Blue Suede 
Shoes • Bye Bye Love • Don’t Be Cruel (To a Heart 
That’s True) • Hard Headed Woman • Jailhouse 
Rock • La Bamba • Peggy Sue • Rawhide • Say Man 

• See You Later, Alligator • That’ll Be the Day • 
Yakety Yak • and more. 

00690756 .$ 14.95 

More of the 1960s 

30 great songs of the ’60s: All Along the Watchtower 

• Bom to Be Wild • Brown Eyed Girl • California 
Dreamin’ • Do You Believe in Magic • Hang On 
Sloopy • I’m a Believer • Paperback Writer • Secret 
Agent Man • So You Want to Be a Rock and Roll Star 

• Sunshine of Your Love • Surfin’ U.S.A. • Ticket to 
Ride • Travelin’ Man • White Rabbit • With a Little 
Help from My Friends • and more. 

00690757 .$ 14.95 

More of the 1970s 

30 more hits from the 70s: Aqualung • Carry on 
Wayward Son • Evil Ways • Feel like Makin’ Love • 
Fly like an Eagle • Give a Little Bit • I Want You to 
Want Me • Lights • My Sharona • One Way or 
Another • Rock and Roll All Nite • Roxanne • 
Saturday Night’s Alright (For Fighting) • Suffragette 
City • Sultans of Swing • Sweet Emotion • Sweet 
Home Alabama • Won’t Get Fooled Again • 
Wonderful Tonight • and more. 

00690758 .$ 14.95 

More of the 1980s 

30 songs that defined the decade: Call Me • Crazy 
Crazy Nights • Heartbreaker • Here I Go Again • It’s 
Still Rock and Roll to Me • Jack and Diane • Jessie’s 
Girl • Once Bitten Twice Shy • Rock the Casbah • 
Runnin’ Down a Dream • Sharp Dressed Man • 
Smokin’ in the Boys Room • Stray Cat Strut • Wanted 
Dead or Alive • White Wedding • and more. 
00690759 .$ 14.95 

More of the 1990s 

30 songs: Alive • Change the World • Come as You 
Are • The Freshmen • Hard to Handle • Hole 
Hearted • Just a Girl • Lightning Crashes • Mr. Jones 

• No Excuses • No Rain • Only Wanna Be with You 

• Pretty Fly (For a White Guy) • Push • Shimmer • 
Stay • Stupid Girl • What I Got • Whatever • Whiskey 
in the Jar • Zombie • and more. 

00690760 .$ 14.95 

More of the 2000s 

30 recent hits: Ail Downhill From Here • By the Way 

• Clocks • Cold Hard Bitch • Drops of Jupiter (Tell 
Me) • Harder to Breathe • I Did It • I Hate 
Everything About You • Learn to Fly • Ocean Avenue 

• St. Anger • Wasting My Time • When I’m Gone • 
Wish You Were Here • With Arms Wide Open • 
Youth of the Nation • and more. 

00690762 .$ 14.95 


Complete songlists available online. 


ORDER TODAY! 

1 - 800 - 637-2852 



Mon.-Fri. 9am-9pm, Sat. & Sun. 9am-5pm C.S.T. 

www.musicdispatch.com 

Use ad code DECGO when ordering. 




















Attention all levels of guitar players: Want to start shredding and soloing like the top pro’s in the biz , almost immediately? 

Astonishing “Insider” Short-Cut Secrets To Total Mastery 
Of Your Guitar Finally Revealed By Notorious Studio 
“Secret Weapon” Who Scares Other Professionals... 

By Quickly Turning Even 12-Year-Old Rookies Into Monster 
Shredders and Jazz Fusion Maestros Almost Overnight! 


You’ll go even further, faster, if you already have some chops. Until now, this sought-after pro 
only shared his “learn it now, blow away other musicians tonight” secrets of killer soloing and 
super-speed shredding with a handful of lucky guitarists who could afford his outrageous fees. 
Now, with the sudden release of this incredible information, you can take your guitar skills from 
wherever you are now to respected mega-skilled star status in a stunningly short time. 

Best of all, you can check it all out for FREE if you like. 


(Dateline: Hollywood, CA) If you’ve ever dreamed of 
breaking away from the pack, and quickly mastering the 
guitar at a level that blows away even hardcore profes¬ 
sional musicians... then this is gonna be the most ex¬ 
citing message you ever read. 

Here’s why: One of the most sought-after pro guitar¬ 
ists in the music biz has finally agreed to share the amaz¬ 
ing "speed-mastering” shortcuts that other guitarists 
have paid a fortune to learn from him. 

And some of these pro’s are pissed o/that he’s reveal¬ 
ing these secrets to players outside the music industry. They 
don't want guys like you to know that the skills behind 
their killer licks and awesome fluid playing... are actually 
easy to master. Once you have the shortcuts. (Some of 
these veterans feel their careers are now threatened.) 

These are the secrets that can take any player at 
any level... and launch you into a whole new world 
of amazing skills that will leave other guitarists slack- 
jawed. You wanna shred so fast your fingers blur... and 
yet never miss a note , even while you’re hitting the kind 
of scales most players fear? You wanna bum through fresh, 
powerful and nasty solos that people remember for the 
rest of their lives? You want the kind of permanent chops 
that earn instant respect... and make playing fun again? 

And you wanna be able to begin using your new skills 
tonight , in the heat of a performance? 

Well, guess what? It can all be yours, faster and 
easier than you ever dreamed possible. Because these 
shortcuts work for anyone — whether you’re a garage- 
level rookie preparing for your first gig, or a veteran player 
who's hit a stale plateau and desperately needs to shake 
out the jams. 

That’s right. No matter where you are now, skill- 
wise... you can quickly and easily master the head- 
turning chops and skills of the best guitar slingers 
out there, in any style. Rock, jazz, country, R&B, rap, 
you name it. All the truly killer skills and abilities will 
be yours. 

It’s all about the shortcuts. 

Here’s the story: Tony Burnett is one of a handful of 
“in demand” studio guitarists who get all the top gigs. 
(He’s been called the “secret weapon” behind the coolest 
playing ever recorded.) And he’s freaking expensive , too. 
He’s been shuttled between New York and LA to back up 
today’s hottest Grammy-winning artists... “gone plati¬ 
num” mega rock stars... and even an “Album of the 
Year” winner who insisted on using Tony’s astonishing 


speed-riffs to help “punch-up” the sound. Superstars will 
delay recording until Tony has time to play on their tunes. 
So you know he has taste, wicked licks, and a cunning 
“bag of tricks” that keep him at the top of the game. 

But he’s also a shred master. While playing with 
the 90’s shredder band “XYZ”, he got to trade licks with 
Yngwie Malmsteen on stage (after opening for him). 
They also opened for the hottest touring bands, like 
Motley Crue, Ratt, LA Gunns, and Dokken. As a kid, 
Tony completed the entire Guitar Institute of Technol¬ 
ogy program, just to get his pro chops up to speed —18 
months of 18-hour days never letting the guitar out of 
your hands. 

And he’s now the most sought-after (and expensive) 
teacher in the LA area. Because he can take a raw 12- 
year-old kid... and have him soloing in jazz fusion modes 
in just a few weeks. Vicious, tasty, and absolutely 
Mahavishnu-quality lead guitar. 

So just imagine what he can do for you and your 

“I’m absolutely amazed ! The gigs are lined- 
up for the next six months , yeah the best gigs in 
town too and the money is unbelievablel I’ve 
literally doubled my income in a flash. I just 
landed some rare 'studio-work’ for the first 
time. Thanks again'.”-T.W. Fiefer 

already bad-ass playing. This will change your life. 
Immediately. 

Even more amazing... the skills he reveals are so 
simple , you can include head-turning tricks in your very 
next solo tonight at a crowded gig, with total confidence 
and fluidity. (Check out the testimonials from real play¬ 
ers on the next page.) Again — rock, jazz, country, pop, 
rap, any style you’re into just explodes and comes alive 
in your hands. 

And you are suddenly the guitar slinger in your town. 
Other guys will wanna go home and bum their instru¬ 
ment in frustration. You will own the clubs you play in. 

And dig this: You can, if you like... 

See Everything 
For FREE! 

Here’s what we’ve got for you: The second Tony 
agreed to share his secrets, we booked recording time at 
a Hollywood-quality recording and videotaping studio. 

And we videotaped him revealing ALL his secrets to 
quickly mastering the guitar. Everything — including... 



Tony Burnett is one of today’s hottest guitar 
instructors. He regularly takes new rookie players and 
quickly turns them into lead shredders. Now his simple 
speed secrets to awesome lead guitar can be yours! 

■ The shortcut music theory tricks he uses onstage 
and in the studio, which guarantee you can sit in 
with anyone of any skill level... and trade licks with 
them with total confidence. Don’t waste a second 
learning anything complicated that you’ll never use 
— instead, Tony shows you ONLY what you need 
to know. Best part: It’s easy, the way he teaches it! 

- Everything you need to know to play over any 
changes — including simple and easy ways to burn 
through advanced scales that frighten other 
guitarists. This is sudden expertise that most 
players never dream they can attain in a lifetime... 
yet you’ll be soloing with total fluidity almost 
overnight. 

• How to think “melodically”, just like a pro — the 
one trick that separates the really talented players 
(who make each solo sing and complement the 
tune) from the wannabe’s (who butcher solos with 
the same old hacks over and over, because they 
can't think out of the box). This trick alone will 
launch you into a whole new level of killer playing. 

" Simple finger/hand tricks that will have you playing 
faster instantly. 

" The brilliant “X factor” that allows you to quickly 
master the coolest licks you’ll ever use... and most 
of them will be unique — your own personal guitar 
“signature”. This kind of strategic soloing is so 
simple , you’ll kick yourself for not figuring it out 
on your own. But almost no one ever does figure it 
out — until they’re shown the technique by a pro 
like Tony. (Priceless stuff that will change your 
life on the spot.) 

And a ton more: Tapping tricks you can use tonight 
to sound like Eddie Van Halen or Joe Satriani... fluid 





staccato and legato tactics that give you instant funk cre¬ 
dentials... sweet picking motions that automatically 
double your speed the first time you use them... how to 
tune on the fly (forget about perfect pitch nonsense — 
here’s all you need to know)... plus pro decision-mak¬ 
ing tips so you know how and when to plug new tactics 
into your playing for maximum effect! 

It just goes on and on. Blissed-out scales, wicked note 
grouping tactics, the art of connecting fragments of solos 
automatically , gorgeous harmonics, advanced muting 
and volume tricks, classical tapping that would make 
Mozart shiver, and tons of variations that will instantly 
give you a... 

Unique Killer Sound! 

Plus, Tony shares his own warm up tricks. He is fa¬ 
mous for helping pro’s with hand problems from play¬ 
ing “too much” — so that they can play two and even 
three gigs a day with total fluid comfort. If your hand 
has ever frozen up after hours of hard playing, or felt 
joint pain, this is the answer to your prayers. It’s now 
simple to warm up, and use just a few easy tricks to en¬ 
sure that you are pain-free and on top of your game for 
hours and hours in a row. This is huge, life-altering info 
for working musicians. 

You also get a complete workbook (translated into 
TAB if you don’t read music) that expands everything. 
Written down like this, even the scariest lessons come 
alive, in simple and easy-to-master ways. This is the work 
of the best teacher in the game, who specializes in taking 
even rookie kids and turning them into shred monsters 
almost overnight. 

It’s all included on this special 2-DVD package called 
“Killer Pro Soloing”. Each DVD is over 90 minutes long, 
and we shot it so you get Tony’s undivided attention. 
You can quickly learn everything he’s teaching. There’s 
never been ANYTHING like this in the history of gui¬ 
tar for players outside the music industry. 

Even better, with DVDs, you can rewind any time you 
need to, and space the lessons out to match your sched¬ 
ule. You can blow through it all in one night, or work 
through it more slowly. Your choice. This guarantees you 
learn it all, at your pace. 

But even the most advanced professionals agree: Tony 


is the best thing to happen to guitarists who want to 
master the instrument, fast. 

And he put it ALL down on these recordings. 

How much? A drop-dead bargain. Tony’s non-ne- 
gotiable fee for private “work-shop” lessons is a minimum 
$1,000 for each 2-hour session. What you get in this spe¬ 
cial package is worth $1,500 in private lessons — it’s 
packed with all the tricks, tactics, tips and shortcuts that 
he’s learned from 15 years at the top of the music scene. 

But you’re not even gonna pay a fraction of that 
amount. Nope. Because Tony has agreed it’s high time 
that even musicians outside the “LA/NY Music Industry” 
deserve to learn this stuff... and he doesn’t want any 
player shut out because of price. 

So you can have the entire package for just $97. But 
you don’t risk a penny, because you’re covered by a... 

6-Month 100% Money Back 
Unconditional Guarantee! 

Order this package without fear, and check it out for 
6 full months. If you’re not blown away by what you 
find, simply send the package back (in any condition)... 
and we’ll refund your $97, immediately. No questions 
asked, and no hassles. We’ve been in business in the 
U.S. for over 15 years, and our reputation is staked on 
being straight and honest with our customers. We treat 
you the way we wish other businesses treated us —with 
immediate shipping, strict courtesy (the customer is al¬ 
ways right), and prompt refunds when requested. 

This means... you can see everything for FREE if you 
want. You don’t risk a penny. 

There’s just one small problem: You must HURRY ! 
We’ve only created a limited number of these packages... 
and we aren’t sure when we will have more. So it’s im¬ 
portant that you order right now, while we have them in 
stock. If you wait, you may miss out. 

Here’s what to do now: Use your credit card and 
call 1-800-316-5871. Tell whoever answers you want 
“Tony’s Killer Pro Soloing Package ”, and they’ll take 
care of you. If the number is busy (we’re getting swamped 
with calls) keep calling back. 

Or, if you prefer to pay with check or money order 
(payable to OHP), clip and fill out the “Priority Order 


“Guitar One” Killer Deal Priority Order Form 


I 



[DUD PD nTIiOm DeD PrtceHHHJ DaOe 050!!J 
For □aDtfiQElicaDyour credit card and DalGlI-FD D □ 

1-800-316-5871 (DeptKP43) 

□Yes! Send me this screamin’ “Killer Pro Soloing” DVD package right now. I’ll get 3-hours of Tony’s 
amazing “quick learn” instruction plus that cool FREE bonus “lessons” DVD and the “Pro-Soloing workbook”. I 
also have a full money-back guarantee, meaning that I can check this out for a FULL SIX MONTHS and if I’m 
not 100% satisfied for ANY reason, (even NO reason), I can simply return it for a full and fast refund of all my 
purchase price -- no questions asked. But the “lessons” DVD is mine to keep no matter what. Now that’s 
generous! Here’s how I want to pay: 

□ Enclosed is my check or money order □ I prefer to pay by credit card. Please charge my: 
(payable to OHP) for $102 ($97 + $5 S&H). Q VISA □ MstrCard □ Discvr □ AmEx 


Name 


Address 


Card# 


Exp_ 


_Phone(_)_ 


City 


. ST_Zip__ 


Signature 


OHP Direct • 606 East Acequia Ave • Dept. KP-43 • Visalia, CA 93292 

CA residents add appropriate sales tax. * 2-day” shipping $17. “ Overnight” shipping $24. 

foreign orders Oay^ require additional shipping. Call Dor Wore inWorWation. j 


Form” below and and mail it with your payment to: 

OHP • 606 E. Acequia Ave. 

Visalia, a 93292 

We do same-day shipping. Again, you are com¬ 
pletely covered with a 6 Month 100% Money Back Un¬ 
conditional Guarantee, so you don’t risk anything. But, 
you must hurry. This is life-changing information for any 
serious guitarist. Call right now, while you’re thinking 
about it. 

ii 


P.S. One last thing — we will include a bonus DVD 
when you order today. We videotaped Tony actually giv¬ 
ing a full lesson to a student... so you can see exacdy 
how quickly he installs his secrets in a willing musician. 
You’ll also witness some of the most wicked pro-level licks 
you’ve ever seen taught, as well as a frill lesson’s worth of 
insane techniques you can use immediately in your sud¬ 
denly-advanced soloing. It’s killer stuff... and it’s yours 
FREE . To keep, even if you ask for a refund later. But 
you must order today. 

P.P.S. Oh... and check out what guys who KNOW are 
saying about “Tony’s Killer Pro Soloing” video package. 
“Tony’s approach is so fresh, you’ll unlock your hidden 
talent in a flash! — Steve Alvaro, San Diego Area 
u Tweak your playing in a hurry, Incredible speed tricks 
and short cuts.” — Patrick McKenna, Riverside 
“I learned two of the coolest secrets and wow!” — Guy 
White, Assoc. Marketing Rep. 

‘Tony’s got this stuff down and can show anyone how to 
quickly master it.”— Devon Curtis, Intermediate Student 
“I’m tons faster and it’s impressing the hell out of a lot of 
people.” — R. Zahn, Milwaukee, WI 
“I’ve finally got the chops. My friends can’t believe it. 
Best thing is that it only took a few days.” — R. Staab, 
Phoenix, AZ 

“Wow! If you want to get blistering hot speed and 
precision.. .then I seriously recommend hooking-up with 
T.B.” — Johnny Thompson, Los Angeles,CA 
“You’ll be blown-away, when you see your skills 'sky 
rocket’ Rock-on! — Abe Dorn, Plant Manager 
“I’ve increased my speed wildly...Tony’s 'quick-leam’ 
speed training.” — E. Borland, Minneapolis, MN 
“This was easier than I thought” — R.J. Pimental, San 
Francisco, CA 

“This guy is an amazing rock guitarist and teacher.” — 
Loren Scott, Pro Drummer 
“...one of the best instructors any guitar player could ever 
study with! “— Rob Plafcan, Murrieta,CApro guitar player 
“Easily adapts to all styles of music. This instruction is 
excellent for any level of player.” — Jack Heskett 
Temecula, CA pro guitar player 
“If you want to play fluid, wicked-fast guitar AND do it 
with complete physical comfort, Tony Burnett’s instruc¬ 
tion is the ONLY way to go!” — Rex Hull, Murrieta, CA 
bass and guitar teacher 

“This guy is definitely a real musician.” — Wes Rippin, 
Music Instructor 

“This stuff is unbelievable, I was blown away!” — T.R. 
Harris • “Cool tricks & technique here, you gotta see it!” 

— G.Klein, LA 

“This DVD format is perfect, an awesome learning tool... 
absolutely the best product I’ve seen in the last 5 years.” 

— L.P. Long, sales rep. 


Thanks, 



Dr. Mike 
Prez, 





Switchmusic.com, Inc., wants to help out one or two lucky winners make their sound a force to be reckoned with. 


Package* GUITAR PACKAGE , " uu "" ,a,us 

(1) Midnight Red G200 HDSP - 200 watt head 

(2) Midnight Red G412x - 4x12 enclosures 

(II innovo-IV Custom Vibracell Guitar - Metallic Silver 


Package* BASS PACKAGE $250 

(11 Elite B200 H • 200 watt head 
(2) Elite R410 XT - 4x10 Enclosures 
(11 lnnovo-l Vibracell Bass - Metallic Silver 


(21 Elite B410 XT 
Enclosures 


View all specifications at: www.switchmusic.com 


(2) Midnight Red G412 Enclosures 


SWITCH 

Innovo-IV Custom 
Electric Guitar 

Metallic Silver 


TO ENTER, JUST GO TO GUITARONEMAG.COM/CONTEST.HTML 










The Tones Between the Lines 


DigiTeclr GNX4 Guitar Workstation® Powered Presets 



By Billy Clements 


I f there ever was a tone guru, it would be 
Jimmy Page. His genius of creating some of 
rock’s most famous riffs and pairing them with 
equally awesome tones is unequaled. Jimmy took 
the time to develop a unique sound for each of 
his songs and has shown us again and again how 
having the right tone makes those songs stand 
the test of time. By applying his tone building 
philosophy for your own music, you will take 
your song writing to the next level. 

Now that I have used the GNX4 Guitar 
Workstation® for the last few months, I have 
only begun to tap into the many applications 
it has to offer. Not only do you have all the 
great modeling and effects available for 
getting this month’s tones (you can get them at 
www.digitech.com/guitarone) . but it features 
a wealth of options for recording, practicing, 
and song creation. 

One of the coolest features is the MP3 
player. Just grab all the great lesson tracks 
off the included CD-ROM and rip them into 
MP3s. Load these or your favorite artist 
songs onto the Compact Flash card and you 
have your own portable tutor to practice 
with. Feeling inspired? The onboard 8-track 
recorder/looper and General MIDI Drum 
machine with over 100 patterns and 8 kits will 
keep those creative juices flowing long into 
the night. 

Check out www.guitarworkstation.com 
for the latest updated application tips and 
tutorials that show you how to get the most 
out of your GNX4. 

See you on stage. 
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BUDDY GUY “Damn Right I’ve Got the Blues” 
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WES MONTGOMERY “Airegin” 
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Tone Guru Billy Clements is a 20-year veteran of the 
stage and studio and is a prolific creator of tones heard 
in countless recordings and performances around the 
world. 
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WHAT'S BETWEEN THE LINES 


Hirer wis Montgomery 


KEY NOTES You can’t talk 

about jazz guitar without talk¬ 
ing about Wes Montgomery. 
Heck, you can’t talk about gui¬ 
tar without talking about Wes 
Montgomery. With his woody 
tone, octave melodies, and 
block chords, he drops the jaws 
of monster chopsmen even to 
this day. Perhaps surprisingly 
then, “Airegin” is largely a sin¬ 
gle-note romp. The melody is 
clearly stated at the head (with 
just a bit of octave playing), 
then Montgomery takes off 
with incredible melodi- 
cism, staying very much 
inside the changes with 
scale runs and arpeg¬ 
gios—at the killer pace 
of290 beats per minute. 

Get to know the chords 




try arpeggiating each chord, 
using good voice-leading 
techniques and limiting 
yourself to, say, the top 
four strings. Then envi¬ 
sion a scale that changes 
according to the chord it’s 
played over; Fig. 1 dem¬ 


onstrates this approach, 
first, then tackle the ln ^ r f^ible beginning on the note 
melody at a comfort- Wes Montgomery as rf played atop the 
able speed. For the solo, (Riverside) Bb7-Dm7-G7 changes in 


bars 7-9. Note how the scale 
first uses notes equivalent to 
an El? major scale (arguably a B\> 
Mixolydian scale), then shifts 
to D Dorian for the Dm7 and C 
major/G Mixolydian for the G7 
chord, all the while retaining a 
scalar rise and fall. 

BIG PICTURE Penned by tenor 

saxophone man Sonny Rollins, 
“Airegin” (“Nigeria” spelled 


backwards) frolics through 
several key centers in a mod¬ 
ification of the 32-bar ABAC 
form. Here, it’s played in 36 
bars, the tricky part being the 
extra four bars at the end of the 
B section. Think of the Bl?maj7 
in bars 15-16 as being in need 
of resolution to the home key 
of Al> major, and the extra four 
bars will make perfect sense. 

—DOUGLAS BALDWIN 
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Mon” leezer 
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KEY NOTES Weezer’s “Perfect 

Situation” kicks off with some 
tasty octave-based lead guitar. 
You can use one fingering to play 
each set of octaves—just fret the 
lower note with your 1st finger 
and the higher note with your 
4th finger, and make sure that 
your 1st finger is arched so that it 
mutes the in-between string. And 
look out for the half-step octave 
bend in bar 3; it’ll take a bit of con¬ 
trol to bend both notes to pitch, so 
try using a little less force on your 
4th finger. The octaves reappear 
in the bridge—here, use your 1st 
finger to fret each lower note and 
your 3rd finger to fret each 
higher one—before yield¬ 
ing to a killer solo, which 
comes mostly from the E 
minor pentatonic scale 
[Fig. 1]. Learn the scale 
before you tackle the solo, 
and be mindful of the fret- 


hand fingerings shown below the 
tab staff. When you do work up 
the solo, first focus on the pre¬ 
bent notes—it may take a while 
for your fingers to “memorize” 
exactly how far you need 
to push the string so that 
it sounds at the desired 
pitch when you pick it. 

Perfect 

Situation” contains a 
boatload of simultaneous 


parts, so if you’re playing the song 
with a band and you’re the only 
guitarist, here’s what to do: Using 
a fat distorted tone, play Gtr. 2’s 
part throughout the intro. Then, 
for the first verse (0:41), switch 
to a clean tone and play Gtr. 3’s 
piano arrangement for eight bars. 
After that, play Gtr. 4’s part until 
the chorus (1:22), where you’ll 
turn on the distortion to play 
Rhy. Fig. 1 (which first appeared 
in the intro). For the second verse 


(1:42), turn off the distortion and 
play Gtr. 4’s part. Then, in the next 
chorus (2:02), turn on the distor¬ 
tion and play Rhy. Fig. 1 again. 
In the bridge (2:23), play Gtr. 2’s 
part, then nail Gtr. 2’s solo (2:44). 
For the last chorus (3:04), turn 
off the distortion and play Gtr. 
3’s chords for the first eight bars. 
And finally, in the ninth bar, turn 
on the distortion and play Gtr. 2’s 
part until the end. 

—EMILIO GONZALEZ 


II 

ALBUM . 

Make Believe 
(Geffen) 


BIG PICTURE 
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WHAT'S BETWEEN THE LINES 



KEY NOTES Like most Led 

Zeppelin songs, “Living Loving 
Maid (She’s Just a Woman) ” will 
get even the stiffest character 
in the office out of his cubicle 
for a ripping air-guitar perfor¬ 
mance during any given after¬ 
noon “workforce block.” You’re 
not even past 0:03 on the CD 
clock when you’re hit with one 
of Jimmy Page’s most legend¬ 
ary guitar parts. Notice how he 
cleverly enhances the main A 
minor pentatonic (A-C-D-E- 
G) riff heard in bars 4 through 6 
with a major 3rd (Ctt) for a chro¬ 
matic ascent to the \>1 (G) before 
ripping through the remain¬ 
ing call-and-response portion. 

Played almost exclusive¬ 
ly within the confines of 
the A major pentaton¬ 
ic scale (A-B-Ct-E-F#), 

Page’s short yet memo¬ 
rable solo ends with the 
country-flavored chick- Led Zeppelin II 
en-pickin’ lick found in (Atlantic) 




Fig. 1. To nail the phrasing, pay 
close attention to the stacca¬ 
to markings (play these notes 
short), and make sure you lift 
your fret hand’s 1st fin¬ 
ger for each mute. 

BIG PICTURE Page is a 

longtime advocate of 
the quintessential rock 
’n’ roll sonic combo—a 
1959 Les Paul plugged 


straight into a cranked 100- 
watt Marshall Super Lead plexi 
head; this pairing can be heard 
to full effect in the solo. But 
Pagey went a different route 
for the main riff and all the 
chords, employing a Vox elec¬ 
tric 12-string. To capture that 
gritty yet raspy tone, you’ll 
need a transistor-style fuzz 
box similar to the Roger Mayer 
Tonebender heard here. Also, 


get yourself a slide and a wah to 
cop those trippy triad glissandi 
in the choruses. Be sure to use 
your bridge pickup, and keep 
the gain settings low on your 
amp and pedals. If you still 
feel like something is missing, 
you might want to crank out 
the tail end of “Heartbreaker,” 
since never in rock-radio his¬ 
tory have the two songs been 
separated. — chris buono 


“Damn Bit, I've Git the Blues” Buddy Guv 



KEY NOTES After a laid-back two- 

bar jaunt, Buddy Guy slips into 
a bend-drenched intro solo over 
the infectious A minor penta¬ 
tonic (A-C-D-E-G) groove 
found in Fig. 1. The riff contin¬ 
ues throughout the entire song, 
modulating to the IV chord in 
bars 5 and 6 of each 12-bar cycle, 
and going through a slight trans¬ 
formation to fit the E7-D7 pro¬ 
gression in the ninth and tenth 
bars. Like most blues guitarists 
who also sing, Guy weaves one 
money-shot lick after 
another between his 
charismatic vocal phras¬ 
es. These licks and all 
the solo spots fall mainly 
within the A minor pen¬ 
tatonic scale. To capture 
Guy’s distorted Fender 
Stratocaster tone, you’ll 


need a good clean tube amp set 
at the brink of breakup—you 
know, that squishy, chewy 
clipping effect. And for 
extra punch and sustain, 
try throwing in a mild 
overdrive pedal like the 
Ibanez Tbbe Screamer. 

BIG PICTURE Though Guy 

is tearing up this blues in 


A minor, notice that the key sig¬ 
nature is G major (one sharp). 
This is done to indicate that 
the overall tonality is actually 
derived from the A Dorian mode 
(A-B-C-D-E-Ft-G), which has 
a funky, organic sound and, as 
such, is better suited to the blues 
than natural minor. As for the 
time signature, if you’re unfa¬ 
miliar with 12/8, just think of it 


as 4/4 with triplet eighth notes 
on every beat. And to pull off 
Guy’s wild bending forays heard 
throughout, use your 3rd finger, 
reinforced by your 2nd finger, to 
fret each bent note; this will pro¬ 
mote good intonation and con¬ 
trol. At the same time, rest your 
1st finger lightly over the lower 
(unplayed) strings to minimize 
string noise. — chris buono 



Damn Right, I’ve 
Got the Blues 
(Silvertone) 
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HAMMER-ON 

Pick the lower note, 
then fret the higher 
note without picking. 



PULL-OFF 

Place both fingers on the notes 
to be sounded. Strike the high¬ 
er note and, without picking, 
pull off to the lower note. 



TRILL 

Alternate between the 
notes by rapidly hammer¬ 
ing on and pulling off. 



fr'wwwvwvwvwvwv 


LEGATO SLIDE 

Pick the first note and 
slide the fret-hand finger 
to the second note. 



SHIFT SLIDE 

Same as legato slide, 
except the second note 
is picked. 



BENDS 

Bend string to the 
indicated pitch. 
(1/2 = 1 fret, etc.) 


BEND AND RELEASE 

Bend as indicated, then, 
without picking, release 
to the original pitch. 


PRE-BEND 

Bend the note as 
indicated, then pick. 


UNISON BEND 

Pick both notes, then bend 
the lower note to match 
the higher note’s pitch. 


TAP 

Hammer on the note 
with a pick-hand 
finger. 



TAP AND PULL 

Hammer on the higher 
note with a pick-hand 
finger, then pull off to the 
prefretted lower note. 



T 


TAP AND BEND 

Hammer on the note with a 
pick-hand finger, then bend the 
string behind the fretted note 
with your fret hand as indicated. 



T 1 




NATURAL HARMONIC 

Pick the note while a 
fret-hand finger lightly 
touches the string directly 
above the fret wire. 



PINCH HARMONIC 

Produce the harmonic 
by adding the edge of 
the thumb to the pick 
attack. 



HARP HARMONIC 

Fret the lower note. With the 
pick-hand’s index finger, lightly 
touch the string above the fret- 
wire in parentheses, while pluck¬ 
ing with your pick-hand’s thumb. 



TAP HARMONIC 

Fret the lower note. 


With a pick-hand finger, 
lightly tap the fret in 
parentheses. 



T.R 


VIBRATO 

Vibrate the string by 
rapidly bending and 
releasing the note. 



WIDE VIBRATO 

Exaggerate the vibrato. 



VWNWVWWWVWWW 


FRET-HAND MUTE 

With the fret-hand, lightly 
touch the string(s) without 
fretting. Pick normally, pro¬ 
ducing a percussive sound. 



PALM MUTE 

While picking, lightly 
rest the pick-hand’s 
palm against the 
string(s) near the bridge. 



PM.H 


PICK SLIDE 

Rub the pick’s edge up or 
down the string(s), pro¬ 
ducing a scratchy sound. 

RAKE 

In a downstroke, quickly 
drag the pick across the 
indicated strings. 

REVERSE RAKE 

In an upstroke, quickly 
drag the pick across the 
indicated strings. 

ROLL 

Slowly strum the chord 
from lowest note to 
highest. 

REVERSE ROLL 

Slowly strum the chord 
from highest note to 
lowest. 

f ..* 

pc______I 


n--H 


** V-h 





r a --j 



















TREMOLO PICKING 

Pick the note(s) in a 
rapid, continuous motion. 



THUMB FRETTING 

Wrap thumb around 
the guitar’s neck to fret 
a 6th-string note. 



D.S. al Coda Go back to the sign (%) 
and play until the mea¬ 
sure marked To Coda 
then skip to the section 
labeled $Coda 


D.C. al Fine Go back to the beginning 
of the song and play until 
the measure marked Fine 
(end). 

Rhy. Fig. Label used to recall a 

recurring accompaniment 
pattern. 


Riff Label used to recall a 
recurring melodic line. 


Repeat measures 
between signs. 


Fill Label used to identify a 

brief melodic figure which 
is to be inserted into the 
arrangement. 

Rhy. Fill A chordal version of a 

Fill. 

tacet Instrument drops out 



When a repeated 
section has dif¬ 
ferent endings, 
play the first 
ending only the 
first time and the 
second ending 
only the second 
time. 
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As Recorded by Wes Montgomery 

(From the Riverside Recording THE INCREDIBLE JAZZ GUITAR OF WES MONTGOMERY) 


Transcribed by Adam Perl mutter 


By Sonny Rollins 
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PERFECT SITUATION 


download presets for this 
song@www.digitech.com 


As Recorded by Weezer 

(From the Geffen Recording MAKE BELIEVE) 


Words and Music by Rivers Cuomo 


E5/B D5/A C5/G G 

Mr. tt 


D 
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xoo 
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Tune down 1/2 step: 

(low to high) Et>-Al>-Dl>-Gt>-Bt>-Eb 
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Moderately J = 94 
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RECTI 

Verse 1 

Gtr. 2 tacet 
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Perfect Situation 


GNX4 powered 
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Am 


Gtr.4 Riff A 
(clean) 


End Riff A 



Gtr. 4: w/ Riff A 


G 

Gtr. 5 Riff B 


D 


Am 


D 


End Riff B 



mu 

Chorus 


mu 

Verse 2 


Gtr. 1: w/ Rhy. Fig. 1 (2 times) Gtr. 3: w/ Fig. 2 (2 times) 

G D 

Gtr.4 
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The Power to Create 


Perfect Situation 


Am 


D 


Gtrs. 4 & 5: w/ Riffs A & B 
G 



Chorus 

Gtr. 1: w/ Rhy. Fig. 1 (2 times) 
G5 

Riff C 


D5/A 


A5 



Gtr. 3: w/ Riff C (1st 3 bars) 

G5 D5/A 

End Riff C 
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[2-231 
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Bridge 

Gtr. 3 tacet # 

E5/B D5/A C5/G D5/A 

Rhy.Fig.3 End Rhy. Fig. 3 

,, rm rm rm rm rm rm rm rm 



Gtr. 1: w/ Rhy. Fig. 3 

E5 D5/A C5/G 



[2*4] 


Guitar Solo 


D5/A 

rm 


Gtr. 1: w/ Rhy. Fig. 1 (2 times) 

G5 D5/A 


wwwvvwv 
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Perfect Situation 
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Gtr. 3: w/ Rhy. Fig. 4 
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Perfect Situation 
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Gtr. 1: w/ Rhy. Fig. 1 (4 times) 

Gtr. 3: w/ Riff C (3 3/4 times) 

- G5 D5/A A5 D5/A 




Gtr. 1 O 





Lyrics 


Verse 1 

What’s the deal with my brain? 

Why am I so obviously insane? 

In a perfect situation, 

I let love down the drain. 

There’s the pitch, slow and straight. 

All I have to do is swing 

And I’m the hero, but I’m the zero. 

Hungry nights, once again. 

Now it’s getting unbelievable, 

’Cause I could not have it better, 

But I just can’t get no play 
From the girls all around 

As they search the night for someone to hold onto, 
I just pass through singing... 


Verse 2 

Get your hands off the girl. 

Can’t you see that she belongs to me? 

And I don’t appreciate this excess company. 

Though I can’t satisfy all the needs she has 
And so she starts to wander... 

Can you blame her? 

Singing... 

Bridge 

Tell me there’s a logic out there. 

Leading me to better prepare 

For the day that something really special might come, 
Tell me there’s some hope for me. 

I don’t wanna be lonely 

For the rest of my days on the earth. 
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Download the Tone! 


GNX4 Guitar Workstation' 

presets for this song available 
online @ www.digitech.com 
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LIVING LOVING MAID (SHE’S JUST A WOMAN) 

As Recorded by Led Zeppelin 

(From the Atlantic Recording LED ZEPPELIN II) 


Transcribed by Jordan Baker 
Verse 1 


Words and Music by Jimmy Page 
and Robert Plant 


Moderately Fast Rock J = 148 



Gtr. 2 tacet 

A DA N.C. 


Gtr. 1 & 2: w/ Rhy. Fig. 1 


EndRhy. Fig. 1 Rhy. Fig. 2 End Rhy. Fig. 2 



Gtr. 2 tacet 



Copyright O 1969 Flames Of Albion Music Inc, U.S.A. 
Warner/Chappell North America Ltd. 

All Rights Reserved 

Used by Permission of Alfred Publishing Co., Inc. 
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Litfina Loving Wlaifl (She’s Just ft woman) 
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Gtr. 3 tacet 


End Rhy. Fig. 3B 



Gtr. 1 



Rhy. Fig. 4 


End Rhy. Fig. 4 
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(ME 

Verses 2 & 4 

Gtr. 1: w/Rhy. Fig. 2 
Gtr. 2 tacet 


Gtrs. 1 & 2: w/ Rhy. Fig. 1 (bars 3 & 4) 


[054] 

Chorus 


To Coda ^ 


1st time, Gtrs. 1 & 3: w/ Rhy. Figs. 3A-B 

2nd time, Gtrs. 1 & 3: w/ Rhy. Figs. 3A-B (bars 1-6) 

Gtr. 2 tacet 




2. Alimony, alimony... 


Come on, babe, on the roundabout.. 


PHM1 

Verse 3 


Gtrs. 1 & 3 tacet 


Gtr. 1: w/ Rhy. Fig. 2 GtrS. 1 & 2: w/ Rhy. Fig. 1 

2nd time, Gtr. 2 tacet 



107 


3. Tellin’ tall tales of... 


Guitar Solo 

Gtrs. 1 & 3: w/ Rhy. Figs. 3A & B 
Gtr. 2 tacet 
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::: Digilech 

The Power to Create 


Livino Lowinu Maid (She’s Jusl A Woman) 


D 


vwwwwvwv 



D.S. al Coda 
(take repeat) 

Gtrs. 1 & 3 tacet Gtr. 1: w/ Rhy. Fig. 4 


vvvvvvvvvvvvvvvvvvvvvvvv 



^Coda 


Gtr. 3: w/ Rhy. Fig. 3B Gtr. 3 tacet 
(last meas.) 


Outro 

Gtrs. 1 & 2: w/ Rhy. Fig. 1 
(3 times) 



Lyrics 


Verse 1 

With a purple umbrella and a fifty-cent hat, 

Livin’, lovin’, she's just a woman. 

Missus cool rides out in her aged Cadillac. 

Livin’, lovin’, she’s just a woman. 

Chorus 

Come on, babe, on the roundabout, 

Ride on the merry-go-round. 

We all know what your name is, 

So you better lay your money down. 

Verse 2 

Alimony, alimony, payin’ your bills, 

Livin’, lovin’, she’s just a woman. 

When your conscience hits, you knock it back with pills. 
Livin’, lovin’, she’s just a woman. 


Verse 3 

Tellin’ tall tales of how it used to be. 

Livin’, lovin’, she’s just a woman. 

With the butler and the maid and the servants three, 
Livin’, lovin’, she’s just a woman. 

# 

Verse 4 

Nobody hears a single word you say. 

Livin’, lovin’, she’s just a woman. 

But you keep on talkin’ till your dyin’ day. 

Livin’, lovin’, she’s just a woman. 

Outro 

Livin’, lovin’, she’s just a woman. 

Livin’, lovin’, she’s just a woman. 

Livin’, lovin’, she’s just a woman. 
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Rolling Stones 


OTt&«8^aJ 


Orderf/\usicTod«y*com h«s over 2$,666 titles 
hmd-picked by master wiinr teachers md performers, 
in stock no*/ md rendy to roll 1 

Tune up. Rock out. 

Ionian, Phrygian, Locrian... what? We've got the best titles to From mega-hits to hidden gems, the ultimate selection 

clear it up and help you rock. of guitar music from your favorite artists. 

mimir Guitar Gear 411 | cltEENI1A¥ ,jr | SongXpress: Green Day 

» (00-0763B) Book, $16.95 ^ (00-908120) DVD, $14.95 

B With this book written in an easy-to-use Q & A format, | :■ An instructor walks you through every step, making this 

Matthew Bruck (Eddie Van Halen's guitar tech) answers the fastest, easiest way to start playing Green Day songs 

readers' questions on everything related to guitars, now! Includes Basket Case • When I Come Around • 

amps, effects, tone, accessories, and more. j Bra in Stew • and Good Riddance (Time of Your Life). 

Pentatonic Improvisation Dream Theatre: Octavarium 

(00-23208) Book & CD, $19.95 (00-PGM0515) Book, $26.95 

Take your soloing skills to a new level! Designed to v ^ Includes authentic TAB transcriptions of all the songs 

spark a modern, dynamic fire under improvising , , on the album: The Root of All Evil • The Answer Lies 

chops, this title may change your definition of BySTffSISHSlfip Within • These Walls • I Walk Beside You • Panic Attack 

"pentatonic" forever! Never Enough . Sacrificed Sons • Octavarium. 

Rock Lead Guitar Solos * f|l? *11 The Rolling Stones Fake Book (1963-1971) 

I (00-21959) Book & CD, $16.95 jO Emi|F (00-FBM0008) Book, $39.95 

Over 20 lead guitar solos in a variety of styles along flr i lIjMr This 432-page monster includes 167 classic Stones 

MI* * iLjkj with complete analysis of each, explaining chord Mi I ] pH songs, a 40-page photo gallery, full discography, 

■ progressions, techniques, structure, and other complete history of the band, and a bonus 

key elements. guitar-TAB section. 


All prices in $US and subject to change. Main photo by David Quint Lopez. Used by permission. 
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BEST OF 

CHARLIE CHRISTIAN 

00695584.$22.95 
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THE DOORS 
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SOLOS 
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SOLOS 
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THE GUITAR STYLE OF 
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BEST OF THE VENTURES 

00695772.$19.95 
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Complete descriptions and songlists available online. 
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Download the Tone! 


6NX4 Guitar Workstation' 

presets for this song available 
online @ www.digitech.com 




As Recorded by Buddy Guy 

(From the Jive Recording DAMN RIGHT, I’VE GOT THE BLUES) 


Intro 
J. =90 


□igilech 

The Power to Create 


By Buddy Guy 




Copyright © 1991 by Zomba Songs, a division of Zomba Enterprises, Inc. and Mic-Shau Music Co. 
All Rights Administered by Zomba Songs, a division of Zomba Enterprises, Inc. 
International Copyright Secured All Rights Reserved 
Reprinted by Permission of Hal Leonard Corporation 
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Damn Right, I've Got The Blues 


GNX4 powered 

download Guitar Workstation 1 presets a www.digitecli.com 


A7 
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:::Digi1ech 

The Power to Create 


|P5g] 

Verses 1-3 

Gtr. 1: w/ FilJ 1,2nd time 
Gtr. 2: w/ Rhy. Fig. 1 

A7 


Damn Right, I've GotTHe Bkies 

Gtr. 1: w/ Fill 2, 2nd & 3rd times 



D7 


A7 




Fill 1 

Gtr. 1 

rl» .. 
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1 

m • J - 



7^ 

l —- 

-7-5- 




-7— 









Fill 2 

Gtr. 1 
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- 7 - 

vU_T 




f ww 

--8-10—10——8- 
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Fill 3 

Gtr. 1 



Fill 5 

Gtr. 1 


F #-1 >. ^ 
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fa i 7 
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Damn Riant. I’ve Bot The Blues 


GNX4 powered 

download Guitar Workstation 1 presets § www.digitech.com 


E7 D7 



Gtr. 1: w/ Fill 4, 2nd time & w/ Fill 6, 3rd time 


To Coda ( 1 ) 



Guitar Solo 


Gtr. 2: w/ Rhy. Fig. 1 
A7 

8va - 


Q It -A=rn 

rA- t-1 
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1—1- 7 1fc-»• b(B- q 


~—m - m w — 
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* L [m 
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J- 

? mm m r :.FH 
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1 

J 
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1/2 1/2 

VW ^ J 
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Fill 6 
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:::DiniIech 

The Power to Create 


Damn Rlplit. I’we Bol The Blues 


D7 A7 

8va -- 


rpA 

vw . 

•» r JTT], ftfff) 

1 1/2 1/2 1/2 1/2 1/2 

r^v.p^.r^. 
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S~^ J } ) 

-(10)—(10^-10^-10^-- 8 8 10— 
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/-s r- 
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-10- 

J tyj 

N 

-9 — 9 - 

--10-10-10— 


D.S. al Coda 

A7 

8va —| loco 



OCoda 

Gtr. 2: Cont. w/ Fill 7 
A7 
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Damn Riotit, I ve Got The Blues 


A.. /Na\ /\ ,_ N -A 

■ 8 f ’iff ff f P 


GNX4 powered 

download Guitar Workstation' presets a www.digitech.com 


m §& m 


1 1/2 
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:::DigiIech 

The Power to Create 

Damn Hit, I’ve Got The Bines 

M —J 

/iks. 

# J 


1) a^p^ 

w 1 0 * _ a » # m m 0 P m m 

A"P A^A 

. #• * #• • 





« . 1 «. A . 9 -> 

I : in 2 

JL v { ' - =pp 


^ m \ \ / r v . m \ / \ s w s. . w 
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V [J 

^ \ )P/J 1 l 7 

V \7 ^^ V vy 
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/ 1 L 
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i pp Pi p» 

1 1 
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l ^ \A\.J _ i\/i\ 
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Gtrs. 1 & 2 


play 3 times 


J p JuPJJ]J j)j j, p jjjJ .hr ^7 ^ 




-5-7-7- 


-5-7-7- 


-8—5- 


-5-7-7- 


-5-7-7- 


-8—5- 


*Play 8 times and Fade 


Gtr. 2: w/ Fill 7 to end 


Gtr. 1 


i Q it v n v . K 1 1 -r--r. 

# *%if m j F 

j r —• r •-— 


fM A 7 - M 1 ' p # 

• • 1 I • 



r-e 


tJ 0 1 




5 

- 5—7 - 7 - 

- 7 - 


;• 

• : 


♦Gtrs. 1 & 2 continue in unison 5th time 


Lyrics 

Verses 1 & 3 

You’re damn right I’ve got the blues 
From my head down to my shoes. 

You damn right I’ve got the blues 
From my head down to my shoes. 

I can’t win, ’cause I don’t have a thing to lose. 

Verse 2 

I stopped by my daughter’s house, 

You know I just want to use the phone. 

I stopped by my daughter’s house, 

You know I just want to use the phone. 

You know my new grandbaby came to the door 

And said, “Granddaddy, you know ain’t no one at home.” 
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—m MARKETPLACE m— 


Reach serious guitarists with an ad in The Marketplace section of Guitar One magazine! 
Call us at 646-723-5421 and ask for Guitar One Marketplace 


ACCESSORIES / PARTS 


PEDALS PICKUPS STRINGS TUBES 
MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
_ www.imperialguitar.com _ 

Terrapin Guitars - Custom Pick Guards 
Color and configuration options. 

Imprinted artwork or standard materials. 
www.terrapinguitars.com • 1-877-296-1272 
P.0. Box 11565, Eugene, OR 97440 _ 

REPAIR AND BUILD GUITARS 

Free catalog packed with thousands of 
parts, tools, woods, kits, books, and videos. 
Featuring StewMac tools and Waverly machines. 
Stewart-MacDonald, Box 900-D, 

Athens, Oh. 45701. 

Call 800-848-2273. www.stewmac.com 


BANDS / MUSICIANS 


MUSICIAN’S NATIONAL REFERRAL: 

Where professional musicians and bands connect; 
For information, call 800-366-4447; 

Outside U.S. call 909-337-6972 

www.musicianreferral.com 


www.MusiciansContact.com 
need work? need players? 

Paying jobs & resumes online updated daily. 
Thousands of satisfied members since 1969. 
(818) 888-7879 _ 

Guitarboy.com 

Cool tunes with Hot Guitar 
19 #1 Songs on the internet 



NEW • USED • VINTAGE 


Gibson, PRS, Gretsch, Fender, Martin. Larrivee. 
Brian Moore, Heritage. Jackson, Charvei, Victoria, THD, 
Trace Elliot, Bad Cat, Guild, Tacoma, Santa Crui, 
Garrison, Epiphone, Modulus, Lakland. and more! 
Call 800-835-3006 
or log on to www.wichitaband.com 

Wichita, KS_ 


I im .# mnm. 

^ wl0 i m 


Sound on Sound raves 

"One of the few music products that sits in the 
must-have category." 


The award-winning Band In a Box accompaniment software 
foi Macintosh" & Windows' b so easy to use? Just type in the 
chords for any song using standard chord symbols (like C, Pm? 
or Cl 3b9), choose the style you'd like, ami Band in a Box does 
the rest - automatically generating a complete professional 
quality five instrument arrangement of piano, bass, drums, 
guitar and strings in a wide variety of popular styles. 

Band in a Box Pro $88 USD 

Band in a Box MegaPAK $249 USD 

pc Music inc, mm imm a * a 

29 Cadillac Avenue ^ tm ** */%' 
VicMI* 8C V8Z m C4na<ia || music 

1 800 268 6272 www.pqinusi c.com 
(2SO) 475-2874 £ mail: sales® fiq romtc.com 


JustStrings.com 

World’s Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juStStringS.com 


LOOKING FOR A 
RECORD DEAL? 

Getting signed is very hard to do. 
But we will get the record deal you 
are looking for. 

GUARANTEED Call now for 

SERVICE FREE info 

■ i... ii ■■ 1-800-499-6395 

iraraniia www.taient2k.com 


STUTTERING 

Help prevent it! 

I Stuttering 1-800-992-9392 

Foundation_ 

www.stutteringhelp.org 


Case Specialists 

discount-distributors.com 


We Will Beat 
ANY Price! 

800 - 346-4638 



ABSOLUTELY UNDERSTOOD GUITAR! 

Tired of not really GETTING IT? Try these 32 
hour-long lessons on OVD or VHSf. Get the 
BIG picture quick, cheap and easy in your 
own home! Our totally VISUAL method 
beats CDs, books and downloads. 
* Play by ear-solo-write songs! All 
W styles. Thousands of satisfied students. 
^ Toil free 1-866-477-9900 or on the web 
www.absolqtelyunderstandguitar.com 


WWW.GUITARONEMAG.COM 


CUSTOM BUILT ROAD CASES - factory 
direct. CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 
243-3671; Fax (540) 942-5477; Email: 
sales@katzaudio.com; 

Website: www.katzaudio.com_ 

For fans of instrumental guitar 
www.ken-snyder.com 

A little shred is a good thing... 


DUPLICATION 


CD Duplication 

www.blinddogstudios.com 

1-800-970-2364 


EQUIPMENT FOR SALE 


FINANCE YOUR MUSIC GEAR! 

No credit or not so perfect credit, we can help. 

Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 www.theguitarfactory.com 

Prices you can live with on guitars you can’t 
live without! 

Electrics by Gibson - G&L - Ibanez - Epiphone 

- Modulus - Rick Turner; acoustics by Martin 

- Gibson - Tacoma - Larrivee - Codings 

- Santa Cruz - RainSona - Tobias Composite 
Acoustics - Huss & Dalton - Hank Mauel - 
Lance McCollum - Sergei deJonge and more. 
Specialty instruments including major-brand 
banjos and mandolins, and the major players 
in amps, strings and accessories. 
800/635-2021 for a catalog, 

or at www.fqms.com 

First Quality Music, 7006 Trade Port Dr., 

Louisville, KY 40258._ 

SAVE BIG! New And Used Instruments 

www.theguitartactory.com 

800-863-4347 x33 
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HELP WANTED 


$400 WEEKLY ASSEMBLING PRODUCTS 

From Home. For free information send 
SASE: Home Assembly-G, P.O. Box 216 
New Britain CT 06050-0216 _ 


INSTRUCTION 


AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES WWW.EDFINN.COM 

MUSIC THEORY COURSE FOR GUITAR 

Correspondence Course. Certificate issued on 
completion. Beginning Courses also available. 
Course outline and enrollment order form for 
this and other home-study courses, write to: 
Jim Sutton Institute of Guitar, 

23014 Quail Shute Spring, Texas, 

77389-3944, USA; call 800-621-7669; 

E-mail: JSuttonlSG@aol.com; 
www.guitar-jimsuttoninst.com 

ACCELERATED LEARNING 

using Hypnosis and NLP. This is the real deal! 
Two audio programs to warp-drive 
your playing to maximum! 

$19.95 check or M/O. 

Specify instrument when ordering. 

Studio Si Technology, 

P.O. Box 53208, Albuquerque, N.M. 87153 
www.TranceTone.com _ 

www.FunkyDogMusic.com 

Unique Method Books: Master the Fretboard, 
Play like Jimi, Develop Monster Fingerstyle 
Technique._ 

www.JoeyDahlia.com 

Learn the Art of 21'st Century Guitar _ 

Imagine if you could see the fretboard 
as one scale? www.onescalesystem.com 


RECORDS / CDS 


www.DaveBvronmusic.com 

The many styles of Recording Artist Dave 
_ Byron. Buy on-line today. _ 


SCHOOLS 


www.usschoolofmusic.com 

MASTER MUSIC AT HOME 


RECORDING ENGINEER 
HOME STUDY COURSE. 

Licensed School. Diploma. 

FREE Information: 
Audio Institute of America, 
814 46th. Avenue, Suite AX, 
San Francisco, Calif. 94121 
www.audioinstitute.com 


SOFTWARE 


STILL SEARCHING THE INTERNET? 

FOR FREE MUSIC SOFTWARE? 
SCHEMATICS? WIRING DIAGRAMS? 

HTTPV/WWW.MUSICIANSCD.COM 


PUBLICATIONS 


Discover Guitar EncycloMedia! 
www.12tonemusic.com 

MUSICIAN’S LAIR 

Find Musicians & Bands. 
Create a Web Page! 

Showcase your songs. 

Find or advertise Gigs! 

www.musicianslair.net 




czHand dixcuit. ^ZJ’ianifoxmzx. St, Ea/zsi. 

Louis Electric Amplifier Company 


www.LouisAmps.com , (201) 384 6166 


Ask about our custom 
"Porthole" Series 


Duke Robillard ^Hubert Sumlin 


MAKE YOUR GUITAR STRAP GET THE ATTENTION YOU DESERVE 



Let us custom create a KICK ASS EMBROIDERED 
LEATHER GUITAR STRAP that communicates 
who you are...your name, your passion, your 
initials or any design you want in hundreds of 
colors.To order go to our website. 

Gift certificates available for the perfect 
holiday gift. 

DOUBLE 
TREBLE 


eMedia 

Makes Guitar Easy! 

“ eMedia's Guitar Method ? is the best 
CD-ROM package I've seen for guitar 
instruction. ” - Jon Chappell, previous 
editor of GUITAR ONE magazine 



Everything You 
Need to Rock! 



Learn Front 
the Best Seller! 



Beginning Bass! Learn from the 

Blues Masters! 

(888)363-3424 

www.emediamusic.com/guitarone 
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“The greatest invention since the stringwinder” 


www.takslyd.com 


The Guitar Wheel™ 


A two-sided instruction aid with 
keyboard and guitar. 


The new 

Takslydo p revents you 
from ever losing your slide 
again and can be attached to 
most electric and acoustic gui¬ 
tars. It's always there when you 
need it! So Grab Your 
Takslydo and Wail! 

Friday Janl9th a 

Tackett 

Enterprises 


A quick study in music theory 
Transpose keys & chords in seconds 
Find concert pitch 
Find inversions 
Chord formulas 

Strings, notes & frets and much more! 



This self-paced, non-credit, online course 
teaches basic guitar skills, and builds on 
them consistently every week. Part of 
each weekly focus will include suggested 
practicing times, seven new learning riffs, 
and listening to excerpts from “pros." 

Students can register at any time during 
the year. Cost is $228 per student. Visit West 
Virginia University's Extended Learning 
website for more information on this course. 


^ W-'scVirgiiiiaUniversity 

www.elearn.wvu.edu/Continulng 





Distributed by: 

^-^ Available at Music Retailers or direct 

a *siisi from eMedia: 888-363-3424 
d V\ GO IQ www.emediamusic.com/gprogtrone 


All the Tools You Need 
to Improve, Compose 
and Accompany Yourself 


“Guitar Pro 4 is an intelligent, simple, clear and 
precise tool...the standard in the field.” 

- Guitarist Magazine 

“Guitar Pro 4 is unquestionably the best that can 
be found be found in the field of tablature editing 
for PC.” - Riff Magazine 


FX-Tracker™ utilizes new effects technology 
that can be controlled by your playing. 


rj »g 


- New and unique versions of delay, chorus, tremolo, 
flanger, filter and pitch shifter. 

- Effect timing or depth can be controlled by your 
playing speed or your playing volume. 

- Transition between delay and any other effect by 
changes in your playing. 

- Automatic whammy, arpeggiator and envelope 
effects including several stereo effects. 

- 70 effect types and 100 preset locations including 
50 factory presets. 

- Full MIDI implementation allows control from your 
current pedal board. 

MSRP $419.99 Visit: www.backline-eng.com 
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THANKS! 


lUITAR: Total Scales 
Techniques & 
Applications 


aster The Fretboard 
ery Scale! Every Key! 


Eve 


ONLY 


COMPLETE GUITAR BY EAR 


m 


$22 


.95 


JUUU 


Over 50 lesson tracks teach every 
note by ear! 

THE TWELVE NOTES OF MUSIC 


Applies to every note & 
key for guitar or piano. 

$12.95 

,MJS Music PuEJtcaflons 
ph. 866-463-9247 
mjspublications.com 


' A/ \a/vw. sainasliMin c-coi 1 ’ 

We pay TOP DOLLAR for used 
Gibson and Fender guitars & basses. 
Get cash on the spot or trade it in! 


Les Pauls, SG's, 335's, Strats, Tele's, etc. 
All years, All versions, All conditions considered 
Call or Visit the Sam Ash Location near you 
Visit samashmusic.com for directions and phone numbers 


To ail our loyal friends and customers 
who have made us the 2003 AND 2004 


#1 Paul Reed Smith Dealer 
#1 PRS Private Stock Dealer 
#1 Hamer USA Dealer 
#1 Carr Amp Dealer 
IN THE WORLD! 

V ... 

Not to mention a top Dr. Z and 1 
Gibson Super Dealer! 

859-276-0675 

www.WillcuttGuitars.com 


LittleFretty.com 


INCREASE 
STRENGTH 
REACH 
SPEEDI 

$ 19.95 

+$5 i/h 1-2wks 

ORDER-VISA; MC/AMXiWS 

800 741-4146 

salesaLittleFretty.com 

COrrttOKT MM ALL MONTI MllWtC 


The Lucky 7 

Why gamble with your tone? 


357 Broad Street Rear, Bloomfield, New Jersey 07003 

info@fuchsaudiotechnology.com 


pedals 4 geeks 


1.866.505.GEEK (4335) 


Invites you to 
check out our 
eclectic mix of 
new original 
music. 


www.crowrooster.com 


f" 

A 

fUCOJKAf 
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Windproof Lighters $10 

p<* Style” Kock Lighters .With Silt * " 


Knit Beanies $18.50 

Awesome! Embroidered Art Work On The Hottest Fashions! 
45412 AC/DC logo With Horns 
48578 B. LABEL SOCIETY BLS Logo 
46097 8. SABBATH We Sold Oof Souls 
48066 CANNIBAL COflPSE 3kxjdy Logo 
41241 CXY Jumbo Red Logo 

48722 CRADLE OF FILTH COF Logo & Dragon 
1 41234 DEFTONES Tiger Head Logo 
41227 60DSMACK Spray Glow Jumbo Sun 
45581 GUNS N ROSES Roses & Pistols Logo 
48008 HATEBREED Flaming Logo 

45576 HIM Logo 

45577 IRON MAIDEN Logo 

48723 KILL. ENGAGE Logo & Hand Print 
24162 KITT1E Logo 
41232 KORN Grey Jumbo Biend Logo 
48822 LAMB OF GOO Red Logo 
45574 LED ZEPPEUN Logo & Symbols 
46096 METALLICAji Anger logo & Ninja Star 


“Zippo Style” Rock Lighters.With Silkscreened Designs 
Lighters Are Wind Resistant And Refillable. 

40362 AC/DC Logo 25751 PANTERA Logo 

37982 BUCK U 8 EL SOCIETY Sonic Brew - ' 


Only The Letters Remain. They Look Fainted On. 


49804 LYNYRD SKYNYRO Stacked Logo 

25755 A PERFECT CIRCLE Logo 13684 MARILYN MANSON Logo 

43986 BUCK DAHLIA MURDER Logo 32157 METALUCA Logo 

39459 BUCK UBEL SOCIETY BLS Logo 32156 MISFITS Classic Write Skua 

43961 BLEEDING THROUGH Winged Skull Logo 39582 MOTLEY CRUE Theatre Of Pain La 

49799 BREAKING BENJAMIN Celtic Design 33096 MUDVAYNE Flatiiner Logo 

36269 CANNIBAL CORPSE Bloody Logo 39733 NIRVANA logo 

32098 CKY Logo 13674 PANTERA Logo 

42452 CRADLE OF FtLTH Blood Red Logo 33085 SLIPKNOT Tnpie S Logo 

19490 DANZIG Tribal SkuH 16911 SUPXNOT Logo 

13835 DEFTONES Logo 22627 SUBLIME Logo 

38484 DOWN Logo 49798 SYSTEM OF A DOWN Logo 

40722 GODSMACK Sun Logo 13834 TOOL Logo 

47789 GREEN DAY Heart Grenade Logo 46664 UNOEROATH Logo 

46257 KILLSWITCH ENGAGE Stacked Logo 49815 UNEARTH Vines Logo 

13678 KORN Logo 46751 USED Script Loco 

43967 LAMB OF GOD Logo 49822 VELVET REVOLVER Logo 


1 27713 POT LEAF Leal i 

40360 BUCK SABBATH Master 01 Reality Logo 19121 PINK FLOYD Dark Side OfThe Moon 
32062 CRADLE OF FILTH Dragon Logo 25272 SLIPKNOT Oval Logo 

40730 GODSMACK Sun SkuH Logo 49790 VAN HALEN Eddie 5150 Guitar Desigi 

26902 GREEN DAY Oregon Logo 49788 VELVET REVOLVER Girt Silhouette Lot 

366021. CLOWN POSSE The Wraith 

, 49785 KORN Neon Girl Sign Logo EJffCT : J| 

497821. SKYNYRD U S. Flag & Eagle JJPPJ1 MM * 

• 46605 METALUCA Master Of Puppets Qm] L*DL 

49780 MISFITS EviHive Fangs WiSSM k lUllf 

38438 MUOVAYNE End Of Things Logo KglSl 


42412 MISFITS Graveyard Logo 
48728 MOTORHEAD Class* England Skull Logo 
41235 MUDVAYNE Flamed Pyramid Logo 
17841 NINE INCH NAILS NIN Logo 
45966 NIRVANA Smiley Face Logo 
41228 OZZY OSBOURNE Jumbo Black Logo 
41220 PANTERA CFH SkuH & Crossbones 
32266 PINK FLOYD Dark Side Of The Moon 
45579 SUYER Logo/Eagfe In The Abyss 
46085 SLIPKNOT Logo &S Logo 
49166 SUBUME Tattoo Logo 
38250 TOOL Laterius Logo 


Chokers & Silver Rings 

Filled Chokers On Ball Chain & Silver Rings’ 1 

CHOKER NECKLACES $14 i 

35583 AC/DC Logo f 

41333 BUCK UBEL SOCIETY Brewtality 
25285 GODSMACK Sun Logo 
41263 WON CROSS Black Iron Cross 4 
42301 KORN Logo 1 

41261 METALUCA St Anger Fist Logo , 
19989 MSFITS Skull 

18167 NINE INCH NAILS Broken Logo i 
39507 OZZY 0S80URNE Logo 
28699 PANTERA Logo 
39863 PINK FLOYD Dark Side Of The Moon 
35580 RED HOT CHIU PEPPERS Logo i 
28693 SUPKNOT Triple S Star Logo * 
44161 STATIC X Machine Logo 
25279 SUBUME Logo ? 

25291 TOOL PiH Logo M 


Miscellaneous Rock Apperal 


Buckles & Leather Wallets 

High Quality Metal Belt Buckles & Leather Wallets With Chain J 

LEATHER BIKER WALLETS $18.95 \ 

i- lOHU 49696 AC/DC Metal Badge Logo/Back In Black Logo 

41187 CRADLE Of FILTH Logo 
Q MaaJM 44141 DANZIG White SkuliAogc 

3KJ32 GODSMACK Flaming Sun Logo 

METAL BELT BUCKLES $17 45986 GUNS N ROSES Roses & Pistols Logo 

46152 AC/DC Ova! Classic Logo 45991 HIM Logo With Razorttade/Heartagram Logo | 

46147 B. L. SOCIETY SkuH 4 Iron Cross SDMF Logo 46010 KORN Metal Badge Oval Logo 

48853 GUNS N ROSES Roses & Pistols Logo 46009 LEO ZEPPELIN Lop/Swan Song 

48844 MM Heartagram Logo 45989 LYNYRD SKYNYRD Confederate Flag Logo J 

48835 IRON MAIDEN The Trooper 41184 METALUCA St Anger Logo/Ninja Star j 

44965 KILLSWTTCH ENGAGE Winged Sku8 Logo 45988 MOTORHEAD Chained Skui! Wings Logo 1 

48843 JUDAS PRIEST British Steel 41185 MUOVAYNE End Of Things Pyramid Logo 4 

48863 LAMB OF GOD Silver Chrome Style Logo 38487 OZZY OSBOURNE Logo 4 

48832 LED ZEPPELIN IS Lp Cove - 41881 PANTERA Dancing Girt With Logo 

42303 LYNYRD SKYNYRD Logo 49403 SUYER Eagle In The Abyss/togo 

48838 SUYER Eagte to The Abyss 44140 SUPKNOT Logo Mage With Metal Rivits J 


SILVER RINGS $16 

Available In Size 8 ,10 And 12 
35578 AC/DC Silver Logo 
41332 BUCK LABEL SOCIETY Silver Logo 
25299 GODSMACK Silver Logo 
25298 ft&TALUCA Sever Logo With Ninja Star 
39506 OZZY OSBOURNE Silver Logo 
28677 PANTERA Silver Logo 
28669 SUPKNOT Silver logo 
J2*6S SUBUME Silver Loots 


fSBP 45468 45521 V MMWU V 46581 

► GROUP W0RKSH1RTS $39.95 MORE HOODED SWEATSHIRTS 

High Quality Embroidery On A Industrial Type 45695 METALUCA St Anger 

Brand Shirt Sizes M, LG & XL 45344 MOTLEY CRUE Shout At Devil Logo 
145569 GUNS N ROSES LogoAJse Boston 11 48730 MOTORHEAD March Or Die 

45502 HIM Logo,'Heartagram 45597 MUSHR. head Camo LogorMffitia Mas 

45548 IRON MAIDEN Logo/Seventh Son 47773 NIRVANA Smiley Face Logo 

#726 KILL. ENGAGE Logo/Metal SkuH Logo 45453 PANTERA Flaming Cfff logo/Claw Log 
”6727 UMB OF GOD Logo/Skeleton Bird Bomb 48373 SHADOWS FALL The War Within 
45489 LED ZEPPELIN Logo/Exptodmg Blimp 40977 SUYER Eagle tn The Abyss/lop 
7*9762 SHADOWS FALL SF logo/SF star Logo 45795 SLIPKNOT Logo/Giowing Group Masks 
F5521 SUYER Winged Bloody Dagger Logo 36 5oo TOOL Nerve Ending Logo 

* HOODED SWEATHIRTS $59.95 48731 unearth Skulls With Wng Logo 

&x J: E *“0 ,WhW8 MISCELLANEOUS ROCK APPERA1 

P2360ATREYU Logo/Gargoyle Note Individual Prices & Sizes 

,/7392 AVENGED SEVENFOLD Bat Winged Skull 39729 AC/DC Baseball Jersey 
*48581 B. L SOCIETY 8LS Logo/Iron Cross Those About To Rock M/l/XL $29.50 

12527 C. OF BODOM Logo/Hate Crew Deathrofl 45 571 q^s n rq$£S Baseball Jersey 
^18795 C. OF FILTH Symbol/Nymphetamine Logo Roses & Pistols Logo M/L/XL $79 50 
45898 DILL ESCAPE PUN Bleached Flag Logo 45549 m0N MAIDEN BaSafl Jersey , 
( 42530 0 BORGIR Logo/Satan We Trust XL Only Logorthe TroojSuUXL $79.50 

'2 PBtrts 1090 Join Or Ore Snake Parts M/l/XL $2&; 

°I!5 esse(1 1 1090 45495 LED ZEPPELIN Baseball Jersey 

43110 HIM Vines Heartagram Lego Logo/U S America 77 M/L/XL $79 5 fl 

eSSSKSl 48911 OSBOURNE Baseball JereT 
[2 Blizzard Of Ozz M/L/XL $29.50 j 

42107 PINK FLOYOBasebaH Jersey 4 

S lamb mpm Dark Side Of The Moon M/L/XL $75.5 

48733 UMB OF GOO Logo/American Metai , 

145488 L ZEPPELIN Symbols'Stairway Heaven M/l „. t70 

'48496 M. MANSON MM Logo/Lest We Forget 

,49744 MEGADETH LooQ/Svstem Faded Vic Flao 32655 ? U8LIM€ 


Made Of Nylon . Feel And See The Difference Compared To Paper. 

KTVVSSS 17V74 AC/DC Angus With Guitar 44798 M. MANSON Officer Marilyn 

40556 B. SABBATH Original Group 19846 METALUCA Justice For All 
ifflpie.rfVH 42549 C. OF BODOM Follow The Reaper 12285 METALUCA Master Of Puppc 
H| rT S jjf !■ 42553 C. OF FILTH Cruelty And Beast 39499 MISFITS White Skull 
EL ,3 24473 DEFTONES Red Pony 42104 MOTORHEAD England Skull 

1 w’ 1 "■ 44047 0. BORGIR Death Armageddon 28459 MOOVAYNE Group Photo 

PHPPI 28465 GODSMACK Awake 42552 NIRVANA Smiley Face 

H ]W‘H 44796 HIM Tribal Logo 25951 0. OSBOURNE Itghway To Hr 


Embroidered Patches $4.95 

Great For Jeans. Caps. Jackets, Backpacks Or Anywhere. 

isamr flE fe siK 09 " 

'S ^ l j’tf 49858 KORN Fist Rock Sign Logo 

38221 A. P. CIRCLE Logo 46614 UNKIN PARK Gothic Logo 

43790 AC/DC High Voltage Logo 38204 MARILYN MANSON Logo 

24705 ALICE COOPER Schools Out 43794 MEGADETH Logo 

11916 ALICE IN CHAINS Logo 43796 METALUCA Master Of Puppets Log< 

41688 AVENGED SEVENFOLD Winged SkuH 11982 MISFITS White SkuH 

37986 B. LABEL SOCIETY Sonc Brew 38311 MOTLEY CRUE Girts Girts Girts Logo 

11926 BUCK SABBATH Logo 33479 MUDVAYNE Rathner Logo 

43959 BLEEDING THROUGH Winged SkuH Logo 39595 MUSHROOM HEAD Logo 

44534 BREAKING BENJAMIN Celtic Design 42417 NINE INCH NAILS NIN Logo 

39813 CHEYELLE Iron Cross Logo 41758 NIRVANA Smiley Face 

32100 CKY Logo 18399 OZZY OSBOURNE Czzy Logo 

42467 CRADLE OF F1UH Stood Red Logo 43799 PANTERA Skull Logo 

11935 DANZIG White SkuH 21242 RAMMSTEIN Logo 

41683 DEFTONES Def Cobra Logo 40341 SUPKNOT Pentagram Logo 

47766 D. ESCAPE PUN Distressed Flag Logo 20366 STATIC X Logo 

38218 DOORS Logo 39599 SUPERJOINT RITUAL Logo 

38478 DOWN Logo 12024 TOOL Laterals Logo 

38483 DOWN Pepper Crown Of Thorns Face 22629 TYPE 0 NEGATIVE Brooklyn Bridge 

24367 GODSMACK Sun Logo 46651 UNOEROATH X 

47783 GREEN DAY Heart Grenade Logo 49884 UNEARTH Cherub Logo 

42899 KILLSWITCH ENGAGE SkuH Logo 12027 WHITE ZOMBIE Monster Face 


j Concert Billboards $10.95 Each ? 

Concert Billboards From The 60’s To The 90’s. I4”X 22” i 

14997 AC/DC Highway To Hell Sommer Tour 79 15021 PINK FLOYD World Tour Las Vegas'87 1 

W 15034 AEROSMITH W/Oeep Purple 1st U S. Tour 86 32977 PEARL JAM Loliapalooza '92 W/ChSi Pepper# 

5 . 20258 B. SABBATH Puerto Rico Pop Festival 72 14977 R. A. MACHINE World Music Theatre -97 § 

J 14985 CLOCK. ORANGE Stanley Kubrick 71 14983 RAMONES Civic Auditorium Santa Cnc *80 f 

32987 CREED & SEVENOUST 104 Fest ‘2000 14988 SMASHING PUMPKINS New York City ‘96 { 

20268 DOORS Isle Of Wight Festival Chicago '70 15016 S. R. VAUGHAN Gilley's Club Tx ‘86 § 

B 15017 GREEN DAY New tork City‘94 W, 

14994 JIM MORRISON Last Known Picture 71 *\ 4 

15025 KISS 10th Anniversary Tour‘82 V r \ 

* 15011 L SKYNYRD Street Survivors‘77 \ #!!*. / t 

| 32985 L SKYNYRD 4 R. STONES Knebworth 76 \ / f/ 1 

;; 14990 MARILYN MANSON Live At Snakepit ‘95 \ fi / 1 

,r 32978 M. CRUE Girls,Girls W/Guns ‘N Roses 87 \ HSfeM W " ■ f r J$ I j 

15031 NIRVANA in Concert Nevermind 92 \ W/Mg W **m, f JT / J 

* 15012 NIRVANA Kurt Rest In Peace '67 - ‘94 JtfSL**** / 

32986 OZZY OSBOURNE Speak Of Devil Tour‘82 f 

* 15028 OZZY OSBOURNE With Randy Rhoads ‘82 | 

£> 15019 PEARL JAM & METALUCA Houston ‘93 J 


LG/XL Long Sleeve T-Shirts $29.95 i 

Great Designs Shoot ing Down The Arms On Most. 

45144 IN FLAMES Soundtrack YOur Escape #1 
m jilt- ML 45784 IRON MAIDEN Number Of Beast Stogie Ep Agj 

45506 JUDAS priest a Touch of EvH 
48789 UMB OF GOD As The Palaces Bum Logo 4 
WtSSmm ummmri 37527 LEO ZEPPELIN Exploding Zeppelin Blimp J 

44273 L. SKYNYRO Sour Mash Whiskey label f 
■■■■ ■■■■ 46022 MASTODON Due) Rock Hom Salute 1 

33002 AC/OC Highway To HeH 47066 MEGADETH Vic Burning In HeH/Burning toed 

45678 AEROSMITH Classic Wings logo 19724 MISFITS Glow In The Dark Skeleton W 

48580 B. L SOCIETY Cross W/Skuil & Tommy Guns 45345 MOTLEY CRUE Theatre Of Pain 

45627 B. L SOCIETY Graveyard Disciples 13251 NINE INCH NAILS NIN logo 

45475 BUCK SABBATH Winged DevH Logo 45346 PANTERA SkuH With Spiked Helmet J 

42525 CHILDREN OF BODOM Hate Crew Deathroli 28613 PINK FLOYD Dark Side Of The Moon M 

47358 CRADLE OF RLTH Gilded Cunt 48378 SHADOWS FALL The War Within Lp CoBag^l 

25332 DANZIG White Skufl 45516 SUYER Smelt The Stench Of immortality 4 

.42001 D. BORGIR Death CoH Armageddon 45796 SUPKNOT Group Posed By Gate Photo j 

48802 GUNS N ROSES Roses & Pistols Logo 47351 SOUlftY Judah/Trtbal Massive Legions f 

45509 HIM Vie Green Glow Heartagram Photo 24314 SUBUME Sun Logo 1 


Babydolls $19.95 *j 

ee Fits Most. Made Of 100% Cotton. 4 

. 43282 JIMt HENDRIX Winged Guitar Lo^) J 

¥ “*5507 JUDAS PRIEST Dtst-essec Logo 3 

9 48568 KORN Dnpping Chocolate Logo C 

406% LACUNA COIL Ftower Logo # 

48788 UMB OF GOO Stiver Logo v 

38S05 LED ZEPPELIN Swan Song/U.SA f 

49657 LINK1N PARK Brewing The Habit # 
CIRCLE 13th Step Slug Face 47396 MAflfLYN MANSON Pearls Face Pho« 
«»e About To Rock 44068 MEGADETH Cokl Hearted Death Vic # 

Aero Wings Logo 38925 METALUCA Ninja Star,Logo , 

AINS Classic Sun Logo 21219 MiSFTR Skeleton Hands I 

VENFOLD Bat Winged Sta« 45553 MOTORHEAD Classic England Skui! | 

L SOCIETY Brewtakty 47377 MUDVAYkff Happy? Logo 

art S Sword logo 22079 NINE INCH NAILS NW Logo f 

ENJAMIN Celtic Logo 45928 NIRVANA Smfiey Face Logo I 

F BODOM COBHC Logo 41406 PANTERA Distressed Logo 

3LTH Nymphetamine logo 2*14 PINK FLOYD Dark Side Of The Moon J 

mk Spatter Stencil Logo 46839 RAMONES 1974 Presidential Seal r 

S» Logo/Ncrway 45523 SEX PISTOLS Anarchy in U.K Flag I 

Teart Grenade Lo^j 45512 SUYER Chrome Logo { 

ES Roses & Pistols Lop 41402 SUPKNOT Distressed Logo A 

fteming Logo 24315 SUBUME Sun Logo 

s Heartagram Logp 46127 TOOL Spiro Logo M 

ing Daughter To Slaughter 44482 VELVET REVOLVER Gin SHhouette ■ 


Silver Guitar Pick Necklaces $13 

Knamel Filled On A #10 Ball Chain 20 Inches Long 
35651 AC/DC Logo 42298 KORN Logo \ t 

47038 AUDWSUVE Flame Logo 42299 LYNYRD SKYNYRD Lop *-,/ 

39009 BUCK FUG Bars Logo 19990 MISFITS Lop « 

' 44164 B.L. SOCIETY BLS Skull Lop 39508 OZZY OSBOURNE Lop AA /fv . 

44163 CANNIBAL CORPSE Bloody top 39866 PANTERA Logo/CFH Lop 
3*10 DOORS Lop 423(X) Q. OF STONEAGE Spem Q Lop K'.- V V 

41280 0. K. MURPHYS Shamrock Lop 19991 SUBUME Lop \ 

41283 IN FLAMES Star Face Lop 35652 SYSTEM OF A DOWN Lop \ 

47960 KITTIE Lop 42727 THIN UZZY Lop ^ 




Add Shipping Costs To Your Total And 
Send Cash, Check Or Money Order To: 

ROCKABILIA 

P.0. Box 39 Dept 702 

Chanhassen, MN 55317 


Order Total Stripping Priority Shipping: Add $6 To Cost From The Chart 
$100 - $129-99 $11 ; Canada Orders: Add $11 To Cost From The Chart 

$130 - $149.99 $12 other Foreign Orders: Add $14 To Cost From The Chart 

79 99 * 13 Cre<, * , Card 0rd «fS Are A Minimum 01 $8 Shipping. All 

" * 14 Check Orders Are Held For 10 Days. 2nd Day Air Shipping 

0ver * Z P° S15 Is Available By Calling 952-556-1121. US FUNDS ONLY!! 


Order Total Shipping 
Up To $29.99 $6 

$30 - $39.99 $7 

$40 - $49.99 $8 

$50 - $79.99 $9 

$80 - $99.99 $10 



















■Save* 

$30 


World Best-Selling Ear Training Method for 


Once you learn the secret, 
we bet YOU will hear with 

Perfect Pitch 


You’ll open a new door to new talents... 

• Name any pitch - by EAR! • Sing any desired pitch at will 
• Play by ear, improvise, and write music like a pro _ 


C lose your eyes and play a tone— 

any tone. Now, without peeking at 
the fretboard, WHAT IS THE 
PITCH YOU HEAR? 

No clue? 

Listen carefully to any song on a CD. 

Is it in E major...A major...F# minor? 
Stumped? Don’t worry! 

Musicians are often shocked when they 
realize they literally have no pitch recogni¬ 
tion—even though they listen to pitches 
constantly. Yet with a few ear-opening 
instructions, we bet YOU will begin to 
name pitches— ALL BY EAR —regardless 
of your current ability. 

And we'll prove it to you! 

Why YOU need 
Perfect Pitch 

Your ear is everything to your music! 

Why? Because music is a HEARING art. 
All your talents are ROOTED in your 
command of the musical language— 
your ability to hear and evaluate pitches. 

Perfect Pitch optimizes your ear and 
opens a new door to brand new talents: 

• You’ll copy chords straight off a CD. 

• You’ll play BY EAR—instead of searching 
by hand. No more “hit or miss.” 

• You’ll sing tones directly from memory. 

• You’ll identify KEYS of songs just by listening. 
• You’ll hear sheet music mentally in proper key. 
• You’ll write the music you hear in your head. 
With Perfect Pitch, your performance 
automatically advances to new levels, your 
confidence gets rock solid, and every song 
you play takes on a whole new dimension 
of satisfaction. 



Musicians around the globe tell us they’d 
give anything to possess the awesome 
powers of Perfect Pitch. Fortunately, 
you don’t have to give 
your right arm. 

Perfect Pitch 
is already a 
natural talent 
hidden deep 
inside you, 
crying to 
be set free. 

To discover 
your own 
Perfect Pitch, 
all you need is 
a little personal 
coaching from 
David-Lucas Burge in 
his Perfect Pitch® Ear 
Training SuperCourse 
—the #1 best-selling music self¬ 
development series for 25 years. 

Research at two leading 
universities (see web site) 

—plus musicians 
everywhere of all 
instruments— 
have long proven 
this powerful 
method to gain 
the ultimate 
ear for music. 

These are real 
people like you 
—musicians 
in over 120 
countries. 


The Secret to Perfect Pitch: 

Before David-Lucas Burge came on the 
scene, people thought that only a chosen 
few are “born” with Perfect Pitch (like 
Bach or Mozart)—and the rest of us 
can forget about it. Not so! 

Step by step, David-Lucas will share 
with you the secrets he discovered 
long ago: how each pitch has its own 
special sound—a pitch color —that 
you can learn to hear. (It’s an art!) 

Once your ear tunes in to these 
pitch colors, you automatically 
know the exact pitches you hear. 
This is Perfect Pitch! It’s fun 
and exciting—and so simple a 
child can learn it! 


ForALL 

musicians and 
instruments! 


A GREAT EAR is 
your most powerful 
possession because music 
is a HEARING ART. 

45% of our Perfect Pitch i 

musicians are guitarists! 
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Order now online at this Special Offer Page: 

www.PerfectPitch.com/25years 


+ + 
Use VIP code: 
GUITAR184 


Call now 24 hours: 

1 - 888 - 745-8880 

Outside USA & Canada call: 641-472-3100 


Here’s our Bet: 

1 ■ ORDER your own Perfect Pitch® 

Ear Training SuperCourse now— 

online, by phone or mail. 

2 . LISTEN to your first CD when your 
SuperCourse - - 

Jc Join musicians around the world 




arrives. Once 
you learn the 
secret to Perfect 
Pitch, we bet 
you’ll hear it 
right away! 

If you don’t, we 
lose. Simply 
return your 
course for a full 
prompt refund, 
no questions 
asked. (You 
have our 25- 
year reputation 
to back it.) 

3 - WE BET 

you’ll be pretty 
excited when 
you actually 
experience your 
own Perfect 
Pitch for the 
very first time! 

But your first 
taste is just the 
beginning. 

With a few 
minutes of daily 
>tening, your ear 
dll develop into your most powerful ally. 
We bet Perfect Pitch will boost your 
performance level, unleash new creativity 
and increase your enjoyment of music — 
or return the course within 40 days for a 
full prompt refund, no questions asked. 

Your FREE bonuses: 

We’ll also send you a FREE bonus CD on 
Relative Pitch—a $15 gift. 

You'll learn the difference between 
Perfect Pitch and Relative Pitch—how 
they work together to give you total 
command of the musical language. You’ll 
learn how you are set free or held back in 
music by what you can or cannot hear. 

This 74-minute bonus CD is yours to 
keep FREE, even if you return your course 


who have discovered the 

secrets to Perfect Pitch. 

For 25 years, we’ve received letters from 
musicians in 120 countries: 

• “Wow! It really worked. I feel like a new musician. I am 
very proud I could achieve something of this caliber.” J.M., 
percussion # “Someone played a D major chord and I recog¬ 
nized it straight away. S.C., bass # “Thanks...I developed a full 
Perfect Pitch in just two weeks! It just happened like a miracle.” 

B.B., guitar/piano • “It is wonderful. I can truly hear the 
differences in the color of the tones.” D.P., student • “I heard 
the differences on the initial playing, which did in fact surprise 
me. It is a breakthrough.” J.H., student • “It’s so simple it’s 
ridiculous. M.P., guitar # “I’m able to play things I hear in my 
head. Before, I could barely do it.” /. W., keyboards • “I hear a 
song on the radio and I know what they’re doing. My improvi¬ 
sations have improved. I feel more in control.” I.B., bass guitar 

• “It feels like I’m singing and playing MY notes instead of 
somebody else’s—like music is more ‘my own.’ L.H., voice/ 

guitar • “What a boost for children’s musical education! R.P., 
music teacher # “I can identify tones and keys just by hearing 
them and sing tones at will. When I hear music now it has 
much more definition, form and substance. I don’t just 
passively listen anymore, but actively listen to detail.” M.U., bass 
• “Although I was skeptical at first, I am now awed.” R.H., sax 

• “It’s like hearing in a whole new dimension.” L.S., guitar 

• “I started crying and laughing all at the same time. J.S., 
music educator • “I wish I could have had this 30 years ago!” 

R.B., voice • “This is absolutely what I had been searching for.” 
D.F., piano • “Mr. Burge—you’ve changed my life!” T.B., 
student • “Learn it or be left behind.” P.S., student ... 


for a full refund. 

You’ll also receive a 31-minute CD: 
Perfect Pitch for Children: a Message to 
Parents and Teachers , another $15 gift. 
And to celebrate 25 years, we’ll ship your 

Perfect Pitch R Ear Training 
SuperCourse to your door—for FREE. 

Is this offer 
stacked in your 
favor or what? 


The Perfect Pitch® Ear Training 
SuperCourse by David-Lucas Burge 
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Note: You’ll receive 
everything: ALL 
course CDs, hand¬ 
book and bonuses in 
one package. 

How can 
we make 
this bet? 

Because— 

IT WORKS. 

For 25 years 
now, we’ve found 
that 97.5% of 
our new musi¬ 
cians experience 
their first taste of 
Perfect Pitch— 
immediately! 

(The rest usually 
get it after they 
listen a little more 
closely.) This 
instant success 
rate explains why 
we get so few 
returns. 


“Will I really hear with 
Perfect Pitch?” 

Yes, we guarantee YOU will hear with 
Perfect Pitch— or you receive a full refund. 

Imagine the doors that Perfect Pitch can 
open up for YOU—to advance your play¬ 
ing, your singing, your own creativity and 
confidence. But then again— 

How will you ever know until you 
listen for yourself? 

There’s no risk. And YOU WIN in all 
cases. So—will you take us up on this bet? 

Order your own Perfect Pitch® Ear 
Training SuperCourse —with your 
$30 publisher discount—and discover the 
secret to Perfect Pitch with your own ears. 

Mail the coupon, call us 24 hours, or 
ORDER NOW ONLINE. 




R IT FOR YOURSELF! Save $30 . get FREE shipping+ 2 Bonus CDs ! Our 25 Year Offer! 



You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see below). For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 

■ ■■ mm mm mm mm mm mm mm ^m mm m 

40-Day Money Back Guarantee: 

You will experience Perfect Pitch for 
yourself—or you g et a full refund! 


Prove to me that I have 
Perfect Pitch! Send me ALL 8 CDs + handbook. I’ll 
listen to the first 5 CDs. I must notice immediate and 
dramatic advancements in 1) my ear, 2) my perfor¬ 
mance level, and 3) my enjoyment—or I’ll return the 
course for a full prompt refund, no questions asked. 

If I decide to continue my ear training, I’ll enjoy my 
remaining 3 CDs with advanced lessons. My FREE 
74-minute bonus CD on Relative Pitch is mine to keep 
(a $15 gift)—even if I return my course for a refund. 

I also get FREE: Perfect Pitch for Children (a $15 gift). 

Our 25 Year Celebration also includes: 
FREE SHIPPING worldwide to your door! 


Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: (more online) 

□ 10 payments of $13.90 (+$i .95/month service charge) 

□ 5 payments of $27.80 (+ $1 .95/month servi 

□ 1 payment of $ 139 (no service charge) 

CARD NUMBER EXPIRATION DATE 

Your discount price: only $139. (List: $169.) 
YOU save $30 with publisher discount. 

□ Send Check or Money Order 

Send your personal check or money order for just $139 
payable to PerfectPitch.com. You save $30 and get free 
shipping worldwide. (International orders: Please submit 
your money order in U.S. funds.) 

NAME TELEPHONE NUMBER 


EMAIL ADDRESS (We promise we’ll never give out your info to anyone, ever!) 

INSTRUMENT® YOU PLAY (please include VOICE if applicable) 

► Mail to: Or fax to: (641) 472-2700 

PerfectPitch$com/25years 

VIP Code: Guitarl84 (Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, IA 52556 
































ACOUSTIC CAFE 


By Douglas Baldwin 


Andres Segovia 

Ambassador of the Classical Guitar 



Track 50 


ON THE CD 


\i 


A CENTURY AGO, THE GUITAR WAS NEITHER PLAYED 

extensively nor respected in any area of music. 
The piano was the king of instruments, and 
the guitar fell somewhere behind the banjo 
and mandolin, a curious distraction occa¬ 
sionally indulged in by serious musicians but 
largely left to housewives and vagabonds. This 
was the state of affairs when Andres Segovia 
decided to devote his life to our instrument. 

Bom in 1893 to an upper-middle-class fam¬ 
ily, Segovia received a broad education that in¬ 
cluded piano and violin lessons. These instru¬ 
ments didn't appeal to him, though, and in 
spite of his parents' objections and no source 
of instruction, he chose to study the guitar in¬ 
stead. He adapted pia¬ 
no and violin exercis¬ 
es to the guitar, and by 
objective observation 
and experimentation 
developed the body of 
technique that informs 
classical guitar today. 

There was very lit¬ 
tle music written spe¬ 
cifically for the guitar 
when Segovia began 
playing. The studies of 
Fernando Sor were vi¬ 
tal, as were pieces orig¬ 
inally written for the lute by Bach and sever¬ 
al Renaissance and Baroque composers. But 
one of Segovia's great talents was his ability to 
transcribe such brilliant works as Bach's Cello 
Suites and Violin Sonatas for guitar, as well as 
to inspire contemporary composers to write 
new works for him. Touring, performing, and 
transcribing relentlessly, Segovia transformed 
himself—and the guitar—from a curiosity to 
an object of deep devotion. 

With his demanding performance sched¬ 
ule, his desire to fill ever larger concert ven¬ 
ues, and his keen sense of what could be 
coaxed from the guitar, Segovia also con¬ 
tributed significandy to the instrument's 
development. His first major concert 
model, a Ramirez, and his later collabora¬ 
tions with Hermann Hauser have secured 
both of those names in the pantheon of 
great luthiers. He also worked extensively 
with Yamaha to develop their line of clas¬ 
sical guitars. When nylon became available 
as a replacement for gut strings, Segovia 
embraced the new material immediately, 
again working closely with Albert and Rose 
Augustine to develop the strings now used 
exclusively on the classical guitar. 





D.C. al Coda 



Yet another of Segovia's great gifts to the fu¬ 
ture was his instruction to younger students. A 
private performance before the Maestro could 
be a trial by fire, leaving inferior players with a 
severe scolding and better musicians with a 
badge of honor. Rather than develop an army 
of classical clones, he encouraged his students 
to find their own voice, and with Christopher 


Parkening, John Williams, Eliot Fisk, and Os¬ 
car Ghiglia among his students, he certainly 
accomplished that goal admirably. 

Segovia continued to perform and instruct 
well into his 90s, passing from this world in 
1987. In honor of his birthday (February 18th), 
we offer this transcription of Sor's Etude in C, 
Opus 60, No. 1. 
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Blast Off 

With up to efB of pure, clean , boost. 

Plus true bypass. Go from subtle punch to the outer limits. 
It can make a single coil sound like a humbucker. 

7 his box rocks! 


Far a free brochure call 80^.^64.^610 or visit www.seyrriourdmicari.com 








GUITAR ARCHIVES 


By Mac Randall 


The Funk Starts Here 

Three Decades of Roof-Tearing Classics 



AS THE 1960S TURNED INTO THE 1970S, R&B TOOK 
on a new, urban edge. The rich grooves of 
the previous era’s Stax and Motown singles 
had mutated into tight, complex syncopat¬ 
ed rhythms, and one- or two-chord vamps 
became the norm. Energy levels went way 
up, and songs stretched to epic length. Funk 
had been born. 

Everyone agrees that funk would nev¬ 
er have come into being if not for the great 
James Brown, or his longtime guitarist Jim¬ 
my Nolen. But since we devoted an entire 
column to Nolen in our February 2003 is¬ 
sue, this time around we’ll examine the 
work of a few players who followed him. 

Another major fig¬ 
ure in funk’s early de¬ 
velopment was Syl¬ 
vester Stewart, aka Sly 
Stone, whose brother 
Freddie Stewart han¬ 
dled most of the Fam¬ 
ily Stone’s guitar work 
during their prime. 
Fig. 1 is based on the 
central riff of “Sing a 
Simple Song,” off Sly’s 
1969 album Stand!, a 
true funk touchstone. 
In 1970, James Brown 
fired his band and replaced them with a bunch 
of whippersnappers from Ohio, includ¬ 
ing the Collins brothers—Phelps (“Cat¬ 
fish”) on guitar and William (“Bootsy”) on 
bass. It was Catfish who played the classic 
9th-chord figures on Brown’s “Sex Ma¬ 
chine”; these parts inform Figs. 2A-B. 
Less than a year later, both Collins boys 
had moved on, signing up with a fellow 
named George Clinton. 

Catfish was just one of many talented gui¬ 
tarists in Clinton’s Parliament-Funkadelic 
caravan. TWo others, Gary Shider and Mi¬ 
chael Hampton, joined forces for the groovy 
six-string dissertation on Funkadelic’s 1976 
Hardcore Jollies highlight “Cornin' Round 
the Mountain,” echoed in Fig. 3. 

By the mid-’70s, the nation’s airwaves had 
been taken over by disco, which was clearly 
related to funk. To this day, argument rag¬ 
es about how close the two styles really are, 
and in the hands of Chic’s Nile Rodgers the 
lines between them blurred so as to become 
indistinguishable. Check out Fig. 4, based 
on Chic’s 1978 smash “Le Freak.” You’ll have 
trouble contending that it ain’t funky. 

Last but not least, we come to the Purple 






One, Prince, who melded the influences of all 
the above players into his own distinctive gui¬ 
tar approach. Fig. 5 takes its inspiration from 
one of the 1980s’ funkiest songs, “Kiss.” 

Heard on their own, most of the exam¬ 


ples presented here should seem simple— 
and they are, as long as you’ve got good 
rhythm—but remember that in funk music 
the guitar is only one part of an exception¬ 
ally intricate whole. 
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Hal*Leonard 


GUITAR Buy 3 Guitar Play-Alongs, Get 1 FREE! 







These songbook/CD 
packs let you follow the 
tab, listen to the CD, 
then play along with the 
great-sounding band on 
the backing tracks! 
Melody and lyrics are 
also included. 

The CD is playable on 
any CD player, but is 
also enhanced so that 
Mac and PC users can 
slow down the tempo - 
without changing pitch! 
-to make learning the 
songs a breeze. 
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I VOL. 1 - ROCK GUITAR 00699570 /$ 12.95 

| Day Tripper • Refugee • Shattered • TYish • 
I Walk This Way • and more. 

VOL. 2 - ACOUSTIC 00699569 / $ 12.95 

I Angie • Blackbird • Dust in the Wind • Layla 

• Night Moves • Yesterday • and more. 

VOL. 3 - HARD ROCK 00699573 / $14.95 
I Crazy Train • Iron Man • Rock You Like a 
| Hurricane • Round and Round • Sweet Child 
I 0’ Mine • and more. 

VOL. 4 - POP/ROCK 00699571 / $12.95 
Breakdown • I Want You to Want Me • Lights 
R.O.C.K. in the U.S.A. • Summer of ’69 • 
\ What 1 Like About You • and more. 

VOL. 5 - MODERN ROCK 00699574/$12.95 

;; Aerials • Alive • Bother • Chop Suey! • 

| Control • Last Resort • Wish You Were Here • 
| and more. 

VOL. 6 - ’90S ROCK 00699572 / $12.95 
J Come Out and Play • I’ll Stick Around • 
j Smells Like Teen Spirit • Under the Bridge • 
I and more. 

VOL. 7 - BLUES GUITAR 00699575/ $12.95 
j Bom Under a Bad Sign • Hide Away • I’m 
| Tore Down • Sweet Home Chicago • The Thrill 
! Ls Gone • and more. 

VOL. 8 - ROCK 00699585 / $12.95 

j All Right Now • Black Magic Woman • Get 
j Back • Hey Joe • Layla • Love Me Two Times 
► Won’t Get Fooled Again • and more. 

VOL. 9 - PUNK ROCK 00699576/$12.95 
j All the Small Things • Fat Lip • 1 Feel So • 
j Lifestyles of the Rich and Famous • Say It Ain’t 
| So • and more. 

VOL. 10 - ACOUSTIC 00699586/ $12.95 
Here Comes the Sun • landslide • Pink 
Houses • Space Oddity • Tangled Up in Blue 

• Tears in Heaven • and more. 

VOL. 11 - EARLY ROCK 00699579/$12.95 

Hound Dog • Louie, Louie • Oh, Pretty Woman 

• Rock Around the Clock • Under the Boardwalk 

• Wild Thing • and more. 

VOL. 12 - POP/ROCK 00699587 / $ 12.95 
867-5309/Jenny • Every Breath You Take • 
Money for Nothing • Rebel, Rebel • Ticket to 
Ride • Wonderful Tonight • and more. 

VOL. 13 - FOLK ROCK 00699581 / $ 12.95 
Annie’s Song • Leaving on a Jet Plane • Time 
in a Bottle • Tbm! Turn! T\im! • You’ve Got a 
Friend • and more. 

VOL. 14 - BLUES ROCK 00699582 / $14 95 
Blue on Black • Crossfire • La Grange • Move 
It on Over • Roadhouse Blues • Statesboro 
Blues • and more. 

VOL. 15 - R&B 00699583 / $12.95 

Ain’t Too Proud to Beg • Brick House • Get 
Ready • I Can’t Help Myself • I Got You (I Feel 
Good) • My Girl • and more. 


VOL. 16 - JAZZ 0069584 / $ 12.95 

All Blues • Bluesette • Footprints • How 
Insensitive • Misty • Satin Doll • Stella by 
Starlight • Tenor Madness. 

VOL. 17 - COUNTRY 00699588 / $ 12.95 
Amie • Boot Scootin’ Boogie • Chattahoochee 

• Folsom Prison Blues • Friends in Low 
Places • T-R-O-U-B-L-E • and more. 

VOL. 18 - ACOUSTIC ROCK 00699577 / $14.95 

About a Girl • Breaking the Girl • Drive • Iris 

• More Than Words • Patience • Silent 
Lucidity • 3 AM. 

VOL. 19 - SOUL 00699578/ $12.95 

Green Onions • Knock on Wood • Mustang 
Sally • Respect • (Sittin’ On) the Dock of the 
Bay • Soul Man • and more. 

VOL. 20 - ROCKABILLY 00699580 / $ 12.95 
Be-Bop-A-Lula • Blue Suede Shoes • Little 
Sister • Mystery Train • Stray Cat Strut • 
That’ll Be the Day • and more. 

VOL. 21 - YULETIDE 00699602 / $ 12.95 
Away in a Manger • Deck the Hall • The First 
Noel • Jingle Bells • Joy to the World • 0 
Little Town of Bethlehem • and more. 

VOL. 22 - CHRISTMAS 00699600 / $ 12.95 
Frosty the Snow Man • Here Comes Santa Claus 

• Jingle-Bell Rock • Silver Bells • and more. 

VOL. 23 - SURF 00699635 / $ 12.95 
Let’s Go Trippin’ • Out of limits • Penetration 

• Pipeline • Surf City • Surfin’ U.S.A. • Walk 
Don’t Run • The Wedge. 

VOL. 24 - ERIC CLAPTON 00699649 / $14.95 

Badge • Bell Bottom Blues • Change the World 

• Cocaine • Key to the Highway • Lay Down 
Sally • White Room • Wonderful Tonight. 

VOL. 25 - LENNON & MCCARTNEY 00699642/ $14.95 

Back in the U.S.S.R. • Drive My Car • Get Back 

• A Hard Day’s Night • I Feel Fine • Paperback 
Writer • Revolution • Ticket to Ride. 

VOL. 26 - ELVIS PRESLEY 00699643/$1495 
All Shook Up • Blue Suede Shoes • Don’t Be 
Cruel • Heartbreak Hotel • Hound Dog • 
Jailhouse Rock • Little Sister • Mystery Train. 

VOL. 27 - DAVID LEE ROTH 00699645 / $14 95 
Dance the Night Away • Just Like Paradise • 
Panama • Runnin' with the Devil • Unchained 

• Yankee Rose • and more. 

VOL. 28 - GREG KOCH 00699646 / $14.95 
Chief’s Blues • Death of a Bassman • Dylan 
the Villain • The Grip • Holy Grail • Spank It 

• Tonus Diabolicus • Zoiks. 

VOL. 29 - BOB SEGER 00699647 / $ 14 95 
Against the Wind • Hollywood Nights • 
Mainstreet • Night Moves • Rock and Roll 
Never Forgets • Still the Same • and more. 


Order Today! 1 - 800 - 637-2852 
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VOL. 30 - KISS 00699644 / $ 14.95 

Cold Gin • Detroit Rock City • Deuce • 
Firehouse • Heaven’s on Fire • Love Gun • 
Rock and Roll All Nite • Shock Me. 

VOL. 31 - CHRISTMAS HITS 00699652 / $ 12.95 

Blue Christmas • Happy Holiday • I’ll Be 
Home for Christmas • Let It Snow! Let It Snow! 
Let It Snow! • and more. 

VOL. 32 - THE OFFSPRING 00699653 / $14.95 

Come Out and Play • Million Miles Away • 
Original Prankster • Pretty Fly (For a White 
Guy) • Self Esteem • and more. 

VOL33-ACOUSTICCLASSICS 00699656/$ 12 95 

Across the Universe • Hotel California • 
Running on Faith • Thick As a Brick • Wanted 
Dead or Alive • and more. 

VOL. 34 - CLASSIC ROCK 00699658 / $ 12.95 
Aqualung • Bom to Be Wild • Brown Eyed 
Girl • Reefing in the Years • Rocky Mountain 
Way • Sweet Emotion • and more. 

VOL. 35 - HAIR METAL 00699660 / $ 12.95 
Decadence Dance • Don’t Treat Me Bad • 
Down Boys • Seventeen • Shake Me • Up All 
Night • Wait • Your Mama Don’t Dance. 

VOL. 36 - SOUTHERN ROCK 00699661 / $ 12.95 

Jessica • Mississippi Queen • Ramblin’ Man 

• Sweet Home Alabama • What’s Your Name 

• and more. 

VOL. 37 - ACOUSTIC METAL 00699662 / $12.95 
Hole Hearted • I’ll Never Let You Go • Love of 
a Lifetime • To Be with You • What You Give 

• When the Children Cry’ • and more. 

VOL. 38 - BLUES 00699663 / $ 12.95 
As the Years Go Passing By • Boom Boom • 
Cold Shot • Frosty • Further On up the Road 

• Killing Floor • Texas Flood • and more. 

VOL. 39 - ‘80S METAL 00699664 / $ 12.95 
Bark at the Moon • Cult of Personality • Lay 
It Down • Livin’ on a Prayer • Smokin’ in the 
Boys Room • and more. 

VOL. 40 - INCUBUS 00699668 / $ 14.95 
Are You In? • Drive • Megalomaniac • Nice to 
Know You • Pardon Me • Stellar • Talk Shows 
on Mute • Wish You Were Here. 

VOL. 41 - ERIC CLAPTON 00699669 / $14.95 
After Midnight • Can’t Find My Way Home • 
Forever Man • I Shot the Sheriff • I’m Tore 
Down • Tears in Heaven • and more. 

VOL. 42 - CHART HITS 00699670 / $12.95 
Heaven • Here Without You • 1 Believe in a 
Thing Called Love • Just Like You • This Love 

• Until the Day I Die • and more. 

VOL. 43 - LYNYRD SKYNYRD 00699681 / $14.95 
Don’t Ask Me No Questions • Free Bird • 
Gimme Three Steps • Saturday Night Special • 
Sweet Home Alabama • and more. 

Prices, contents and availability 
subject to change without notice. 

* Your lowest priced songbook will be free. 
Standard S&H charges apply. 


Mon.-Fri. 

9am-9pm 

Sat. & Sun. 
9am-5pm CST 

Mention Ad Code 

GPA31 




BASIC TRAINING 


By Michael Butzen 


Aeolian Invasion 

Taking on the Natural Minor Scale 



I AST month’s basictraining session featured major- 
scale patterns and melodies. This month, we'll 
shift our focus to the darker side of the musi¬ 
cal spectrum: the natural minor scale, or Aeo¬ 
lian mode, which is constructed by lowering 
the 3rd, 6th, and 7th degrees of the major scale 
a half step, resulting in a W-H-W-W-H-W-W 
pattern. For instance, converting G major (G- 
A-B-C-D-E-F#) to G natural minor yields the 
spelling G-A-BI?-C-D-EIj-F. 

Our key of choice for this session will be A 
minor (A-B-C-D-E-F-G), one of the more 
popular “guitar player keys." Figs. 1A-D 
display four common fingerings for the A 
natural minor scale, on different areas of 
the fretboard. Be sure 
to use the fingerings 
located beneath the 
staff (l=index, 2=mid- 
dle, 3=ring, 4=pinky). 
Also, keep in mind 
the note locations and 
fingerings as you go, 
and repeat each figure 
until you feel confident 
you’ve memorized the 
pattern. Then, once 
you’ve knocked out all 
the ascending finger¬ 
ings shown, reverse the 
direction of the notes to create four descend¬ 
ing patterns. Use alternate picking (down, up, 
down, etc.) throughout. 

We’ll devote the remaining four figures to 
some familiar riffs or melodies extracted from 
the basic scale patterns above, beginning with 
a riff culled from Fig. 1A. Similar to the Ozzy 
Osbourne classic “Crazy Train,” Fig. 2 uses 
a series of eighth notes on the bottom two 
strings to effect a metal edge. The figure’s first 
measure uses a musical device known as ped¬ 
al point, which is achieved by alternating be¬ 
tween a static note (in this case, the A played 
on the low E's 5th fret) and a differing melodic 
sequence (the notes on the A string). Use this 
technique to help you memorize the riff. 

Fig. 3, similar to Fleetwood Mac’s “The 
Chain,” makes use of the open-position A 
natural minor pattern seen in Fig. 1C, while 
Fig. 4, echoing Triumph’s “Blinding Light 
Show,” uses a similar pattern (from Fig. ID). 
Both figures include notes on the low E string 
that weren’t accounted for in the initial scale 
fingerings; take note of how they match the 
fingerings on the high E string, and use this 
knowledge to extend to the low E string any 
pattern that starts on the A string. 
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Fig. 5 wraps things up with the haunting 
melody line from Santana’s “Europa (Earth’s 
Cry Fleaven’s Smile).” This example moves us 


to the guitar’s upper register, using the pattern 
from Fig. 1B as a jumping-off point for a lyrical 
and very Santana-like phrase. 
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RETURN OF THE SHRED 


By Troy Stetina 


Come Together 

Two Essential Hybrid Scales 



THE TERM HYBRID SCALE MAY SOUND WEIRD, BUT 

it simply means the sum of two scales. Com¬ 
bining two scales obviously puts a wider selec¬ 
tion of notes at your fingertips. Although you 
can freely mix and match them— contrasting 
the feel of one against another, or switching 
mid-phrase and sending licks into unexpect¬ 
ed directions—some combinations are more 
useful than others. This month we'll examine 
the two most common hybrid scales used in 
shred: the Dorian/blues and the natural mi¬ 
nor/blues. 

The Dorian/blues hybrid scale starts with 
the Dorian mode (1-243-4-5-647), a natu¬ 
ral minor scale with a major 6th, which gives 
it a moment of bright¬ 
ness in the upper por¬ 
tion. Next comes the 
blues scale (143-445- 
547), a minor penta¬ 
tonic scale with an add¬ 
ed b>5th. Combine these 
two scales and you have 
the Dorian/blues hy¬ 
brid: 1—243—445—5—6— 
\> 1 . In the key of E, that's 
E-F#-G-A-B4B-C#-D 
[Fig. H. 

The cliched double- 
stop lick in Fig. 2 draws 
on the Dorian/blues hybrid. It kicks off in a 
straightforward E minor pentatonic shape, 
but then, on the downbeat of beat 3, comes 
the first double stop: the lower tone here is 
the 4th; the upper tone is the major 6th (from 
Dorian). Bend the strings up to raise each 
one's pitch a half step—now you’re produc¬ 
ing a [>5th (from blues) and a t>7th—then re¬ 
lease both back to the unbent position. 

Fig. 3 takes the difficulty up a notch with 
an ’80s-metal lick a la Warren DeMartini or 
George Lynch. Bar 1 is straight A minor penta¬ 
tonic, while bar 2 adds the more colorful tones 
of A Dorian/blues (the 6th and l>5th). Notice 
that this example requires you to hammer on 
to a new string without picking (beat 3 in mea¬ 
sure 1; beat 1 of measure 2) and roll to a new 
string with the same finger (beat 4 in bar 1; beat 
2 of bar 2). Take it slow and repeat the beats in 
question until these moves are smooth. 

While the preceding licks used a pentaton¬ 
ic-based approach to Dorian/blues, the run in 
Fig. 4 is a sequenced, scalar idea. Here, we start 
with sextuplets, then graduate to 32nd notes, 
peaking on the tense [>5th. This one's a bit more 
difficult, since it calls for full-on picking. 

The only difference between the Dorian/ 




E Dorian E Blues E Dorian/Blues 




Am 



J = 92 


Em 

8va 



J = 120 


Em 



blues hybrid scale and the natural minor/ 
blues hybrid scale is that the latter has a flat¬ 
ted 6th. Fig. 5 is a Randy Rhoads-style lick in E 


natural minor/blues; notice the darker quality 
of the F6th (the note C), as well as the colorful 
9th (F#)—a Rhoads trademark—at the end. 
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Jumpin’ Jack Jazz 

By Greg Koch 

This month, I’m gonna give ya some jazz-flavored salvos for 
your arsenal. I did study jazz guitar at music school-although, 
to be accurate, it was actually a double major of jazz guitar 
and debauchery. (I wish I’d spent a little more time on the for¬ 
mer, because the latter is grossly overrated.) I often get asked if I 
went to Berklee or North Texas or GIT, and I always say, “No, University 
of Wisconsin, Stevens Point.” Which reminds me of that scene in 
Caddyshack where Danny, when asked if he’s going to Harvard, says, 
“No, St. Copious of Northern..." 

Be that as it may, I learned long ago that the gleaning of musical 
proficiency does not adhere strictly to certain zip codes. And in fact, 

I learned a lot at school. My instructor on guitar, the mighty Mike Irish, 
didn’t force me to sport a hollowbody guitar with flat-wound strings, or 
play a Polytone amp, for the typical “jazz tone"; instead, he let me suss 
out my own goal of mutating styles while learning how to play over 
more sophisticated chord changes and developing technique. Here 

are three jazzy licks that 
a result of that mutant guitar 


Tracks 66-68 •• 


ON THE CD 


upbringing... 


This lick serves as a nice 
little morsel for jazzing up a minor 
blues in G or a Gm7 vamp. Swing 
the eighth notes and alternate-pick 
everything-although you can also 
sweep-pick the two 16th-note arpeg¬ 
gios by dragging the pick up to hit 
ail the notes. 


This 


fusiony snippet 
begins with a Jimmy Herring-meets- 
Les Paul sweep lick. It works great over 
an A7$9 or A7i>9, and it’s a great ten¬ 
sion maker for the fourth bar of a 12- 
bar blues, leading into the IV chord. The 
sweep licks can be taken up or down in 
minor 3rds (every four frets) and played 
with blazing speed to impale the listen¬ 
er-in a good way, I hope. 


This lick employs a dose 
of friendly neighborhood chromaticism. 
A delicious portion to be served over 
any E7, Emaj7, or derivation thereof. 


Bon appetit! 
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